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I-vE GOT THE WORLD 
IN ONE SUITCASE... 


Ampro’s new Educational Stylist 
is complete in one compact, airline styled 
carrying case. Specially designed for the class- 
room, the Educational can be operated directly \ 
from the mains, thus avoiding the use 


of bulky transformers. The entire 
unit, which embodies all agl \ 
the features of the well- | 
known Stylist, weighs only 


=~ 


aOne 


~, “ors 5 se ; . 
2>>> Why not write for further details ? 


SIMPLEX-AMPRO LTD. 


167-169 WARDOUR STREET: LONDON, W.1 


Manufactured by Kelvin & Hughes Ltd., Glasgow 





BY APPOINTMERT TO 


WM QUEEM ELI TABSETH TIME QUEEN MOTHER THE LATE KING GEORGE ¥ 


RS OF PHOTOGRAPHIC EQUIPMENT 


WALLACE HEATON L 


127, NEW BOND STREET, LONDON, W.I 


Telephone: 


MAYFAIR 7S5II 


TO GET THE BEST OUT OF YOUR HOBBY 
GET THE BEST IN 


CINE KODAK 1t6mm. SPECIAL Il. This 
famous camera offers all the facilities provided on 
standard motion picture cameras—turret 
variable speeds, interchangeable 100ft. and 200ft. 
magazines, variable shutter for fades, reflex 
focusing, hand crank and many others. 

Cine Special I] with Ektar f/1.9 lens... £506 0 0 
Cine Special 7 with Ektarf/1.4 lens... £550 0 0 
Carrying cas 430 0 0 
Gussie of bdo cnatereial eitapbuts telttin Ge ceguitt, 


ROYAL TOUR FILMS 


Colour or Black and White. 8mm., 9.5mm., 16mm. 
Post the coupon for details of these wonderful 


‘heirloom’ films. 
SJ WE CAN SUPPLY THE GOODS 
ADVERTISED OPPOSITE 


SECOND-HAND témm. CAMERAS 
Film tested—12 months guarantee 
Kodak BB, f/1.9 lens, 50ft. spool load, 1“ 








Zeiss Movikon K, {/1.4 lens, magazine 
load, case... eee ove sen 
Kodak B, f/3.5 lens, 100ft. spool load, 


Beli & Howell 70DA, f/1.9 and 3” tele- 
photo, turret head, 100ft. spool load, 
case, post-war model ar --- £160 0 

Paillard H16, turret head, variable 
speeds with Switar f/1.5, Yvar 16mm. 

Yvar 75mm, case. Latest model ...€215 0 

Kodak Special |. Pre-war model with 
1° 1.9, 15mm, wide angle, 2° f/1.6, 
on /4.5, 6” f ined — — 


£22 10 


£425 0 0 
Sioa Easy Rindlibantih 


items over £10 for a quarter deposit and 
monthly payments to suit your convenience 


16mm. 


PAILLARD BOLEX 
#116. Features include, 
tri-lens turret, variable’ 
speeds, single shots, 
backwind, automatic 
threading, reflex focusing: 
parallax compensated finder: 
Price 
with {/1.9 lens £152 7 6 
with /1.5 lens £172 5 0 
with f/1.4 lens £190 16 0 
Case ... £13 ()) 
with £/1.9 wide angle and 
tele. lenses...€227 18 0 
Stereo set for 3-D 
movies £153 5 9 


SPECIAL SPRING 


TRADING-IN ALLOWANCES 


for your present equipment. Send it to us and we will tell you 
by return of post our generous allowance against the purchase 


of any of the three cameras advertised here. 





G.B. = & HOWELL 

AUTOTURRET Magazine 

vig twin lens turret, 

variable speeds, single shots, 

built-in exposure guide. 

Matched pesitive view- 

finders show exact field 

of each lens. 

Autoturret camera 

with T.T.H. €/1.9 lens 
£107 6 8 

with T.T.H. f Pad ar lens 


Outfit case. 

Complete outfit comprising. Autoturret camera 
with {/1.4 and 2.8° {/2.3 telephoto lenses “ 
outfit case... oes soo ose ose 


4613 4 


. £189 00 


POST THE COUPON 


| To WALLACE HEATON Led., 127 New Bond Screet, W.1 


Please send your (tick In appropriate sauares) 
Details and prices of your Royal Tour Films. 


C] 


Special leaflets on the three cameras advertised above. [ ] 


Your new Cine Catalogue, for which | enclose 6d. 


LI 











_16mm. Measurers AT CROYDON 


Frame Counters CINE EXCHANGE 


Synchronisers NEW CINE CAMERAS 
Pathe Pat 9.5mm. ... ... £13 18 


Bell & Howell Autoload 

16mm. omg be -.. £90 0 
Zeiss Movikon 8... re 
Miller 8, £/2.5 lens ... wom ® 
Bell & Howell Viceroy8 ... £59 2 
Bolex B8, f/2.8 lens... ... £68 18 


USED CAMERAS 


Dekko 9.5 f/1.9, Ross os an: ® 
Kodak BB, 16mm. f/3.5 ... £27 10 


PROJECTORS 
These equipments are essential Bell & Howell 606,8mm., new £63 0 


in the matching of dupe to Noris 9.5mm. oe ... £14 10 
master copies, etc. and meet the Kodak 8/46,new ... ... £33 0 


present day needs of progressive Kodak 8/45, mint... . £22 0 
editing rooms in the amateur Specto Dual 9.5/16mm., mint £35 0 


and professional field. Pathe Son, as new ... » Ga 6 


ROBERT RIGBY LTD. 48 SOUTH END - CROYDON 


{Premier Works, Northington 8t., London, W.C.1 Croydon 0236 
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PAT 9.5mm. cine H 9.5mm. cine WEBO M Special deluxe 

camera £13 18 3 camera £28 13 4 cine camera 9.5 or 16mm. 

These wonderful PATHESCOPE cameras are the BIG THREE In the amateur cine 

world. The ‘PAT’ for the beginner and the light of pocket. The ‘H’ a handy 

all-rounder for the 9.5mm. enthusiast. For the advanced worker and connoisseur 

there is the WEBO ‘M’ — very special! Write for full information and_ free 
‘PATHESCOPE MONTHLY’ Cine Magazine. 


PATHESCOPE: 


PATHESCOPE LTD (AW126), NORTH CIRCULAR RD., CRICKLEWOOD, N.W.2 G@LAdstone 6544 
FWS126 
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/, 
e SY APPOLMTMERT TO < 
Wom QUEEM ELITASET THE QUEEM MOTHER _ TRE Late 
SUPPLIERS OF PROTOGRAPHIC EQUIPMENT 


WALLACE HEATON L 


47 BERKELEY STREET 
PICCADILLY, LONDON, W.1 


GRO 2691-2102 





E.P. Deposit 


£11 14 6 





EASY PAYMENTS 

@AIll apparatus over £10 available 
on our Easy Payment Plan. Quarter 
deposit secures. Send today for full 
details and Proposal Form. Use the 
coupon for speed. 





WALTON 


Cameras 
SY98 16mm. Kodak B, 

£/3.5 .. . £415 0 
SY% iémm. Kodak K, 

interchangeable, f/1. 9 £47 10 
SY94 16mm. B. & H. 

Filmo 70DA, ~ 

lenses, 1” £/3.5, 

f /1.8, 33” £/3.5 Cookeeit2 0 
SY88 8mm. Bolex L8, 

f /1.5 Switar ... 


H16, 1° {/1.9 Genevar 

(frame counter), 17 

mm. f/1.5 Berthiot ...€150 0 
SY78 9.5mm. Ditmar, 

f /2.9 Cassar .. ooo £65 0 
SY77 8mm. Rev vere, 

f/2.9 Cassar... -. £15 0 


CINE sare 


SY77 8mm. Revere, 
turret head, 3 lenses, 
8 ee 124mm. {/2.7 
14° £/3.5 £55 0 
SY48 8mm. Cine-Nizo 
Twin-Turret, 2 lenses 
124mm. f/1 5, 38mm. 
£/2.8 Xenar 
SF33 8mm. G. 1.C., £/2. 5 r+} 19 
S.R. Tape Recorder in 
fine polished casing 


with microphone .,. £36 @ 





CINE PROJECTORS 


SY93 16mm. Koda- 
. £13 10 


SY57 16mm. Koda- 
scope K, 500 watt... £35 9 

SFE3 8mm. Atom Pro- 
r, 200 watt ... €21 10 


jecto 
SPR2 16mm. Ensign 
Silent 16, 100 wate 


ROVAL TOUR CINE FILMS scope D, 300 watt.. 
(in own case) . £12 10 


9.5mm. and 8mm. IN SY92 16mm. Koda- 
COLOUR OR BLACK & WHITE scope C, 100 watt.. 
16mm. approx. 100ft. col. £6/10/-; 


ag ani HS ya sehen” 400fe. Aeesartes 


16mm. Animated viewer £5 0 
So. “el pron bobte. cor, | 63" x 47" Celfix Glass 


1 B/W ye 10/-. 9.5mm. Beaded Screen ase £17 10 
F ion col. 6 £6/-/-; B/W 40” x 30” Celfix Silver 


Screen £7 10 
5 BIW tbh @ There mili | 50” x 40" Seif-Recta 16mm. film on 400/ 


be separate editions as follows : Screen Silver cee 00 800ft. spools... eee each 6d. 
At) Royal Tour of Fiji and | Ve WANT TO BUY New Accessories 

Part on by Royal Tour of New all the latest and good conditioned Zodel Anti-Static Cloth. 
Zealand. 8mm., 9.5mm., and 16mm. CINE Does not attract dust. The 

Both parts available ea March. CAMERAS—TOP PRICES PAID ] ideal projectorienscleaner 3/9 

Order now—this ooltern sequel Particularly generous offers for | — ne brush, extra 

to the Walton Coronation Series PART EXCHANGES ee a 

%e LET US COAT YOUR CINE LENS 


Cut internal light refiections—in- 
crease the performance of your lens. Send it today for POST THE COUPON 


coating or for quotation. Guaranteed workmanship 
To Wallace HEATON Led., 47 Berkeley Se., W.1 


REPAIRS—Now is the time to send your camera or 
projector for repair or overhaul. Speedy, efficient Please send me (tick In appropriate squares) and 
place me on your FREE MAILING LIST 


and guaranteed service. 
Your new Cine Catalogue for which | enclose 6d. 


- £12 16 





1}° and # Dekko pro- 
jection lenses, each... £3 10 
16mm. Inspection panel, 
Magnifier, Rewind 
arms, 2 spd. head ... 
Film Springs for holding 


4310 0 














4 
| 
JOIN OUR FREE MAILING LIST | 
a — and — on the 
coupon today. e register your name 
for information of interest. This service | Full details of your Hire Purchase pian 
j 


is entirely FREE. 





AND FROM 
166 VICTORIA ST., LONDON 
s.W.1 ViCtorta 8850-1121 
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DOLLONDS 


The fact that you are reading this advert at all 
means that you know something of the pleasure you 
can oe from Cine, but, do you realise how much we 

n help you ? 

Dolionds of the Strand have made Cine Service 
an important feature for a long time now. To-day 
that service is better than ever before. Not only 
can we offer you a comprehensive range of cameras 
and projectors but we can assist you with those 
accessories which put the finishing touches to your 
work: Exposure meters, first class Cine tripods, 
reels and cans, etc., are all available from stock. We 
will be pleased to estimate for the repair of your 
equipment, including lens polishing and coating. 


If it’s Cine, ery Dollonds of the Strand. 


CINE CAMERAS 

16mm. Paillard H16, 25mm. f/1.9 Genevar, 16mm. 
2.8 w.a. Yvar, 75mm. f/2.8 Yvar, all lenses coated, 

ick stops. The whole outfit in brand new con- 
dition, complete in leather case ... £155 0 0 
16mm. Bell & Howell TODA, tin. {/1,5 Cooke 
Kinic, 15mm. f/2.5 w.a. Cooke, 3in. f /4 Tele-Kinic 
This camera is in first-class condition. Complete 
with Mayfair leather case with combination _< 


é 
16mm. Magazine Cine Kodak, f/1.9 anastigmat, 
case an ae ace aah eco 9 0 
1émm. Kodak BB Junior, {/3.5 Kodak lens, case. 
£22 10 0 
8m. Kodak 8/20, £/3.5 lens, £22 10 0 


8mm. Boll & Howell Filmo Sportster, {/3.51 .5 lens, 
case » 0 


Cine 
Service 


os =. Bell & Howell Filmo Sportster, f /2. 
£43 14 


5 
ens, New 6 
m5 Paillard Boiex Ls, 1/2.8 coated Yvar, 4 
speeds. New ... £55 13 0 
9.5mm. Pathe Pat, f /4 ‘etd. lens. New £13 18 3 
CINE PROJECTOR 
9.5mm. Pathe 200B, 200-watt song ... £2110 0 
8mm. Porta, 7 portable and d contained in 
its own case. ou . £2919 6 
8mm. G.B. 606, 400-watt. New £63 4 . 
8mm. Paillard M&R, 500-watt. New £68 
8mm. Eumig, 500-watt. New £71 18 19 
16mm. G.B. 613, 750-watt, with transformer. age 


16mm. G.B. 626 Sound Projector, up to 1,000-watt. 
The latest sound projector. Complete in two cases, 
no separate transformer required 00 
The complete range of Specto projectors in 
stock : 8mm. 500-watt, £39 10 0; 9.5 and 16mm, 
models, 500-watt, £48 10 0; 9.5 and 16mm. Dual 
model, 500-watt, £56 10 0. 
BARGAINS IN FILMS 
1émm. Peak Movie Shorts, 100ft. lengths black 
.¥ oe ticles. Reduced from 35/- to 
each, 
9.5mm. As above. Reduced from 18 /- to 10 /- each. 
8mm. 50ft. As above. Reduced from 22/- to 10/-. 
16mm. 100ft. Peak ‘Festival of Britain’’ Colour 
P Films. Reduced from £6 6 Oto £2 2 0. 
fémm. 50ft. Bauchet, black and white. Slightly 
dated, 7 /6. 
oni 256. Bauchet, double run. Slightly dated, 


WE CAN SUPPLY ANY er ADVERTISED NEW IN THIS MAGAZINE 


LONDON, W.C.2 


428 STRAND 


Tel. : TEMpie Bar 6009 








SECOND-HAND CAMERAS 
8mm. “= Sportster, f /2.5 coated Mytal, 4 speeds, 
case. Very good condition ... 00 
8mm. Bell & eine Fiimo, {/2.5 ‘jens, variable 
speeds, E. R. cas £32 10 0 
8mm. Slomone, fi of 2. 5 lens, focusing, variable speeds, 
case. Very £32 10 0 
8mm. Siemans, # f/2.5 lens, focusing, anda telephoto 
attachment, filcer, case, etc. Excellent a. 


8mm. Ditmar, {/2.5 lens. Good ... £2110 0 
fémm. Siemens, {/2.8 lens, one cassette, case. 
Very good condition ... eee 
émm. Zeiss Movikon, magazine loading, £ ~ 
Tessar, case. Good ... 
SECOND-HAND PROJECTORS 
8mm. Universal, 50-watt lamp, case. 
condition -. £15 0 0 
8mm. Universal, 500-watt, leather ~~, very 
good condition .. 
1émm. Bell & Howell “613, 750-watt Een trans- 
former, case. As new . £7210 0 
16mm. Siemens, 200-watt. 
CINE ACCESSORIES — 
8mm. Zeiss Moviscop Fiim Editor, with rewind 
arms, complete. New 637 4 0 
Haynorette Editor, for ail sizes. Each £12 17 6 
1émm. Kodak Editor. As new «- £1210 0 
Wondersign Magnetic Titling mes oe 


Good 


41112 6 


G.B. 74 on Stand. New 
Weston New. 


Master Cine Exposure Meter. 


80 
NEW CINE CAMERAS 

iémm. G.B. ee magazine ser f/1 . 
Super Coma 

16mm. Cine Kodak Royal, magazine wy Th : 
coated Ektar 12 12 

16mm. Paillard Bolex H16, ri in. 5 coated Swiar, 
5 speeds... ose £172 ) 


Smm. G.B. 606 | 606 is made to the 


usual and now well- 
known precision 
standards. This in- 
strument assures the 
finest 8mm. projec- 
tion. The lamp is 
400-watt pre-set fo- 
cusing cap, and the 
projector may be 
operated on 110-250 
volts A.C./D.C. cur- 
rent. Resistance 
buile in. 400ft. spool 
arms, gear driven ; 
rapid motor rewind, 
1° £/1.65 coated lens. 


£63 0 0O 


WE CAN SUPPLY ANY ITEM ADVERTISED NEW IN THIS MAGAZINE 


KNIGHTSBRIDGE 
35 BROMPTON ROAD, LONDON, S.W.3 Tel. : KENsington 2052 
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DOLLONDS 


16mm. CAMERAS 
Kodak E, 100fc. capacity, {/3.5 lens, 3 speeds. Good 
condition £39 10 0 
Kodak BB Junior, 50ft. ‘capacity, /1. 9 anastigmat. 
Good condition.. 425 0 0 
Kodak BB, 50ft. capacity, £/3. 5 anastigmat, case. 
Good condition. £27 10 0 
Kodak Magazine, /1.9 ‘Anastigmat, case. — 
condition £49 10 © 
— M, 100ft. "capacity, £/3.5 lens, "single speed, 


themenens ‘AT, £/2. 7 coated lens, 7 speeds. Good 
condition £35 0 0 
G.1.C., £/1.9 ctd. Cinor. New.. £59 17 6 
Revere Magazine, {/1.9 ctd. ” Raptar 5 speeds, 
optical viewfinder. Good condition 600 
Paillard Bolex H16, 15mm. f/1.5 Meyer w.a. Kino 
Plasmat, tin. {/3.5 Cooke, 75mm. f/4 Tele Megor, 
optical viewfinder, back wind, case ...€110 0 0 
Bell & Howell Filmo, tin. {/1.5 moaments aay 


G.B. Autoload 603, magazine loading, f/1.9 Super 
eeds, ew 00 
capacity, £/2.9 Cassar, 2 speeds 

a5 0 0 


Comat, 5 s 
Ditmar, 50fct. 


9.5mm. and 8mm. CAMERAS 
9.5mm. Dekko, {/1.9 Ross Cine lens, a. 


Good condition.. 0 
Bell & ior Filmo ‘8, f/1. 5 Cooke, 4 speeds, 
£57 10 0 


case good 
Paillard is. rae 5mm. {/2. 8 coated Yvar with built-in 
filters. New £68 18 90 
yet L8, f/1 9 coated Yvar, yy speeds, case. Very 
£60 0 0 


ood 
Paillard Ls, f /2.8 coated Yvar, 4 speeds. 


0 

Emel 8, oy oY Perlynx, 50mm. f/3.5 Berthiot 
Cinor, 3.5cm. £/3.5 Berthiot Cinor,5 speeds, 
close-up finder and case . £5 0 0 
Revere 8, f /2.5 coated Somco, 5 speeds, case. oa 
condition £25 0 
-_ gg 8 (single run), f /2. 8 coated i anatigras 


Sager’ Christen, £/1.9 coated Cinor, 4 speeds. New 
£4419 8 


New. 
13 


Paillard Bolex BS 


8mm. TWIN-TURRET MODEL 


A new model which you 
will immediately recognise 
as the twin-turret version 
of the famous L-8 camera. 
This new B-8 features : 
rapid interchange of lenses; 
easy loading ; camera can 
be fully wound quickly ; 
seven speeds and single 
shots; Variable optical 
viewfinder may be set for 
12.5, 25 and 36mm., 
requiring no masks. 
Complete with f/1.9 
Yvar coated lens 
in focusing mount. 


£s6 2 6G 


Cine 
Service 


REDUCED IN PRICE 


G.B. Sportster & Viceroy 


G.B. Sportster (illustrated) 
still maintains its excellent 
performance and finish. Uses 
8mm, 25ft. double run film. 
With 12.5mm, {/2.5 coated 
lens, 4 , and case. 
Available brand new at a 
£43 14 6G 
G.B. Viceroy, turret head 
version of the Sportster. 
With critical focuser, 12.5mm. 
{/2.5 coated lens, 4 speeds. 
Now available 
brand new at 


£59 2 7 


Both available on our 
Easy Payment Terms. 


Revere 8/50, {/2.8 coated Revar, 2 speeds. gs 
£38 H 


G.B. Viceroy, turret head, £/2.5 coated hai 
speeds. New ... 459 2 7 
8mm. and 9.5mm. CAMERA LENSES 
36mm. f/ 2.8 coated YvarforL8camera £27 10 0 
itjin. £/1.9 Dalimeyer coated, standard thread 
£16 10 0 
9mm. f/2.7 Kodak anastigmat, wide-angle for 
Kodak Magazine 8 £22 10 0 
lin. £/1.9 conted Dalimeyer, for G. B. S 
New £18 19 “9 
reed f Ae coated Dalimeyer, for — * 
3in. £/3.5 Ross telephoto, for 1 on 


6mm. CAMERA LENSES 
15mm. 107 Kodak anastigmat, wide-angle for 
Kodak Special ... 225 0 0 
23mm. 7/2.5 Taylor Hobson, standard og 
0 


15mm. f/2.9 Dalimeyer wide-angle, standard 
thread ... oni 006 vie --» £810 


Haynorette Cine Editor . 


Cine enthusiasts 
will be well 
aware of the 
value and enor- 
mous advantages 
of a precision 
cine editor at a 
price that cannot 
be described as 
anything else but 
modest. 

At this price 
then, you can 
obtain either the 
8mm., 9.5mm. or 
16mm, model. 

A brilliant pic- 
ture 2 x ifin. is 
projected on to 
a built-in screen. 


£i2 i7 G 


28 OLD BOND STREET 


LONDON, W.1. 


Tel. : Hyde Park 5048/9 
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FILMS RUN BETTER 


ON ¢e 


The best by ANY standard! 


@ Made of hard aluminium,'satin finished 
@ Dynamically balanced for dead-true running 
@ Edges machined to prevent scratching 


@ The 800, 1,600 and 2,000ft. reels are 
strengthened with steel centres 


@ Sizes: 8,9.5 and 1émm. 50ft.—2,000ft. 


@ Packed in cartons, coloured according to 
size 


There are ‘* Cyldon’’ Reels designed specifically 
for TAPE RECORDING. Details on application. 





Stan- | De- Stane De- 
Reels dard | Luxe dard Luxe 
Cans | Cans 





1/9 














STANDARD CANS — Inexpensive, but of 
robust construction from tinplate. 


DE-LU XE CANS — In lightweight aluminium 
embossed for strength and satin finished. 


Obtain ‘* Cyldon’’ Reels and Cans 
from your local Stockist 


SYDNEY S. BIRD & SONS LTD. CAMBRIDGE ARTERIAL ROAD, ENFIELD, MIDDX. 
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]P) 5p IB NRC 


a) co). 1 ee 
ie CNY) LD 


69 STREXTHAM HILL, LONDON, S.W.2. Phones: Tulse Hill 5602, 5603 





You Can Purchase 


Any Cine Equipment 


NEW OR SECOND-HAND 


FROM US ON 


No -Deposit 
Terms 


Write Now For Details 





NEW CAMERAS |= CASH 
G.1.C. 16mm. f/1.9 lens) €55 7 
GB Autoload 16mm. ...' £90 0 
GB Sportster 8mm. ...| £43 14 
Eumig C3 8mm. oof O7e S4 
Bolex L8 8mm. of Sone 
Dekko 128 8mm at “a. 2 
Kodak 8/55 8mm. oil GP'S 
NEW PROJECTORS 

GB BH 613 16mm. ee 
Meopta Atom 8mm. .... £25 15 


— 
NON-OVUlW= 
SOonnoeoe : 


ao 


Bolex M8R 8mm. —t aw © 
Ampro Educ. 16mm. 

Sound ---| £180 0 
MISCELLANEOUS 
Haynorette Viewer £12 y 2 
Vivalux Projection Scrn., £15 


SECOND-HAND FQPREA 


ARTICLE } CASH | 12 Payts. 
PROJECTORS 
Revere 8mm. 500w. mint 
Agfa Movector 8mm. ... 
Pathe Gem 9.5mm. 


o enw 


oo 








Dekko Mod. 48 9.5mm. 

Pathe Luxe 9.5mm... 

Victor Mod. 10 16mm. 
5 


Ww. 


SoaAINDH 


0 
0 
0 
0 
0 
0 
Kalee 750w. 16mm. _... 0} 
GB 57ST 750w. 16mm....| 0 | 
Pathe Ace (motor)... 0 
Kodatoy 16mm. (hand) 0 
CAMERAS 
Miller 8mm. f/2.5 ex. c. 0 
Campro 9.5mm. £/2.5 
(Good) ee ‘ 0 
MISCELLANEOUS | | 
Weston meter (cine) . £6 0 
Realt meter “t “ £6 0 
Blendux meter ; £310 0 


* =6 Payments 


<. “co w wwooe 
* = ** 


oo 
** 





The Latest Model 
with Mark Il 
Amplifier . 


9° 5m. 
SOUND PROJECTOR 
CASH £78 PRICE £7 3 0 
OR 12 PAYMENTS -=w™ 
SECURE YOURS NOW! 


Full Details by Return of Post 
ALSO 





PATHE 


Pat 9.5mm. Camera 

‘H’ 9.5mm. Camera... 
Gem 9.5mm. Projector 

Ace 9.5mm, Projector... 


| 12 Payts. 








The Latest 


Specto 
9° 5mm. 


SILENT 
PROJECTOR 


Carte £37-10-0 
OR 12 PAYMENTS 


£3-8-9 PER MONTH 


OTHER SPECTO RANGE 





Projectors 


16mm. 500w. ... 
9.5mm. 500w. . 

8mm. 500w. 

8/16mm. Dual 500w. i 
9.5 /16mm, Dual 500w.. 
9.5 /16mm, Dual Scand...’ 
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WALTON EFRLMS are proud to present 


16mm., 9.5mm., and 8mm. 
KODACHROME films of 


THE ROYAL 
* TOUR * 


Fiji AND TONGA 
* 
NEW ZEALAND (Actual enlargements from the films) 


Throughout the tour, our cameras have recorded the most interesting and colourful moments. There are 
many charming and superb close-ups of the Queen and the Duke of Edinburgh—whether it be at the 
exciting native dances of the Fijian warriors, Queen Salote’s Royal Feast at Tonga, the State Opening of 
Parliament in New Zealand, the strange welcome of the Maories, the Hula dancing of the lovely Polynesian 
girls. or the natural beauty of New Zealand’s scenic wonders. 

hese are wonderful films to add to YOUR personal library, films that bring fresh interest and beauty with every 
showing. And remember—these are the ONLY films of the Royal Tour made specially for SILENT 
ey owners at a projection speed of 16 f.p.s. just another reason why YOUR choice should be 





HE WALTON SERIES (Fully descriptive leaflet now available) 
Prices per Title 
Short Version (4 mins. app.) Long Version (15 mins. app.) 
16mm. (100ft.) Col. £6 10s. B/W 35/- 16mm. (400ft.) Col. £24 Os. B/W £6 19s. 
9.5mm. (100fc.) Col. £6 Os. B/W 25/- 9.5mm. (400ft.) Col. £21 Os. B/W £6 Os. 
8mm. (50ft.) Col. €3 6s. B/W 21/- 8mm. (200ft.) Col. £11 11s. B/W £3 10s. 


(All films SILENT only) 
Orders are reaching us daily, so do not delay, ORDER NOW. Obtainable from all Cine Dealers or from 


WALTON SOUND AND FILM SERVICES 
282a KENSINGTON HIGH STREET . LONDON W.14, WEStern 9905 
Ask your dealer for WALTON FILMS—Britain'’s Best Home Movies 











CINE SNIPS tou can cer acon peat” ar Hoane’s 











CAMERAS PROJECTORS 
P/Bolex H16, {/1.5 Switar and case. List — a. te 4 by 4 
£185 /10/0 £167 © © — gin. Kodascope SOR, 200w. ... ... £1810 0 
16mm, Filmo 70E, ff. 5 Kinic ove £65 0 0 16mm. Kodascope D. '300w. resistance.. £19 10 0 
16mm. Siemens, f/3.5 Glauker. “L/Case 9.5 /16mm. Specto 30. 100w. 900ft. arms €34 10 0 
and 2 Cassettes R . 22310 0 Sian ie, 100w. . £2210 0 
Mag. Cine Kodak, f/1.9 . os - G410 © Bathe Gem. 16mm. are £2710 0 
Ampro Premier 20 complete oie ...£110 0 0 
MISCELLANEOUS Debrie D16 complete... 415 0 0 
Soundmirror Tape Recorder, Demonstra- Dekko 9.5mm. 119A Dem. List £53 .. £445 0 0 
tion model £45 0 0 Dekko 16mm. 126A 500w. Dem. List te 445 0 0 
Aldis Epivisor, 500w. for ‘photographs or Dekko 8mm. 118A Dem, List veg = 10 0 
documents up to 5” x 5” ... £4910 0 Pathe Son. List £78... 00 
Haynor 16mm. Viewer, List £8/14/0 . £400 16mm, B. & H. Filmo 400w., res., vera 
Meopta Atom 8mm., 200w. Case. List£zz2 £18 0 0 2 lenses and cases ts Sm oe 
waar. aaa FILM LIBRARY 
A LIMITED SUPPLY ONLY 9.5 and 16mm. sound films for hire. 8&mm., 
Outdated Kodachrome ‘‘A'’ October = 9.5mm, and 16mm. silent. 16mm. sound 
January '54, 50ft. spools ... 30 /- each 2-hour programme, features and shorts, 40/- 
Magazine Super X 50ft. June and Octoder '53, for 3 nights. 
January '54 28 /- each. 
Agents for Simplex-Ampro, Dekko, G.B. Bell Cine screens in a variety of sizes and surfaces 
Howell, Paillard-Bolex, Pathescope, Specto, always in stock, also available reels, cans, 
Baird, G.B. Equipments, Grundig and Sound- splicers, projector lamps, drive belts, film 
mirror tape recorders stocked. cement, etc. 

















A unit within the organisation of Lancaster & Thorpe Ltd. 


HOARE’S THE SPOT :: DERBY 


Telephone 44760 
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G.B. BELL & HOWELL 
Appointed Sales and Service Agents, 
Full range of apparatus in stock— 
621, 613, Sportster, Autoload and 
606 projectors and the new 626 at 
£205. 


PIN SHARP MOVIES. An 
inexpensive accessory available in 
2 models. Prices £2/9/8 to £3 /12/7 


SECOND-HAND APPARATUS 
9.5mm. 200B, V.G. cond. ... £17 10 
9.5mm. Pathe Son, Sound... £68 0 
16mm. Specto Educational £45 0 
8mm. Kodascope 35 «. £12 10 
9.5mm. Coroner ... ons ee ee 
16mm. Siemens, Mint --. £30 0 
16mm. Keystone Ash, Mint €35 0 
16mm. Kodascope Model C £12 10 
16mm. Sd. Sofil,as new ... £85 0 
9.5mm. Pathe Ace and motor £7 10 


SECOND-HAND ACCESSORIES 
Chum Exposure meter ... £2 10 
Avo Highlight meter os See 
3” T.T.H. Tele lens f/4 ... £25 0 
BSR Disc Recorder, as new £110 0 
Mark | Scophony Baird ... £40 0 





. New Claws for Pathe 200B made in 
our Service Department to order. 

MUFFIN THE MULE Complete set, delivery 3 wks. 35 /- 

Bigger, Brighter, Steadier Pictures | AND ALL PEAK FILMS 

with a Eumig P25. Models for 8, AVAILABLE 

9.5 and 16mm. -- £5910 0 Stamp for List 























PATHESCOPE 9.5mm. H 
Filming indoors or out Is fun 
with an H. Fast 2.5 F.F. lens, 
available for cash £26 10 0 
or H.P. terms. 


ALL 
PATHESCOPE SUPPLIES 
FROM CAMERA HOUSE 
Stamp for %.5mm. List 


IT’SJREVOLUTIONARY 

It handles like a still camera. 80 
Double run 8mm. film. 

Focusing 1.9 lens. s/sp. and 

16 f.p.s. 66 1 8 GNS. 
or on H.P, terms. Deliv 
IT’S A MOVIKON °% St0e 


The Sales and Service Division of Birmingham Commercial Films Ltd 


PARADISE STREET a 


BIRMINGHAM I «Telephone MiDiand 0747 BIRMINGHAM 2 - Telephone MiDiond 2895 
Also at 8 Lozells Road, Birmingham /9 MALT LA ee LAL 





ON THE BEST OF TERAS 


(Our Family Business Gives Personal Service) 


1/Sth deposit—balance 12, 18, 24 months 


Our convenient easy payment terms are 
arranged to suit your own personal 
circumstances. 


We strive to give a helpful friendly 
service, that costs no extra. 


A recent correspondent expresses his 
views in a letter to us dated 12/2/54: 
**You go about things in a very business- 
like way, with a keenness to show every 
consideration and attention — nothing 
seems too troublesome’”’. 


Shail we introduce ourselves through the 
Pestman ? 


| Somse) 





Send your Orders or Enquiries to our 
MAIL ORDER CENTRE 


@ Bargain List of Cine Equipment. 

@ Easy Payments Guide on our H.P. 

@ Film Hire Order Form—state m/c. 

@ Quotation for a Part Exchange. 

@ Our lilustrated Business Brochure. 
(Above post free upon request) 


HOLDINGS FIDELITY FILMS 


39-41 Mincing Lane, Blackburn 
Tel. 44915 


(Proprietors—HOLDINGS of BLACKBURN Ltd.) 








BLACKBURN 





m= THEODORE PYKE™ 


9.5mm. Specto projector, 30v., 100w. 

8mm. Porta projector, cased model . 8 

9.5mm. Pathe 200B projector, 200w. ... 0 

8mm. Kodascope 8-50 projector, 300w. 0 

8mm. Cine-Kodak 25, f/2.7 lens, case 0 

9.5mm. Dekko, f /1.9 Dalimeyer lens in 
focusing mount, variable speeds 

16mm. Mag. Kodak, f/1.9 coated lens in 
focusing mount, variable speeds 

Grundig Reporter 7OOL tape recorder 


NEW EQUIPMENT 

8mm. Paillard-Bolex B8, f/1.9 api 
lens, twin lens turret ee 

8mm. Sportster, f/2.5 lens... 

8mm. Viceroy, {/2.5 lens, 3-lens turret 

8mm. Specto 500 projector 

9.5mm. Standard Specto, 900ft. arms 

8/16mm. Dual Specto, 500 watt 

8mm. Noris projector with case ees 

Haynorette animated cine editor, 8, 
9.5 and 16mm. models “ oxo hn STS 

HIRE PURCHASE — PART EXCHANGES 


89a CLARENCE STREET 
KINGSTON-ON-THAMES 
Phone: KIN. 0723 
and 
22 GROVE ROAD, SUTTON 
Phone: VIG. 1064 


oo ae oeoooo 











CRY FOR THE MOON! 


GET THE STARS FROM THE 
JESSOP LIBRARY 


— = ==: NEW RELEASES = — = = == = 


I 
I INTRIGUE—(George Raft) 1 
1 YOUNG WIDOW—(Jane Russell) I 
WIDE BOY — COUNTERSPY — ! 
DISHONOURED LADY—(Hedy Lamarr) ! 


STREET OF SHADOWS—(Kay Kendall) 
| and many more ‘ 


FRANK E. JESSOP 


FILM HOUSE, 4, OXFORD ST. LEICESTER. 





a bnitant’ NEW BOLEX 





@High precision speed 
governor ensures smooth, 
even filming at all speeds 
even when the motor is 
almost run down. 


@lInstantaneous stop and 
start prevents any possi- 
bility of visible over-ex- 
posures, when projected, 
at the beginning or end of 
sequences, even at high 
filming speeds. 


with MIN LENS turret 


This new Bolex will bring you better, 
more exciting 8mm. filming than 


you have ever known. 


Twin lenses in a smoothly rotating 
turret allow you to switch in a second 
or so from normal shots to close-ups 
without any break in picture con- 
tinuity. The multifocal viewfinder 

is variable for lenses from }in. to 


1}in. focal length. 


The B8 gives you a choice of seven 
speeds from 8 to 64 f.p.s., plus single 
picture operation when required for 


titling and cartoons. 


See this brilliant new Bolex at your 
dealer’s right away—or write to 
address below for descriptive 


@Footage counter posi- 


tioned below viewfinder 
eyepiece indicates the 
amount of film that has 
been exposed. An audible 
click warns when the reel 
is finished. Counter re- 
turns to zero when the 
camera is unloaded or 
reloaded. 


CINEX LTD., 9/10 North Audley Street, London, W.1. 
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literature. 


@Self-filming is possible with 


the Bolex by simply lock- 
ing the motor in running 
position. 


@Loading the B8 is excep- 


tionally simple. There are 
no sprockets or loops to 
form. Simply open the 
pressure pad, slip the film 
in the gate and put the 
spools on their spindles. 


Phone : Grosvenor 6546. 





LATEST SELECTION OF ee 
16mm COLOUR FILMS FOR 


ALL ABOUT c RE t 








See what a Butlin holiday is really like—where 
i oq y ° 
in colour, running time 10 minutes,” | YOU Stay, what you do, the people you meet—in 
: these happy, entertaining films made at the 
“MOLIDAY ALBUM” 16mm. sound film various Butlin Holiday Camps and at Butlin’s 
Ocean Hotel, Brighton. 


in colour, running time 20 minutes. 
Copies of the films will gladly be supplied on 
“HOLIDAYS WITH PLAY” 16mm. sound charg A Py > 
film in colour, running time 20 minutes. loan, free of a oe application mats 
DEPARTMENT F 
“BRITAIN’S BEST I4OLIDAY” 16mm. BUTLIN’S LTD., 439 OXFORD STREET, LONDON, W.1. 
silent film in colour, running time 15 minutes, Telephone : MAYfair 6616 

















‘The Fim Lisrary 2 ae Book: 
314 GARRATT LANE, LONDON, S.W.18 


Phone : Battersea 7217 


‘PAT’ CINE CAMERA NORIS PROJECTOR 


Price Price 


£13-18-: 


Bloomed, inter- 
changeahle lens. 
Takes ‘H’ charger 
Pathe 9.5mm. film. 


Easy Payments 


Deposit £3-18-3 
and 12 monthly 
payments of 18/9 





WANTED. GOOD CLASS 9.5mm., 8mm. 
AND l6émm. CINE CAMERAS 











£19-19-0 


400ft. arms. 

100w. lighting. 
AC/DC mains. 
Complete with case 


Easy Payments 

Deposit £3-19-0 
and 12 monthly 
payments of 30 /- 


The most inexpensive 9.5mm. sprocket-fed projector 


for which our Library facilities are available. 
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amera Cra 


9.5mm. ephhng SON Latest model with separ- 
SOUN ate amplifier switch. 5 
watts undistorted out- 
put. Film capacity 900ft. 
Gram. and Mic. Pick-up 
socket. 10° loud speaker. 
Brilliante — illumination. 
Complete in case 
£78 0 0 


H.P. Deposic £8 0 0 
11 Payments of £7 0 0 
18 Payments of £4 9 6 
24 Payments of £3 10 @ 


8mm. NORIS PROJECTOR 
Motor drive. Sprocket driven 
claw movement. Detachable 
handle. A new model 4 
pe sony with e@ ass 
carrying case ase 
H.P. Deposit -. £212 0 
11 Payments of ... 42 2 @ 
9.5mm. NORIS 
Complete with de luxe carry- 


ing case ... £19 19 © 
® 


H.P. Deposit £1 19 0 
11 Payments of 
4116 0 
8mm. BOLEX L8. 
CAMERA 
Fitted with {/2.6 Kern Yvar 
focusing _, interchange- 
able mount, 
12-32 f.p.s. Psat double 
run spool loading. Built In 
exposure table. Complete 
with zipper - - 


H.P. Deposit £5 13 0 and 11 
payments of £5 0 0. 





VICTOR GREYLINE 
Mk. 3 6mm. gs. la 
SOUND PROJECT 
EKCO-SOUND MAGNETIC. UNIT 
For rang: 8 existin B 
Comprises R § CORD PLAYBA K J/ERAS: 
HEAD TWO WAY MIXER. High cal 
microphone. — headp 


s. 
EKCO-SOUND ) TEATURES : 
j @ Complete weston to record remote 
4 from projecto' 
- @ Two input channels for mixing voice, 
music, etc. 
@ Safety device prevengs unintentional 
erasure of recording 
@ Playback of pemareet film at turn of a 


” switch. 
Victor Greyline Mk. 3 complete 
with Ekco-Sound Magnetic Unit P6295 
| Delivery from stock. Demonstrations gladly 
Usual H.P. facilities 


Dual 8/16 500 
Dual 9.5/16 500 £56 0 


SPECTO STANDARD 
5 - = S 0 


9.5mm, 
9.5/l6émm._... 0 
H.P. Deposit 1 oF ag © ae 
over 11, 18 or '¢ months. 

900ft. spool arms £3 15 
Carrying case as 
Deluxe case... £5 5 
30v. 100w. Specto 


1150 500W. 


One of the most attrac- 
tive 6mm. Projectors, 
the 606 has a geared 
take-up and rewind, 
and eliminates the use 
~~ belts. “Seill’” 

icture movement pro- 
vided. All lenses easily 
removable for cleaning. 
ideal for Kodachrome. 


H.P. Deposit £7 0 
11 P’mts of £5 12 
18 P’mts of 3 11 
24P’mtesof 2 16 


SECOND-HAND PROJECTORS 
16mm. ye peeey, 750w., gene ager | 


16mm. Super Movector, with case 

Bolex G3, 3 jenses, resistance, case... 

16mm. Siemens Seandard : 

9.5 [16mm. Specto Dual 500 £47 10 
9.5mm. Specto Standard. Early model £19 10 
9.5mm. Pathescope 2008, with case . £19 10 
9.5mm. Noris, 1 . £14 10 
9.5mm. Pathescope Gem, 100w. +» £28 15 


Cinecraft Universal Title Maker 
New standard model. Equ amakes for - varieties 
of horizontal tities, with of cameras. 
Price complete ove 45 12 6 
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i¢ 38 | Cie HAVE EVERYTHING : 
10 WATTS PUSH-PULL HICH FIDELITY AMPLIFIER 

3 INPUTS. CRYSTAL & M/C. MICS. & CRAM. 

3 TAPE SPEEDS, 3%, 7% & IS incos ree, Be 
2 TRACKS PER TAPE - 2 Hes RECORDING —— 

REVERSAL ANTI-HALO °2 SEPARATE INPUT CONTROLS ror smc 
combine latitude and colour correction with pile aes eae be . 
extremely fine grain. FAST REWIND & FORWARD WIND 


The anti-halo backing cuts out all ‘flaring’ INPUTS 
round whites where contrast is strong. 


The only film sold without processing rights. 
Tins of 3 Films 30ft. x 9.5mm. << ere 





Available from your Dealer or write for Cine List to :— 


ACTINA 


10 Dane Street, High Holborn, London, W.C.1| ASSOCIATED CINE EQUIPMENTS LTD. 
CHAncery 7566/7 353 BEXLEY RD.. ERITH, KENT. Phone : Erith 2543 


The SPECT9O 
“200° Range 
of Projectors 


for every 
Silent Cine Requirement 


Smm. 9°S5mm. 16mm. 
9°5/16mm. and 8/16mm. 
































Here we have true 
Projection Perfection 


SPECTO LID. Vale Ad Windsor 








- £10 to £30 in value. 
= 


DEPOSIT 


FOR MOST GSODS (NEW OR S/H) 
12 months credit. 
5% interest on balance only. 


PROFFITTS 


FOR MOST GOODS (NEW OR S/H) 
£10 to any value. Up to 24 months —_ 
te ames Interest charged 12}% on 


OR 


sth § 


Deposit 


2-WAY TERMS 


lance only. 





@ SPECIAL TERMS FOR RECORDERS AND CINE PRINTED FILMS 
@ WRITE NOW FOR DETAILS OF THE TERMS WHICH INTEREST YOU 
@ YOUR PRESENT OUTFIT TAKEN IN PART EXCHANGE OR IN LIEU OF DEPOSIT 





NORIS 9.5mm. 


Direct 


4 mains 100 watt lamp, motor 
driven, separate controls for 
lamp, motorand motor speed, 
300ft. film capacity, rewind, 
doubie sprockets, detachable 
gate, etc. The best value ever 


offered. 


PRICE (inclusive of 


carrying case) 


gam ONLY ... 


£19 19 0 


or DEPOSIT £2 9 10 
9 i payments of 
] 


SPECIAL OFFER OF SHOP-SOILED 
AND a LINES. LISTS 


PATHE H 9.5mm. 


precision built instrument taking 
the one 30’ charger of film, 
F/2.5 fixed focus lens, 
strong 


price 11/-. 
single picture device, 
silent motor, etc. 

Price . ‘ 
,or deposit hi ose 
“With £/1.9 focusing _lens 
£37 1 
or deposit .. 1 
F/3.5 telephoto lens £19 
or deposit ... as ae 
Case, extra ... oe 





26 /- 
DEPOSIT 


WESTON 
EXPOSURE 
METER 


A_ worthwhile investment 
whether you use monochrome 
or Black and White. Price 
£10 8 0, or 26/- deposit, 
12 Payments of 16/9. 


IS GOOD! 


The PRIMA RECORDER. 

Incorporating the famous Truvox 
Mark Ill tape deck, there are3 motors, 
2 speeds, twin tracks, 4 watt amplifier, 
10° elliptical speaker, magic eye mod- 
ulation indicator, weight 35 Ib. 
Price 57 gns. including crystal mike 
and tape or under our special terms. 


A popular 


.-» £26 10 
£3 6 


PATHE PAT 9.5mm. Available 
at the sensationally low price of 
£13 18 3, the Pat has a strong 
clockwork motor, takes the 
standard H charger of film, has a 
simple fixed focus two aperture 
lens fon omg etc. 

34/9 deposit secures. Carrying 
case 34/6 extra. 


it’s 
TERRIFIC... 
THE 


SENSATIONAL 
G.B. B.&H. 626 


wowow wo 


c./D.c 
16mm. 


SOUND PROJECTOR 

No external transformer or resistance 
required. Fitted with a 750 watt 
direct mains lamp, 8 watts amplifier, 
separate speaker, still picture and 
reverse motion, rewind, 1,600ft. 
capacity, etc. 

Price £205 or £41 deposit. Balance 
over 24 mon 





R. W. PROFFITT LTD. 


Grants “Electra Goltsg? 49-51 KNOWSLEY ST., BOLTON 
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“Ta dl 


If Rasy! 


WITH OUR EASIEST OF EASY TERMS 
ONLY p Oo DOWN 


_Martins 


120 FOREST ROAD 
je) jele). Mam.) 
/ Phone CLI. 5615 





Easy Payment charges are only 1/- 
in the £ on the balance over 12 months 
but NO H.P. CHARGES will be made 
for accounts settled in SIX MONTHS 











NEW EQUIPMENT 
Cash Price Deposit 

Weston Master |! £10 8 21/ 
Haynorette Editor 
9.5mm. Noris projector 
Pathe H Motocamera . 
Pathe Gem projector . 
Pathe Pat camera 
8mm. Specto, 500w. ... 
Cine Kodak Eight-55 ... 
Kodascope Eight-46 ... 
Pathe Ace Projector ... 
16mm. Spectro 500w. 
Sixon Meter 


wneeescowccosneo 


LET US QUOTE UNBEATABLE TERMS 
YOUR CINE REQUIREMENTS 





SPECIAL OFFERS 
Brand New témm. Reels and Cans 


eS . ees ane iat ad 3 for is complete 
800i... es aa oak be 5 /- complete 
1,600fc. ... ste 7/6 complete 
CARRIAGE PAID— Quantity Reductions 





Projection Tables (carriage 5/-) .. 

Pre-Focus Projection Lamps (300w. 110v.) 

New 1° Dalimeyer Projection Lenses... 

New Changing Bags 34” x 37°, 19” vi ae 

Ensign 16mm. Rewinders .. 

16mm. Kodachrome D 50ft. (1954) 

New Amplion Rangefinder 

G.S. 1° Dalimeyer lenses... aR 

Cine Screens 9ft. x 12ft. (carriage 5 . ie 
B.T.H. Sound Projector (Model SRB) 


SALE 


Sound Films 


WESTERNS 
COMEDIES 
CARTOONS 
INTEREST 
TRAVEL 








Send for complete list from 
Don Briggs 

Kinescope | 
SSS Service Ltd. 


74h & 8 ALFRETON ROAD, NOTTINGHAM 


























Postal Enquiries to 120 FOREST RD.., E.8. 
Personal Shoppers are invited to call at 
493 Kingsland Road, Dalston Junction 
for bargains in new and used equipment. 


E. G. TURNER 


SCREEN MAKER 


CATALOGUE ON APPLICATION 

43-9 HIGHAM STREET 

WALTHAMSTOW, E.17 
Tel. LARKSwood 1061 /2 














Open al! day Saturday 
































The Sheffield Photo Co. Ltd. The oldest and probably the biggest 
Single Amateur Cine House in this Country and BELL & HOWELL 


Specialists of long standing with a SERVICE on the spot Second to None. 











THE IDEAL 8mm. COMBINATION Bel! & Howell 8mm. Sportster Cine Camera 


and Screenmaster Projector. 








8mm. SCREENMASTER 
SPORTSTER fiche, Mbin, tbe 


4 speed, 16, 24, 36, 64. | All gear drive (no belts). 
Two additional masks | For use on A.C. or D.C. 
built on the finder for | supply. No external 
extra lenses. resistance necessary. 


F/2.5 T.T.H. lens (inter- | Takes 400ft. reels. Rapid 
changeable), simple load- geared rewind. Gives a 
ing ... --» £43 14 6 | brilliant and rock steady 
projection... £63 0 0 











NOTE.—We can supply from stock the above, together with a good supply of Kodachrome film. 
H.P. Terms Available. 


~ 





GOOD USED EQUIPMENT in guaranteed order subject to 7 days approval against full deposit. 








8mm. Paillard Model L8 cine camera with f/2.8 Yvar 8mm. G.I.C. Cine camera with f/2.5 lens. New. 
focusing and with zip case. As new £45 0 Shop soiled — £20 t') 
9. — Pathescope Model H Motocamera with f/3.5 8mm, Cine Koda Model 8-25 with ff. 7 lens and 
£17 10 with combination case.. £28 0 0 

Pn Bell & Howell ODA camera with £/3.5 lens, 16mm. Yade Animated Editor. Asnew £25 0 0 
also 2” {/2.9 Dallmeyer lens and 15mm. T.T.H. 24” Dallmeyer Maxlite lens for Ampro or Victor 
wide angle lens. Complete with Visual Focuser 47 0 0 


and case. -£120 0 0 4&4” lens for Carpenter sound projector... £5 10 0 
16mm, Specto Educational projector with 50v, Samp. 20mm. f/3.5 Dallmeyer lens in standard mount for 
lamp and built-in transformer én 00 most 16mm, cameras ... 4315 0 
16mm. Model D Kodascope with 300w. lamp com- 3” Dalimeyer Superlite lens for Paillard we 
plete with resistance ... . £14 0 0 43 15 0 
‘eon. Siemens Cassette Loading camera with {1.5 1” £/1.5 Cinar Anastigmat lens for 16mm. cameras 
Meyer lens also 3 other lenses. Complete with £13 0 
fitted case and four cassettes . £70 0 Oj” f/1.4 T.T.H. Cooke Mirotal lens - Sportster 
— Midget Tripod with Pan and Tilt camera ... . £18 0 0 
ead 49 9 0 1" Pullin lens for Debrie projector es i 10 0 
PP Bell & Howell Filmo 75 camera, Takes 100ft. 4 Taylor Hobson lens for 301 or 401... £919 @ 


spools with f/1.5 T.T.H. lens, fitted Parallax 
finder and case . - 25 0 0 
16mm. Pathescope ‘Webo ‘Special "100ft. camera with 
Prismatic focusing. Variable speeds up to 85 f.p.s. 





Three lens turret and complete with Berthiot Special Offer. 
#/1.9 coated lens and 2° £/3.5 lens. Pat wy Slightly outdated Bauchet 8mm. Pan Film. 


3 reels for 21/- (Just as good as any other). 








8mm. Cine Nizo camera = bagaaie Hektor* hg 5 
lens with case ... . £30 0 


een 
Sheffield Photo Co Ltd 


6 NORFOLK ROW (PARGATE), SHEFFIELD, ¢ 
Telephone 22079 


TT A Se 


‘A name as old as the Film Industry’’ 











1199 





























































ESTAB- 
LISHED 
in 
NTER © 





— MOTOR DRIVEN PROJECTOR — 


AVAILABLE FOR ONLY £2 10 0 
DEPOSIT 


This new NORIS 9.5mm. Motor Driven 
Projector is a machine of outstanding 
performance at a price well below most 
others on the 9.5mm. market. Its 
streamline design, finished battleship 
grey, folds compactly, and the top spool 
arm, when closed and locked in position, 
acts as carrying handle. The illumination 
is by 100 watt lamp ; spare lamps are 
available. Universal Motor voltage 
200-250 A.C. or D.C. 

£19 19 0 


PRICE RETAIL ONLY 
INCLUSIVE OF ONE LAMP 
AND CARRYING CASE 
AND NOW THE NORIS 8mm. 
PROJECTORS 

100w. Mode! um oe 
400w. Model 
Send for fully detailed BROCHURE 


37 BEDFORD ST.,STRAND,W.C.2 


Temple Bar 8858 





Introducing the 


EKCO - ‘SOUND’ 
MAGNETIC ADAPTOR 


for use with any 


VICTOR 
PROJECTOR 


DELIVERY EX. STOCK 


rie LDU 


WITH PROJECTOR 
DEMONSTRATIONS BY APPOINTMENT 


THE MOST COMPREHENSIVE 
CINE DISPLAY CAN BE SEEN 
AND EXAMINED AT 


HEATHCOTE, Ihe Comer Shop 
300-302 (wwissdws) RADFORD ROAD 
NOTTINGHAM 


Complete 

















95mm. model ... 
16mm. model .. 
Send for Catalogue 3544 


Dekko Cameras, Ltd., Telford Way, E. Acton, W.3 





1200 











WOOLLORNS of HENDON 


Largest selection of New and Second-Hand Equipment in N.W. London 


PART EXCHANG 


EsS—_—_—__—__ 
1/Stk DEPOSIT ON ALL APPARATUS FROM £10- 


HIRE PURCHASE TERMS 
£30 


CINE CAMERAS 


Cine Kodak eS eo 

Eumig C4, f/2.5 Cassar, battery ‘model. 

Miller Model C,f/1.9 Dall., speeds 

Dekko, f/1.9 Dall., ctd., speeds... i 

Sportster, f/2.5 Mycal, ctd., case, new... 

Bolex L8, f/2.8 Yvar, ctd., case 

Bolex H8, with 13mm. f/1, 9 etd., 1" /2. 9 
Dalimeyer ctd., and 44” f/4 Dalimeyer, 
eye level focus ‘finder tna 

Bolex B8, twin turret model, 7 ‘speeds, 
variable optical finder for 12.5mm., 
25mm. and 36mm. lenses with f/1.9 
Yvar coated. New _ sie 

9.5mm, 

Coronet Model B, f/3.9, case... eee 

Pathe Pat, interchangeable lens, new ... £13 

Pathe Pat, as above, shop-soiled sae ae 

Pathe H, f/2.5, speeds 

Pathe H, f/2.5, new 

16mm. 

Kodak BB Jnr., £/1.9 sng case 

Kodak BB Junior, £/1.9 


a ~~, oo 
Mag. Cine-Kodak, f/1. 9 inter. , speeds . .. £47 


PRESTON SENIOR TRIPOD 
Complete 
with Pzn and Tilt Head 
£15 18 0 


oococeo 


coo cocowo o& 


Ensign Kinecam 6,f/2.5 T.H. lens, speeds £32 10 0 
B. & H. Filmo 121, £/3.5 Cooke, 6 mags. £22 10 0 

B. bd = — 121, £/1.8 Cooke, 6 maga- 
£30 10 0 

eden’ H16. "nae £/2.8 "Yvar, “25mm. 

£/1.4 Switar, — {/2.5 Yvar, all 
lenses coated, cas . £210 
SPECIAL .PRE-EASTER OFFERS 
16mm. Ensign Super-Sixteen Projector, 50v. 200w. 
inc. case, £18 10 16mm. Specto, 30v. 100w., 
£21 10 0; Photax Pan and Tilt Head, £1 10 0; 
1” Dall. Projection Lens for 8mm. Specto (coated), 
£3 10 0; 1” ditto for 9.5mm. or 16mm. Specto, 
£410 0; 1” £/1.9 Dallmeyer Cine Lens in Focus 
Mount for 16mm. camera, £1010 0; 1” {/2.8 
Cinar in Focus mount, for 16mm. camera, ‘6s 10 0; 
1” £/2.6 Cinar in Focus mount for 16mm. camera, 
£410 0; 2” Dalimeyer Maxlite Projection lens 
coated, B. & H. mount, as new, £3 5 0; 16mm. 
Premier Splicer (List £4 17 6) £2 5 OQ; 9.5mm. 
Pathe Imp Projector, Super Att., Motor, complete, 
£6 10 0; 8mm. Waltor Coronation films, parts 
1 and 2, B. & W. (Lise 21/-), 17/- each ; Colour 
(List 66 /-), 57 /- each. 
HAYNORETTE 
ANIMATED CINE EDITOR 
8mm., 9.5mm. or 16mm. models 
412 17 6 


Both highly recommended by our staff of keen cinematographers 


256 HENDON WAY, LONDON, NW44 open Rit Day SATURDAY 








ORDER FORM 
for 


Cif vORD 


The demand for AMATEUR CINE 
WORLD is increasing—make sure of 
your copy every month by filling in 
the form below. 

Please deliver AMATEUR CINE 
WORLD each month to the following 
a commencing with the 
ssue : 


(Hand this form to your n ent or post to 
the Subscription Manager, AMATEUR CINE 
WORLD, 46-47 Chancery Lane, London, W.C.2.) 
N.B.—1s. 3d. monthly or 17s. 6d. per annum, 
post paid. 








(6mm. FILMS FOR SALE 


SILENTAND SOUND FILMS 
both new and second-hand at greatly 
reduced prices. 


All stock, surplus to our require- 
ments must be cleared. Here is a 
great opportunity for all cine en- 
thusiasts. 


A large number of 16mm. spools and 
cans all sizes—new, shop-soiled, and 
second-hand offered at give-away 
prices. 

Send for particular lists required and enclose 
stamped addressed envelope. 

Our 16mm. silent and sound film 
libraries—second to none—offer to 
all prospective hirers an unrivalled 
selection of films at very keen 
rentals. Send for our catalogues— 
Silent OR Sound. Price 2/- each. 


VAUXHALL FILM HIRE LTD 


36 re BRIDGE ROAD 


ONDON, S.W.1 
ViCtoria 5743 





Telephone : 

















SPECIALISTS iw PHOTOGRAPHY ano APPARATUS 


Colmore Row Dale End Queen Street 
Tel. : Cen. 6055 Tel. : Cen. 1769-1760 Tel. : 26303 
BIRMINGHAM BIRMINGHAM WOLVERHAMPTON 


THE CINE-EQUIPMENT WAY —THE SAFE WAY 


WE CAN SUPPLY ALL GOODS OVER 410 PHI LATEST G.B.-BELL 
ON EASY PAYMENTS AND WE PROTECT & HOWELL 16mm. SOUND 


YOU IN CASE OF: 
PROJECTOR — Model 626 
@ Damage or loss of Camera or Projector—We —is in stock at COLMORE ROW. 


repair or replace it. Weight only 35 Ib. 
Needs no Transformer and works on D.C. or A.C. 
@ Iliness—WE PAY your instalments. Mains 200-250 voit. 
A 750w. or 1,000w. lamp may be used and the sound 
@ Loss of employment—WE PAY your instalments. _ output is 8 watts. 
It has all che mechanical features of the Model 621, 
@ Should you meet with a fatal accident—WE its big brother, and is a really fine instrument. 
PAY all outstanding instalments, the goods MODEL 626, complete with 750w. lamp, 2° peers 


becoming your dependants’ property. aa ee I 8 8 








WE SHALL BE HAPP TO QUOTE YOU FOR FREE DELIVERY AND INSTALLATION ANY- 
THE CAMERA OR PROJECTOR YOU WANT WHERE IN U.K. 





























Announcing 


the first two outstanding 
pictures of our 1954 
release schedule 





oouc 


vo 0 
sats 08 


- 1D . , 10 grok t 
NISSAN, ano cone LANM DETER Write now for our latest list of new releases and 
\ : ne F 
nana 


film catalogue of over 700 titles to : 


‘JOHN KING (riims) LTD 


FILM HOUSE - EAST STREET - BRIGHTON 
Tel. : Brighton 25918/9 and at London: Welbeck 1157/8 
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NEWCOMBE 


LEWIS 


41.010 BONO ST. LONDON, WI 


CINE EQUIPMENT 





LEWIS NEWCOMBE L'™ 
mr London W./. 


Y, Wd Fond St 


~ 


\ 


SPECIALISTS IN AMATEUR MOVIE MAKING TECHNIQUE 


HERE 


exclusive to Lewis Newcombe Ltd., 
payments facilities yet devised. 


WE OFFER — 


are details of the most comprehensive and flexible easy- 


personal consideration of every ‘easy-payment’ proposal made to us, with minimum formality 
and the maximum convenience to — We now give the opportunity of purchasing any article 


priced from £10 upwards, wit 


or without deposit—and on terms to suit your desired 


expenditure. Payments may be made by cash remittance, cheque or bankers order. 


THE GREATEST SECURITY — 


Is obtained in these circumstances, you are assured of individual and confidential attention, 
your purchases are positively guaranteed for a minimum of two years—or five years under our 
‘Blue Label’ service, and every transaction is completed with typical Lewis Newcombe courtesy. 


IT IS NOW EASIER THAN EVER TO BUY THE BEST — 
BUT ONLY FROM LEWIS NEWCOMBE LIMITED! 


Cameras 


New G.B. Bell and Howell 8mm. Sportster, fitted 
f/2.5 T.T.H. anastigmat, variable speeds, built-in 
exposure calculator .. 14 6 

New Kodak Model 8/55, {/2.7 coated Ektanon 
anastigmat, single sp £39 15 0 

New Paillard Bolex Model L8, f/2. 8 coated Kern 
Yvar in focusing mount, var. speeds 3 0 

New Paillard Bolex Model B8, twin turret fitted 
interchangeable {/2.8 coated Kern Yvar-Filtin 
anastigmat, in focusing mount and with four 
built-in filters ie pie . £82 0 


New Pathescope Pat 9.5mm., H charger loadin 
£13 18 § 


New Pathescope H Motocamera, f/2.5 £26 10 © 
Used Agfa Movex 8mm. single run Movex charger 
loading £15 10 0 
Used 9.5mm. Pathescope Pat, with case £10 0 0 
Used 16mm. eam Cine Kodak, co “4 anas., 
3 speeds, cas: 10 0 
Used 16mm. Victor Model 5, {/1. 5 Eaeumer 
Speed, turret head, multi-speeds ... £5710 0 
Used 16mm. Bell and Howell 7ODA, £/1.5 coated 
Cooke Kinic, turret head, multi-speeds, case 





HAYNORETTE . 


This sensational animated cine editor is available from stock in all three sizes. An essential 
accessory for all cine clubs and most movie-makers, the Haynorette incorporates these features 


@ 2” x14" viewing Screen 
@ Focusing adjustment 


@ Built-in Transformer 
@ Safe film path 


£12 17s. 6d. 





Projectors 


Used 8mm. Porta, 200ft. arms, Blimp case, 
42417 6 
Shop soiled Pathescope Gem, 900ft. arms, 12v. 
100w. lamp, power rewind oo Ga ee 
16mm. used Kodascope E, apt watt lamp, built-in 
transformer, case... . £2910 0 


New &mm. Paillard Bolex M8R, 500w. lamp, 400fe. 
spool arms, built-in resistance £68 0 0 
New 8mm. Bell and Howell Gaumont Screen- 
master, 400w. lamp, 400ft. inet — built-in 
resistance... . 43 0 0 
New Specto 500 16mm. model . £44810 0 
New Specto 500 8mm. model - 63915 0 
New Ditmar Duo, 8/16mm. Duai Projector, 500w. 
lamp, auxiliary resistance model ... £85 § 0 


@ WE WILL QUOTE,YOU HIRE PURCHASE TERMS FOR NEW. GOODS ADVERTISED IN THIS 
MAGAZINE, OR ANY ITEM IN OUR SECOND-HAND STOCK 


@ USED GOODS SENT ON 7 DAYS FREE APPROVAL @ BY RETURN MAIL ORDER DESPATCH 














16 mm. 

9.5 mm. 
Single-8 mm. 
Double-8 mm. 


reversal 
cine films 


Sold inclusive of processing. Safety base. Anti-halo layer 
between base and emulsion which disappears in reversal 
Vii} processing. 

VAT 

GEVAPAN MICRO 23 REVERSAL 
11] 
\\\1} Practically without grain. Yields crisp brilliant positives 
\\ for projection. Perfect panchromatic rendering of all colour 


| 
ti} 


| values. 


GEVAPAN SUPER 26 REVERSAL 


Extreme speed, wide exposure latitude, fine gradation, very 
fine grain and perfectly anti-halo. Panchromatic. Suitable 
for indoor as well as exterior work. 


GEVAPAN ULTRA 32 REVERSAL 


Panchromatic and specially coated for filming by artificial 
light. Its enormous speed (4 times faster than Gevapan 
Super 26) opens up new filming possibilities. 











PACKINGS (Sold inclusive of processing) 


l6mm. SOft. and 100ft. daylight loading spools. 
8mm. 25ft. daylight loading spools of double-8 film. 
Chargers containing 33ft. single-8 fitting Movex, Nizo, 
etc. cameras. 

9.5mm. 30ft. (approx.) rolls in tins of 3 rolls for 

darkroom loading into chargers. 5SOft. and 100ft. 

Ask for || | daylight loading spools. 
* Gave-Art’ 


for perfect pictures 


 Obtainable from all photographic dealers. Gevaert Ltd., London, N.W.10 


1204 








Westminster 


4 (ane 


SPECTO PROJECTORS 


Magnificent projection performance with 
rr screen brilliance. 500 watt 
A.C. /D.C., 800ft. arms. 

8mm. . £3915 0 
New Model 8/16mm. Dual . . £40 0 0 
or se Na sapped payments of ‘B 12 40o0r 


Westminster Photographic has the 
largest selection in the country of 
guaranteed second-hand equipment. 


HAYNORETTE MOVIE VIEWER 


A precision instrument giving really brilliant 
illumination ee v 6. Three sizes—8, 
9.5 or 16mm. (12 payments monthly of 23/6.) 


ZEISS 
PAILLARD B8 ' . MOVIKON 8 


8mm. Twin Turret Model. es The new Movikan 8 
Rapid interchange of j with revolutionary , 
lenses ; 7 speeds; vari- ; 3 shape. Handles al- 
able optica! viewfinder / ; most like a_ still 
for 12.5, 25 and 36mm., ; j camera. Standard 
requiring no masks. jor J double 8 film. Fo- 
Complete with f/1.9 cusing {/1.9 lens, 
Yvar coated lens. 7 ’ fixed speed 16 f.p.s. 
£86 2 60r12 ogy and single pictures. 
es a tk Now Reduced to £54 3 3 

36mm. {/2.8 Yvar Tele- 

photo £33 2 6 or 12 or 12 payments monthly of £418 6 
monthly of £3 0 0 


GRUNDIG REPORTER 


Push-button control, dual speeds, twin track 
All equipment avail- recording — two hours’ recording per 
able on Westminster reel of tape, and many other features. Com- 
Photographic ** no plete with Microphone and tape £84 0 0 
deposit ’’ hire pur- Or by hire purchase, 12 monthly of £7 13 0 
chase terms. Write, 

call or phone for 

order form. 








ZEISS MOVISCOP 
CINE VIEWER 


Removes all difficulty from editing 8 and 16mm. films. 
The 23” x 34” moving picture is extremely bright need- 
ing no darkroom. Notching device for marking frames 


for “W(t titling with two geared heads up to 800’. 


16mm 8mm. af - 
or 12 payments monthly of 70s. 6d. and 67s, 


2 ST. STEPHENS PARADE, WESTMINSTER BRIDGE, Ss. Ww - =  TRAfalgar 1611 
121 CHEAPSIDE, E.C.2. - - = - - - MONarch 2918 
119 VICTORIA STREET, S.W.1. - - ViCtoria 0669 
111 OXFORD STREET, W.1. - - - _ GERrard 1432/2239 
24 CHARING CROSS ROAD, W.C2 - - - - TEMple Bar 7165/9377 
81 STRAND, W.C.2. - - - - TEMple Bar 9773/9221 
149 NORTH STREET, BRIGHTON - - Brighton 28596 











AMATEUR 


CINE 


CITY SALE & 


E.C.3 | 90-94, FLEET 


| LEADENHALL STREET, 
MIN. 1156 & 6253 


£19 19 0 





| 
| 


CENTRAL 939! 


NEW APPARATUS FOR A NEW SEASON— 
VERY GENEROUS 
EXCHANGE ALLOWANCES 
&mm. Bell & Howell Sportster, {/2.5 lens £43 14 
8mm. Bell & Howell Viceroy, {/2.5 lens ... £59 2 
8mm. Bell & Howell Viceroy, f/1.4 lens ... £82 19 
16mm. Bell & Howell Autoload, f/1.9 lens £107 6 
16mm. Model 613 B. & H. projector, 750w. £87 10 
16mm, G.B. Bell & Howell 626 sound pro- 
jector, A.C. or D.C. 750 watt lamp, no 
external transformer needed, more 
portable than 621 models me -..£205 0 
8mm. Bolex L8 f/2.8 Yvar focusin £55 13 
8mm. Bolex B8 ewin turret head, i. 9 Yvar £86 2 
8mm. Bolex B8 twin turret head, f/2.8 Yvar £68 18 
8mm. Bolex M& ae. 500 watt £68 0 
16mm. Bolex H16 turret head, all move- 
ments, 5 speeds, f/1.5 Switar lens Bs ae 
9.5mm, Pathe H Motocamera, f/2.5 lens ... £26 10 
9.5mm. Pathe kh Motocamera, f/1.9 lens ... £47 14 
9.5mm. Pathe Gem projector, transformer £37 10 
9.5mm. Pathe Son sound or silent projector 
microphone or record can be used 
through — pa . £78 0 0 
mm, Pathe Ace projector, 


cooo ooaceo 





DEPOSIT (if over £10) SECURES ANY OF 
THESE 
All Guaranteed in Perfect WT Condition 
anas., 14” {/4.5 Tele., Case 
8mm. A mira cine camera, {/2.8 lens, 
. £1818 0 
8mm. L8 Bolex Paillard cine camera, vari- 
tion case ... . £48 10 
8mm. L8 Paillard Bolex, variable. speeds, 
£72 10 
8mm. Revere cine camera, neat and com- 
pact, f/2.8 lens sa 
. £19 19 
16mm. BB Cine Kodak, f/3.5 lens & case £22 10 
16mm. Magazine Cine ‘Kodak, £/1.9 lens, 
16mm. Paillard Bolex, £/2.8 Yvar, £/1.8 
Genevar, 70mm. {/2.8 Yvar, pistol grip 
9.5mm, Pathescope 200B ‘Projector, with 
resistance & case 
L/case ; 
9.5mm, Eumig cine. ‘camera, 
9.5/16mm. Specto Dual cine 
projector, 500w. lamp, 14” SPRING 
ey tt tt ee et tt tt et tt 
POSTAGE FREE 
OVER £2 
PSO Or ese) + @rererer 
£/1.5 Dalimeyer Speed w.a., 
1” £/1.5 Dalimeyer Speed, 3” 
SECOND-HAND SUNDRIES 
(Postage extra) 





NOW IS THE TIME 
TO CHOOSE YOUR 


The best way is to send 
for our comprehensive 
cine catalogue where all 
the latest equipment is 
illustrated and dissected. 
Send for your copy today. 
ALTERNATIVELY tell us 
how much you wish to 
spend—and we will make 
suggestions 
second-hand stock. With 
City Sale you always get 
a square deal. 


hand turn, transformer £619 6 
Specto projectors, 500w. lamps, 800ft. arms, 
A.C. mains. 8mm., £39 15s. 9.5mm., 
£48 10s. 16mm. £48 10s. Dual 8/16mm. 
£60. 9.5/16mm. £56. 
oe ee eS ee ee ee ee ee 
THE ROYAL TOUR 
Colour films in 16mm., 8mm., and 
9.5mm. are now ready, really superb 
records on film of Fiji, Tonga, and 
New Zealand. Details on request. 
oe ee ee ee ee eo 
USED--BUT GUARANTEED 
Second-hand Cine Cameras 
and Projectors 
8mm. Magazine Cine Kodak, 
£/1.9 lens, and 38mm. tele- 
hoto lens rereetmaaees 


CAMERA 


from our 








8mm. Cine Kodak camera, model 60, f/1.9 
£50 0 0 
speeds from 10 frames to 64 frames 
able speeds, {/2.8 Yvar lens. Combina- 
{/2.8 Yvar lens, 36mm. f/2.8 Yvar Tele. 
see . £29 10 
9.5mm. Pathe H camera, £/3. 5 lens 
variable speeds £58 10 
case 
16mm. Model K Cine Kodak, Ws 9 lens, 
: 10 0 
{/2.8 Trioplan, in L/case . £1818 0 
projection tens, carrying case £50 0 0 
ON ALL ITEMS 
16mm. Paillard Bolex, 20mm. 
{/3.5 Tele. 8 to 64 frames, case£125 0 0 
reflector on 


Floodlight stand, 
collapsible os «each 
x 30” Traveller beaded screen on stand 
Tripod base for Magazine Cine Kodak 
Bolex Visual Focuser for old type 16mm. 
Paillard cine camera a2 0 
Limited number only 200-250 voits 15w. 
Pigmy lamps suitable for viewers each 1 
Mirror Prism suitable for Model A or B 
Gebescope projector... a ae 
Limited number only extension arms for Specto cine 
projector, these extension arms are fixed in between 
the existing spool arms and projector, and can be 
left in position for any length of film 200ft. to 900fc. 


erpair ... cnt — ms 13/6 
SPECIAL CLEARANCE OFFERS FOR CASH 
ONLY 
9.5inm, 200w. Pathe 200B cine projector, 
complete wich cransformer, outfit seen 
a good deal of wear, mechanically and 

optically in perfect working order 
9.5mm, Pathe H 100 watt cine projector, 

32mm. lens. Built-in transformer, Base 

broken oes a 


floor 
£1 15 
£7 17 
£1 0 


£13 13 0 





eather case ... 
8mm. Emel cine camera, f/1.9 lens 
8mm. G.I.C. cine camera, f/2.5 lens » 
8mm. Bell & Howell Model 606 Screen- 

master, 400 watt lamp ... 

8/16mm. Ditmar dual projector, 500 watt 

lamp, resistance ... 
16mm. Bolex H16 cine camera, turret head, 

5 speeds, back wind, focus finder, 25mm. 

£/1.5, 16mm, £/2. 5, and 75mm. = 5 

lenses, leather case ..£220 0 
16mm. Magazine Cine Kodak, f/1. 9 lens ... . £58 10 
16mm. Model B Cine Kodak, 1/3. 5lens ... £23 10 
16mm. Model BB Cine Kodak, £/1.9 lens... £42 10 
16mm. Victor cine camera, turret head, 4 

speeds, 1” £/2.9, 3” £/2.9, and 2” {/1.9 

lenses £75 0 0 
16mm. “Modei Cc Kodascope projector, 100 

oh ... £1010 0 


watt, resistance 
VERY EASY TERMS. Any of the above apparatus 
over £10 in value can be obtained on our very 
easy payment terms. 25% deposit, and the 
balance over 6, 12, 18 or 24 ‘months. Write for 





a7 17 6 details. 
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RY ad 1 GW Se ey 


EXCHANGE wp 


63-66, CHEAPSIDE, LONDON, &.€.2 


PAILLARD 8. 


A pocket size 









gle shots, zoom 
finder. 


CITY bh24-8 


USED CAMERAS AND PROJECTORS 





16mm. Magazine Cine Kodak f/1.9 and 2° f/1.9 telephoto... £69 15 


16mm. Magazine Cine Kodak Royal f/1.9 coated 


16mm. Bell & Howell Automaster — loading triple 


16mm, Cine Kodak BB f/1.9 ... 
16mm, Ensign Super Kine-cam, 3 lenses, toot. loading 


8mm. movie with lens turret with 3 lenses... .. £159 0 
twin lens turret, | 16mm. Cine Kodak B f/1.9, 100ft. loading oath .. £45 0 
speeds 8-64, sin- | 16mm. Cine Kodak B f/3.5 lens, 100ft. loading . 2s 0 


8! 16mm. Auto Kine-cam f/1.9 
win ‘eae. 8mm. Keystone f/2.5, 3 speeds .. 210 
mm. Adm speeds ... ie 
With £/1.9 | } Ad ira /2.5, 4 d 427 15 
He 58g | Smm. Bolex 18 £/2.8 ... . £45 15 
] 9.5mm, Pathe H motor camera {/2. ’ £18 18 
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6 
0 
0 
0 
0 
0 
0 
0 
0 
t) 
H 
|| Case £412 9 | 9.5mm. Pathe Webo, f/2.5, 50ft. magazine loading | . £2615 0 
| i 9.5mm. Ditmar, f/1.8 lens, 2 speeds, hand crank . 4210 0 
Ath 9.5mm. Pathe H motor camera, f/1.9 adi . 4515 0 
wi 4 f /3.5 Cooke for Sportster ra . £146 16 0 
ih 1” £/1.9 Lumex and finder for Viceroy ° . 17 6 
AG 15mm. f/2.7 Kodak w.a. coated lens in focusing mount .. £3110 0 
ih 23mm. {/2.5 T.T.H., 8mm. thread... es is 
HH PAULLARD 8 agi > {/3.5 Cooke, 16mm. thread in focusing mount ... . £440 
Ht « Single lens model, | 2¢m. {/2.8 Meyer 16 thread Ry . 617 6 
i oe aa , Interchangeable lens mount, | 4 {/1.5 Speed 16 thread i " €12 12 6 
HH z hrea ‘ 
h With fixed focus {/2.8 lens ... £52 © 1 | Zomm- {/>-3 Kodak, 16 thread + eee 
H With focusing /1.9 lens... £71 11 © | 3° 4/28 Triopian, 16 thread... . £1710 0 
i With new f/2.8 lens and bullt- 9 | 4 £/4.5 Dalimeyer, 16 thread ... . £1414 0 
in filters 18 Cimbrux Exposure meter . 210 0 
ny Weston Master Ii meter ae 2 ® 
a 1émm. G,B. B.H. Model 601 sound, 700/1,000 watts 4179 0 0 
in Amn 6B BE WE 16mm. Gebescope L516 sound, 500 watts . 475 0 0 
|) UU. 16mm. Kodascope G2, 750 watts . 5 0 0 
fin 9/16mm. Bolex G, 500 watts ... . £4910 0 
hi} VIEROY 8, 9.5, 16mm. Bolex G, 500 watts ; . £75 15 0 
f 16mm. Specto Educational, 250 watts . 115 0 
; 16mm. Specto Standard, 100 watts . 422715 0 
16mm. B. & H. 57, 250 watts ... . 515 0 
16mm. Kodascope D, 300 watts . £22710 0 
9.5mm. Pathe Gem, 100 watts £27 10 0 
9.5mm. Specto 500 £35 15 0 
9.5mm. Pathe Vox sound, 200 watts . £49 10 0 
. bm — — Vox or Lux, - . > ¥ : 
| _ with T.T.H. £/2.5 lens. Takes spool load | 2) Jens for Kodascope C an 
film, tri-lens turret, visual focusing, vari- Ha a aod aap my eb and D ° 4 : 
able speeds, single shots, built-in exposure non ver ives 
5 Gee, PO om 9.5mm. SOUND FILMS _—32/6 per reel 
¢ The Flaw 5 reels Musical Airs 1 reel 
| OF f Secret Lives 6 reels No. 2 Review ... 1 reel 
| oF fan * q : RELI HOWELL ~ — of Gabriel Variety No. 1 1 reel 
i ° Al 6reels Variety No.2 ... 1 reel 
AW) SPORTSTER I's: a vend Old World 6 reels Spinning a Yarn 1 reel 
1) Marked Men... > 2 Oe Seasings Greetinks 1 reel 
it Thicker than Water 5 reels Love on the Range 1 reel 
by. with T.T.H. £/2.5 No. 3 Review ... 1 reel Brotherly Love... 1 reel 
yi! | lens. Takes spool Taking the Cake 1 reel Be Kind to Animals 1 reel 
| | load double 8 film, Dust 1 reel 
it variablespeeds, single 
shots, built-in exe Give your Film Shows a Professional Touch by adding a 
Wi posure . calculator, QUEEN TRAILER 
ih interchangeable lens 6mm 9.5mm, 8mm. 
i] mount, SILENT ! Kodachrome 24 /- 21/- 12/- 
| i) PRICE... £43 14 6 ’ B/w 6/- 5/- 3/- 
i FOR ALL YOUR CINE REQUIREMENTS WRITE TO 63/66 CHEAPSIDE, LONDON, €E.C.2 
B | 








—SAVILLE oF YORK— 


FOR THE FINEST SELECTION OF CINE CAMERAS PROJECTORS ACCESSORIES / 
WAND CONVENIENT EASY PAYMENT TERMS —YOU CAN DEPEND ON US « 


G.B. BELL & HOWELL G.B. BELL & HOWELL 
MODEL 630 MODEL 626 


The Latest in 16mm. Optical/Magnetic : A new, lightweight Sound Projector, the 
Sound Projectors. i 626 embodies the features of the 621, 


All the features of a first class Sound/ yet only weighs 35}lbs. ‘ 
Silent Projector plus magnetic record- Fitted with 750w. lamp suitable for 
ing on your own films. et mains. (No —_ 
Operates on three types of track— WM deldeal neg bara ental ) 
Edge, Half and Full Stripes. %*8 watts sound output. 1,600ft. spool 
Instant recording of voice and music t arms, complete with 8in, external 
|p concemd erasure and re-recording 8 i 
necessary). Truly a first-class instrument in 
* Specifications similar to those of the every way. 
famous Model 621. ¥%PRICE complete... io.” 
%PRICE complete... .. £350 Demonstrations gladly arranged of 
Special Easy Payments available. : any Model at your convenience. 


BOLE xX LEADS THE WORLD! 


We are the Officially Appointed Agents for all BOLEX apparatus, 
and our specialised knowledge is always at your disposal. 


BOLEX STEREO PAILLARD B8 PAILLARD BOLEX L8 


Capture the thrills of 3-D Movies 8mm. TWIN-TURRET An 8mm. Camera of superlative 
in your own home ! ! MODEL | design and performance. Fitted 
For all owners of PAILLARD- | Anew Model which isthe | with interchangeable lens mount. 


BOLEX H16 Cz as—your equip- Twin-Turret version of : 
ment cannot be complcte without the famous L8 camera.| £/2-8 Kern Yvar focusing lens. 
the new BOLEX STEREO Outfit. Fitted with f/1.9 Yvar Variable speeds 12-32 f.p.s. Stan- 


Comprising Stereo paired lens coated lens. Rapid inter- dard spool loading Built-in 
ai i i s 4 
at ent, 6 pairs of Polaroid | change of lens. 7 speeds euipeiiaies tinee, Clnane Yody, end 


spectacles, special Projector lens Variable optical view- . 
and screen. finder. automatic film counter. 


PRICE complete ... £163 5 9 | PRICE. $00 2 6] PRICE ... ... £8513 0 


STEREO is the REAL THING ! or Deposit ... a ae oe 
GOOD NEWS for 8mm. Enthusiasts! Buy YOUR G.B. Bell & Howell 
8mm. Cine Camera NOW — REDUCED PRICES ! ! 


G.B. BELL & HOWELL ra G.B. BELL & HOWELL 
SPORTSTER 605 eo /Ailii) MODEL 605 T/A VICEROY 


The pocket size 8mm. Camera with a UA | hth With Tri-lens Turret head. f/2.5 T.T.H. 
big performance. With f/2.5 coated ae HAVA lens. Visual focusing, variable speeds, 
Mytal lens. Variable speeds. Built-in } single shots. Built-in exposure meter. 
exposure meter. Interchangeable lens Takes spool load film. 

mount. ; PRICE NOW ..... ; £59 2 7 
PRICE NOW 3 ee eS ° || or Deposit os .- 81116 0 
or meee . £5 10 3 

MODEL 605 SPORTSTER with f/1.4 “ MODEL 605 T/A VICEROY, as 
focusing lens. above but with f/1.4 focusing lens. 
PRICE NOW £67 11 6 PRICE NOW .... .. £8219 ‘7 
or Deposit .. £13 10 © G.B.-Bell Howell Sportster or Deposit ae .. £1610 0 

















MILLER BLAUPUNKT 8mm. CAMERA 


8mm. CINE CAMERA Wonderful Value in 8mm. Cameras. The 8mm. 
Fitted with f/2.5 coated lens, in interchangeable BLAUPUNKT has an f/1.9 coated lens. Single 
mount. Double-run. 5 speeds. Built-in speed picture device. Takes 33ft. single-run 
Viewfinder Masks, for 3 speeds. Single standard Movex cassettes. Brilliant viewfinder. 
pictures. Exceptional Value. Single picture release. 

PRICE 5 ve .. £2016 3 PRICE __... ae adie .. £909 0 0 
or Deposit ... : ae ae oe ae. * or Deposit ... sae a Se Fe | 
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NEXT MONTH COMES 


A NEW AND BETTER A.C.W. 


We of A.C.W. always take very careful note of your requirements, and 
certainly you never fail to let us know what they are. Our correspondence 
pages represent only a tiny fraction of our very heavy mail. For the most 
part we have been lucky enough to be able to provide you with the sort of 
things you want in the magazine—or perhaps there is no luck in it when you 
tell us so plainly. But there is one thing about which opinion is sharply 
divided, and another about which you leave us in no doubt at all. 


Against those who like the handy pocket size of the magazine (originally 
forced on us by war restrictions) must be balanced those who definitely do 
not—and do not hesitate to say so. But very few, it seems, want a return to 
our former size, which could be regarded as rather unwieldy. What to do? 
Compromise seems the only fair solution. So with next month’s issue, which 
begins a new volume, A.C.W. will appear in a new, improved format. It will 
be only a little larger than now (half an inch on the depth and the width)— 
just enough to take it out of the pocket class but not enough to make it awkward 
to handle. The extra half inches do, however, make a surprising improvement 
in the appearance of the magazine, and the slightly larger size of column will 
give you even more to read than before. 


The other bone of contention is the paper we have been using, and (let us 
repeat) you have left us with no doubt on your views about this. In its new 
format, therefore, A.C.W. will in future appear on a much better paper, 
whiter and easier on the eye, and making possible greatly improved repro- 
duction. 


These improvements will necessitate increasing the price to ls. 3d., and 
that, of course, we’re sorry for, but we are confident that when you see the 
new look A.C.W. next month, with more to read and in a more readable form, 
you will agree that it is worth every penny of its new price. And at ls. 3d. we 
make bold to claim that it offers the best and fullest value for money in the 
photographic world. 


In addition to the attractions of its improved format, next month’s issue 
will provide one of the highspots of the cine amateur’s year, with full results of 
the famous Ten Best films of the year competition and a survey of the inter- 
esting films of all types made in 1953. Look out for the attractive new cover 
design on 15th April. 


TEN BEST PREMIERE 


The opport —4 of presenting the first per- 
fermances of the A.C.W. Ten Best films is 
offered each year to the club which we feel 
has done most te add to the lustre of amateur 
films, or has worked most effectively in the 
service of the amateur film movement. This 
year the premiere goes to Kingston & District 
Cine Club in recognition of the successes 
deservedly achieved with The History Of 
Walton 


The first performances of the Ten Best of 
1953, presented by this club will be given on 
Friday, 14th May and Saturday, 15th May 
in the cinema of the Royal Empire Society, 
Northumberland Avenue, London, W.C.2. 
It was in this attractive theatre that the 1950 
Ten Best had their first performance, but the 
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screen will be larger than was used on that 
occasion. 


Tickets, 3s. 6d. reserved, 2s. 6d. un- 
reserved, are obtainable from the Organising 
Secretary, A. C. Seward, 6 Southmont Road, 
Esher, Surrey (please enclose stamped, 
addressed envelope with applications). 
Performances begin at 8 p.m., doors open at 
7.30. The programme is likely to be of 
particular interest to the movie-maker, 
including as it does a newsreel, holiday 
picture and experimental production in 
addition to other worthwhile films. 


As before, sets of the films will be available 
for presentation by clubs throughout the country. 
Applications should reach us on 23rd April. 
Applications arriving before this date cannot 
be handled until then. 














Spring sees the casual 
swimmer preparing for the 
first tentative dip. The 
shot being taken with a 
Bolex H16 might be as 
appropriate to the theme 
of Spring Song as to that 
of River Highway, the 
x4 production of Bedford 


Seamed for an idea for your next film? Then try 


Spring Song 


Don’t look now, but there’s a very odd 
script below—one of those arty ones. I can 
think of better ways of wasting 100ft. of film, 
says the stoically unimpressed movie-maker. 
Just note Shot 28—grass blowing wildly in 
the wind, followed by a dog rolling on his 
back, followed by water boiling at the foot 
of a waterfall. They call that Art, says the 
unimpressed movie-maker derisively, and if 
he is a vigorous type, he spits. 

No, we’re not poking fun at him. If he 
doesn’t like that kind of film he does quite 
right to avoid it, and there’s no harm in his 
expressing himself forcibly. After all, the 
avant-garde boys are no less contemptuous 
of baby-on-the-lawn efforts. But the point 
we want to make is be wa aye Song is not 
experimental, and th really nothing 
long-haired about it. "deed. some of the 
symbols used are very commonplace. 


Unlimited Scope 


It merely seeks to present a series of images 
which, though different in content, never- 
theless assume a relationship because of their 
context. The way of doing it is this. You let 
your mind wander (unnecessary to mention 
that, says the cynic) over all the things which 
suggest the resurgence, the tension, awaken- 
ing and release of Spring. 

But Spring is not manifested only in 
natural scenes—in snowdrops and daffodils 
and trees frothing with greenery against an 


A script for amateur shooting 


ice blue sky. It gets into your blood and 
stimulates the young man’s fancy. It informs 
everything that grows. So we have an 
immense field to draw on, and the easiest 
way to begin is—as we have said—to let the 
mind wander. 

Then when you have jotted down all the 
Spring-like things that occur to you, you 
start grouping together those that seem to 
have an ity, but since they ali have some 
sort of affinity you have to look for some 
special factor which distinguishes them. 
That factor is movement, and particularly 
direction of movement. If, therefore, you 
have thought (as in Shot 2) of someone 

up and stretching, you will also 
think of the shape of the movement she 


If she yawns and stretches, her arms will 
make a V-shape. Then if we select to follow 
this scene a V-shaped twig covered in buds, 
and quivering slightly as if in the wind, we 
shall have a good visual match. 

If... The chances are that if we have a 
shot of branches and twigs in our collection 
(and we shall probably have something of the 
kind) it won’t show ne we want. We 
can only ensure that we have exactly the 
right shot by planning it. And that means 
writing a script. 
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It is no good at all just going out with the 
camera and shooting anything and everything 
that takes your fancy. You will almost 
certainly come back with some good shots, 
particularly if you are using colour stock, but 
they will not add up to anything. They will 
be interesting only for themselves but will 
have no real relationship to each other. 

But—you may object—does the script 
below add up to anything? It hasn’t got a 
plot—or, at least, a plot that you can get 
your teeth into. But if you are making a 
film about Spring it is not essential to use 
people as continuity links. You don’t have 
to show someone waking up, having break- 
fast and then going into the park for a stroll, 
cutting from him to what he is supposed to 
be seeing and finishing tidily with him 
returning home. There is no reason why you 
shouldn’t employ this familiar technique if 
you want to, but if you do you will be making 
a film about a stroll in the park in Springtime 
and not about Spring itself. 


Continuity Through Shot Matching 


All of the shots below have been welded 
into a whole to suggest the idea of the 
burgeoning season. There are people in it 


but they are used not as continuity but 
because they themselves express some aspect 
of Spring. Continuity is provided by shot 


matching. 

You may perhaps think some of the shots 
strained or even silly. All right, cut them out 
and replace them with your own. The script 
is intended only as a guide. It shows how one 
particular person would make such a film, 
but you will almost certainly have different 
ideas. In any case, with a theme of this kind, 


you don’t want to copy someone else 
slavishly. Everything depends on the treat- 
ment, and that in its turn depends entirely 
on individual outlook. Your film must 


express you. 


Scene 1. An apparent long shot of a 
pastoral scene, with the title Spring Song 
superimposed. The title disappears from 
the scene. 

2. A medium shot of a calendar hanging 
on wall. The illustration above it is the 
pastoral scene of 1. Suddenly a girl’s 
tousled head comes up and towards camera 
as she sits up in bed. (The bed itself is just 
below the frame.) She blinks sleepily and 
yawns, stretching her arms in a high V-shape, 
and quivering slightly with the tension. 

3. A V-shaped twig covered in small buds, 
quivering slightly as if in the wind. 

4. Amedium shot of a tangle of branches, 
all bearing buds, blowing gently. 

5. Amedium shot of a row of windows in 
terraced houses. The two at the opposite 
ends open slowly together, towards camera, 
but the people opening the windows remain 
out of sight behind the curtains. 

6. A dog tugging at a glove or old slipper 
held by his master. Only the man’s hand is 
visible in frame. The dog gives a long tense 
pull, with little movement except the steady 
vibrating strain. 

7. A man’s crossed legs as he sits on a 
park seat. His legs sway restlessly to and 
fro; rows of young flowers can be seen 
behind them. 

8. A long shot of two children, standing 
with their feet against each other’s and 


Cheam C.C.’s 8mm. pro- 
duction group seems to be 
working in blossom and 
sunshine, too. Here they 
are shooting a scene for a 
dream sequence in Crooks 
Tour. A new member 
plays the part of the crook 
(at the wheel of the car), 
the cameraman handles 
the Kodak 8-25, and the 
continuity girl studies the 
script. The only person 
whose energies seem mis- 
placed is the director, 
engaged in pushing the 
home-made dolly. Can 
he still concentrate suffi- 
ciently on the shot 7? 



















































































































leaning back with their hands joined. They 
are rocking slightly, each trying to pull the 
other in the opposite direction. 

9. A long shot of a boy on a springboard 
at a swimming pool. He bounces gently up 
and down on the near end, obviously with no 
intention of going in the water. 

10. A long shot of a young man and girl 
at opposite ends of a park seat, both reading. 
Glancing up, they catch each other’s eye and 
look hastily away in opposite directions. 

}1. A garden fork levering at a grassy 
clod. It is tugged at once, twice, three times. 
A hand comes into the frame, grasps the 
tufts firmly, and begins to shake them. 

12. A close shot of the top of the head of 
the girl in 2, as she runs her fingers through 
her hair. 

13. She takes her hand from her head 
and turns on a tap of a washbasin. 

14, The running water. 

15. A medium shot of a stream bubbling 
along. 

16. A close shot of a crying baby. 

17. A hand comes from an open window, 
shaking a duster vigorously. 

18. A medium shot of white blossom 
waving in the wind. 


19. A long shot of several young children 


chasing each other about. 

20. A dog shaking himself dry. A pond 
or river is visible in the background. 

21. A long shot of a crowd of cyclists 
approaching camera at an angle. 

22. Asmall boy dangling from the branch 
of a tree. He swings wildly, twisting and 
turning. 

23. A man’s head and shoulders occupy 
the foreground. His back is towards the 
camera, and the top of the park seat on which 
he sits is just visible. A girl walks by, visible 
only from the waist downwards. The man 
turns slightly to gaze at her. 

24. A medium shot of a girl’s bare arm 
as it trails from the stern of a rowing boat. 
She paddles her hand vigorously in the 
water. 

25. A close shot of a pair of feminine 
hands being dried. 

26. A medium shot discloses that the 
hands belong to the girl in 2, now dressed. 
She hangs up the towel and begins to put on 
lipstick before a mirror. 

27. A big close-up of an embrace, lips 
featured. 

28. Grass blowing wildly in the wind. 

29. A medium shot of a dog rolling on 
his back on a lawn, and kicking his legs 
madly in the air. 

30. Churning water at the foot of a 
waterfall. 

31. A long shot of a field apparently 
stretching to meet the sky. Suddenly 
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Shots of swimming and diving will come in handy for Spring 
Song. Members of Bedford F.S. Production Unit risked a 
precarious position to get some scenes for River Highway. 


children appear running towards the camera 
up a slope the camera does not see. 

32. Boys running along a springboard 
one after the other and diving out of frame. 

33. Accclose shot of the head of a fountain, 
with a jet of water spurting vigorously up- 
ward, 

34. A baby being thrown up into the air 
by its mother who is below the frame ; only 
the baby is visible as it bounces upwards. 

35. A long shot of a train bursting from 
a tunnel. 

36. Medium shot of a boy plunging into 
a pool from right to left. (No camera move- 
ment ; only his entry into the water is shown.) 

37. Another boy plunges in from left to 
right. 

38. A third plunges in towards camera. 

39. The screen is momentarily jet black. 
After a frame or two a door opens in the 
centre and the girl of shot 2 stands silhouetted 
in the doorway. Her back is to the camera. 
Bright sunlight is visible behind her. 

40. A close shot (from the front) as she 
looks appreciatively around her. She 
glances up faintly smiling, and obviously 
well pleased with life. It is a fine morning. 

41. From the same angle as 39. The girl 
runs gaily down the path, away from camera. 


Fade out. 
The End. 





On and Off the Target 


Do the top-liners monopolise the screen too much? Here are comments on 


a few films 


(selected from the ee entry for the 1952 Ten Best competition) which rank in ous from 


four stars to none at a 


1. We have pulled no punches—for a too kindly review is a dis-service 


to everybody—but even though the films may not have got right on the target, they all have 
points of interest which repay study. 


Henpecked 


Valuable hint to those contemplating making 
a comedy about a henpecked husband: film 
something else! Mr. Henpeck seems to be 
King Charles’s head with so many clubs. 
Prime reason for the invariable failure of the 
films is ludicrous exaggeration. Bristol 
Phoenix C.C. ask us to believe that, when his 
daughter sweeps away a chair from under 
him, merely because she happens to want to 
sit down, her abject father makes not the 
poe ge rotest. As the young lady probably 
me off it ! 

as Black Patch (400ft., 16mm.) has some 
bright ideas. When father sustains a black 
eye and has a patch put over it, he sees 
as a buccaneer and becomes master 

in his own house again. Unhappily for the 
audience, though not for him, the family who 


had treated him worse than a dog accept the ‘ good 


metamorphosis as though it was all in the 
day’s work, and at once minister humbly to 
his creature comforts. Neatest touch is the 


Ghosts and Marvels 


Ghosts and marvels—and ideas for trick 
work. D. Redpath’s My Favourite Haunts 
igen 16mm.) has a most engaging theme. 

experienced ghost fails to strike terror 
into the hearts of the ribald and so seeks 
instruction on haunting at a High School for 
Ghouls. His two fellow pupils quickly learn 
to vanish into thin air (“‘Close the wall 
behind you,” they are admonished). 

The novice learns but slowly (“‘Work hard 
or you won’t have the ghost of a chance’’) 
but eventually gets his Ghoul Leaving 
Certificate. He then successfully haunts the 
former unbelievers but is himself put into a 
paroxysm of fear by the sudden appearance 
of a shrouded apparition with skull for head. 
The ghost removes its head and stands 
revealed as one of the pupils at the High 
School for Ghouls. 

Delightful idea, isn’t it ? Certainly the film 
has some very bright touches—the ghoul 
headmaster (in mortar board) and the novice 
ghost are engaging types—but the situations 
demanded a broader canvas. It is virtually 
played throughout in part of one room, and 


conclusion: the chemist who examines the 
bruised eye decides it has healed and takes off 
the patch, but father, to whom the patch is a 
miraculous talisman, promptly retrieves it. 
Production values good for the most paft ; 
psychology all at sea. 
rightest gag in Coventry F.P.U.’s hen- 
peck opus, One Fine Day (500ft., 16mm.) is 
husband’s difficulty in getting through 
wicket gate, loaded as he is with parcels and 
picnic impedimenta; succeeding at last, he 
watches mutely as people following him 
ignore wicket and open larger gate with the 
“aange of ease. He gives a good performance, 
ut the script apparently required the wife 
to be a veritable virago without one redeem- 
ing feature. 

Soot and white-wash rarely spoils camera- 
work these days, but it remains one of the 
glaring faults of amateur film plays. The 
are impossibly meek and the bad irre- 
deemably bad. Lack of pace and uncon- 
vincing acting mar this film, but everyone 
clearly had a good time. 


in the same unvarying key. With more room 
to move and more frequent changes of scene 
it could have been a winner. The double- 
exposure appearances and disappearances are 
well contrived. 

P. F. Wilson’s Weird Interlude (100ft., 
16mm.) also has a promising theme : father, 
mother and daughter listen to a ghost story 
on TV and register excessive horror. (Excess 
so often spoils what would otherwise be good 
films. Are you paralysed with fear when you 
are told a ghost story?) Cut-ins of girl’s 
young man, who glances through a magazine 
and laughs at their simplicity. 


What Would You Have Done? 


Then he, too, looks startled, for he has 
noticed that the plug has come away from the 
socket, yet the TV programme still goes on. 
(That, at any rate, is the idea, but we have 
had frequent glimpses of a blank screen.) 
What would you have done then? He throws 
something at the screen (on which is now 
seen the drawing of a skull) and smashes it. 
The end—and a very poor one. How would 
you have ended it ? 

My Favourite Haunts the trick work 
has a real purpose. In Evening at Home 
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Henpeckery in the 1953 entry, too! — A 
production still from the Warrington 
C.S. film, The Mouse Will Play, which 
depicts the adventures of a downtrodden 
husband determined to get in a game of 
golf. A G.1.C. 16mm. camera was used 
for this film. 


(150ft., 16mm., by E. Free- 
man) it unfortunately has 
none. Father at ease on a 
settee needs a light, beats a 
gong and a tea trolley runs in 
of its own volition, bearing a 
box of matches. Then comes 
a series of quite irrelevant 
shots (mealtime, then father 
asleep, then a shot of him 
washing up). When he pours 
out a cup of tea for his wife, 
it is water that comes cut of 
the teapot, so he _ blows 
through the spout and it 
becomes as black as ink. 

The second part of the film, quite un- 
related to the first, concerns his rather un- 
funny attempts to find a lighter he has lost. 
It involves turning the room upside down 
while his daughter knits, oblivious of all 
discomfort. He finds it, smiles. The end. 
The author does not seem to have made up 


Cameo Films 


The cameo film offers a rewarding field, but 
it’s got to be neat and pithy. With very 
limited footage in which to tell the story or 
create a mood, it is more than ever necessary 
that every shot should advance the theme. 
In Anon F.U.’s In Brief (100ft., 16mm.) two 
men steal a suitcase containing only a jar of 
vanishing cream. The slinky type who awaits 
them applies the cream to her arm, and 
vanishes. And that’s ali. Not enough, is it ? 
Yet one appreciates and applauds the pro- 
ducer’s intention of leading the audience up 
the garden. 

Nor can bumping out the footage effec- 
tively disguise a cameo and turn it into some- 
thing else. The 400ft. of Boston F.S.’s 
Absconded is devoted to only one episode : 
the pursuit of a Borstal boy across marshes 
and his dashing into the sea, apparently with 
the intention of drowning himself, after hav- 
ing knocked out (or killed) one of his pur- 
suers. They gaze at the empty sea and walk 
away. 

Camera work is very good, cutting is fluent 
and the film has rhythm, but it cannot amount 
to much because it is merely one long frag- 
ment. In fairness it should be added that 
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his mind what he wanted to do. The first 
part does not appeer to have any point ; the 
second has some, but not enough, but the 
camerawork is competent and exposures are 
good. The moral is : don’t drag in trick work 
for its own sake unless you are making a film 
specifically for very young children. 


Boston state that it was never intended for 


public presentation—it was designed as an 
exercise for the cameraman; but the 
reception accorded it locally encouraged them 
to submit it for competition. 

Abbey F.U.’s One Line (400ft., 8mm.) has 
unfortunately only one idea. A couple enter 
for the pools and win £25,000. And that is 
all that happens in nearly half an hour’s 
screen time. What they did with the money, 
how it affected their lives—of this there is 
not a hint. 


Learning from Mistakes 


There is just the filling in of the coupon, 
the posting it, the checking of the results and 
the arrival of the pools representative with 
the cheque. It is symptomatic of the treat- 
ment that we get a very slow tracking shot of 
the cheque, eventually ending in a close-up. 
The film is perhaps a firs: effort, so one can 
excuse much. One learns from one’s mis- 
takes—learns much more than one can ever 
get from books. 

But inexperience does not excuse one 
flagrant example of carelessness: the pools 
representative whom the couple have never 
seen before is obviously either a relation or a 


(Continued on page 1274) 














nl Model to life 


The 9.5mm. Reel 
By CENTRE SPROCKET 


ee Bringing 








I enjoy tackling. that occasional shot which 
involves a lot of trouble—always provided 
that trouble was foreseen! That model 
village I mentioned last month, for example, 
was quite a knotty problem. How was I to 
bring it to life ? 

Real subjects are seldom completely static, 
sO a static picture soon betrays a model shot. 
Only a little movement is sufficient to keep 
the eye from scrutinising the details of a 
model too closely. A tracking camera can 
help and in a professional film it is quite 
appropriate since camera movement is now 
a commonplace. But a single tracking shot 
would look odd in the middle of an amateur 
film shot with an otherwise static camera. 
For this reason, I used a tracking shot only 
at the very opening of the film. Afterwards 
I resorted to other wiles. 

Panning shots were in order, of course, 
but they also had to be used with restraint. 
The village was meant to be the background 
for the action, so action there had to be. I 
tried using matte shots to combine model and 
live action in a single shot. A close-up of 
the model was shot as in Fig. la, but with an 
Opaque matte (Fig. 1b) positioned about 
4in. from the lens to mask off the lower part 
of the picture. The film was then rewound 
and exposed on a real doorway (Fig. 2a) 
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through which the actor appeared. Once 
again a matte was used (Fig. 2b), but this 
time to mask off the upper part which had 
been exposed already. 

Through a watchmaker’s lens, the pro- 
cessed film looked very good. The two 
part-images combined nicely so that the live 
actor appeared in the doorway of the model 
house. As soon as the film was projected, 
however, the game was given away. The two 
halves of the picture appeared to jiggle up 
and down independently. 

Both takes had been made with the camera 
mounted on a firm tripod, so the trouble 
clearly lay in gate float in the camera. This 
occurs whenever the claws fail to bring 
successive frames into exactly the same 
position in the camera gate. 


Beware of Gate Float 


Gate float is always liable to happen in 
9.5mm. cameras owing to the absence of 
sprocket feed and take-up. A little float is of 
no consequence in ordinary shots. But 
because the two parts of the picture occasion- 
ally jiggle in opposite directions, it com- 
pletely ruins matte shots. 

So if you are thinking of doing some trick 
work on these lines, first of all make some 
titles by double exposure as described above. 
A careful examination of these will reveal 
any gate float which will prejudice your fake. 

When gate float is a limitation, the kind of 
effect I attempted is best tackled by using 
foreground models. Part of the model is cut 
away, as in Fig. 3, so that the camera sees a 
real wall and doorway in its place. Then if 
everything is lined up correctly and is in 
sharp focus, the whole thing can be taken in 
one shot. 

There are two important points to watch. 
If the real doorway is D feet from the camera, 
the model must be set up d feet from the 


’ camera and the scale of the model must be 


d:D. It is convenient to build the model 
to a scale of 1 : 12, i.e., an inch to the foot. 
Then, so that d: D shall also be 1: 12, the 
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model must” be as many inches from the 
camera as the doorway is distant in feet. 

Depth of focus is the other problem. Not 
only must both parts of the picture be within 
the depth of focus of your lens, but they 
must be equally sharp. This means you must 
focus for some intermediate distance. What 
distance? For all practical purposes, you 
will not be far wrong if you focus your lens 
for twice the distance from camera to model. 

As depth of focus tables seldom cover such 
a wide range of distances, you may have 
difficulty in deciding how far you must stop 
down to get good definition. So here is 
another rule, approximate only, but safe. 
Divide the far limit (in feet) by the near 
limit (also in feet). This gives you a “‘border- 
line”’ stop number. Use an aperture smaller 
than this and all will be well. 

For example, if your real doorway is at 
24ft. and the model at 24in., divide 24 by 2. 
Then f/12 is the borderline stop number and 
= ag use f/14 or f/20, focusing the camera 

or 4ft. 


Superimpositions 


Winter is over, and I am not sorry. Not 
that winter is devoid of cinematic tnaterial, 
for there are few subjects which will not 
respond to itaginative treatment. But I find 
it difficult to be imaginative when I am 
frozen to the marrow, least of all when there 
is no sun to inspire me with a play of light 
and shade. 

As soon as the sun returns, however, I am 
eager to be busy with my camera. And I 
expect you are the same. 

Like me, though, you may be 
caught without any plans for 
the sort of film which can be 
shot between April showers. 

What can be done? Well, 
it is always worth while to 
look through films of last 
summer or before and see 
what extra material would be 
useful. Where continuity is 
bad, for example, you can 
usually smooth things out by 
cutting in an apposite close- 
up. And close-ups, fortun- 
ately, are the easiest kind of 


After the awards had been presented to 
the winners of a contest for the best 
local gardens, members of Wednesbury 
C.S. set to work to produce a 9.5mm. 
record of the prizewinning entries. 
Here the Vice-Chairman takes a close 
shot while another member holds a 
reflector. 


shot to get afterwards. It is generally a 
simple matter to exclude those trees which 
should be in leaf, but aren’t, or those roof- 
tops which should not be there, but are. 

Now, too, is a good time to remake some 
of the less successful titles in your earlier 
films. You can get a lot of fun experimenting 
with superimpositions of lettering on live 
backgrounds. Double exposure is the 
secret, of course. Shoot the background first, 
underexposing by half a stop. Then rewind 
the charger in the dark, cap the lens and run 
through as far as the previously exposed 
background shot. You can now shoot the 
title wording, taking care to position it 
against a dark part of the background scene 
so that it will be clearly visible. 


Two Simple Methods 


With 9.5mm. in particular, the difficulty 
lies in re-exposing the right bit of film. 
“Footage meters”’ that advance every metre 
can land you yards out. However, there are 
two simple ways of getting the superimposi- 
tion correct within a few inches either way. 

One relies on timing, Load your camera 
in the usual way, run the usual two or three 
inches of film as a check and then mark the 
frame about to enter the gate channel. Every 
shot must then be carefully timed, preferably 
with a stop-watch. 

Say, for example, that the background 
shot starts 29 seconds from the beginning 
and ends at the 38-second point. Make a 
note of this for use when you are ready to 


(Continued on page 1260) 
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from 


PACKAGE 
FILMS 


By DOUBLE RUN 


We often complain about 8mm. package 
films—but have you seen the latest prints ? 
And did you know that as many as twelve 
distributors are now releasing films on 8mm. ? 
I have recently screened several to find out 
something of the range available and, of 
course, I have kept a lookout for ideas that 
can help us with our own 

The Clumsy Copper (Birmingham Com- 
mercial Films Cameo, 130ft. monochrome) 
concerns the efforts of a policeman and 
Sammy the poltergeist at catching two comic 
burglars. The script is no better than many 
amateur ones, yet very few amateur comedies 
are as assured as this. I think the principal 
reasons can be found in the quietly efficient 
editing (no shot is kept on long enough to 
force the comedy) and the excellent acting. 


Superfluous Titles 


However, the four sub-titles might have 
been’avoided ; and the opening 16ft. of film 
devoted largely to an explanation that 
Sammy is a mischievous sprite who has 
existed since time began is too long— 
especially as Sammy plays a very minor part 
in the film. True, he gives the cameraman 
a chance to show off his skill at masking 
(there is an effective split-screen shot in 
which half of Sammy peers out from behind 
a lamp-post), and I suppose he has some 
novelty value. 

But a child’s antics are often funnier than 
an adult’s camera tricks; I would have 
preferred the young boy who played the part 
to have appeared as his usual self. However, 
this is a good children’s film, and the quality 
of the print was quite acceptable. 

On the Right Track (Birmingham Com- 
mercial Films Cameo, 80ft. monochrome) is 
a film about a model railway. Several of the 


Last-minute ideas—whatever their source—can usually be 
introduced easily if your theme concerns a series of adven- 
tures. Coventy F.P.U.'s currert 8mm. production, A Fine 
Forty-eight, which tells of the mishaps which befall two 
soldiers during a week-end leave, should offer easy oppor- 
tunities for second thoughts, if needed. Cameraman leaves 
his Cine Nizo while the director instructs the actress. 


seven sub-titles seemed unnecessary, and I 
wondered if they were used to conceal errors 
caused by improvised shooting. 

One shot that faded-out was followed by 
another that did not begin with a fade-in. 
The only purpose of the fade-out seemed to 
be to cover the fact that the first shot showed 
a train going from right to left, and the 
second showed it going in the opposite 
direction. Apparently even professionals 
sometimes forget that real direction must 
give way to screen direction ! The exit left 
—enter right rule is a golden one. 

It is not until the end of the film that we 
are shown anything other than part of the 
model set-up. Then we get an M.S. of the 
two owners, but unfortunately there is never 
an L.S. of the whole lay-out. I wish the film 
had either been more technical and explained 
how everything worked, or developed its 
idea of an imaginary train journey more 
fully. But I must add that a train-mad six- 
year-old loved it, and there is at least one 
imaginative shot when the camera tracks up 
to a danger signal (as if we saw it from the 
train) and then gradually slows down to a 
halt. Again print quality did justice to the 
camerawork. 

Cue Crazy and Fair Fun, two Wallace 
Heaton 50ft. monochrome releases, were 
packed in a way that appealed to me. On the 
outside of each carton was printed a useful 
summary of the contents of the reel ; I wish 
this were standard practice. Both prints were 
of very satisfactory quality. 
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Cue Crazy shows some of the tricks that 
experts can do with billiards balls. The 
photography is very competent, but the 
subject is not one that interests me much. 
There are two unnamed demonstrators—a 
sensible arrangement which allows the editor 
to cut straight from one to the other, saving 
time between each trick. This principle 
holds good for family films. If we have 
shots of mother as well as of baby, we can 
cut from one to the other and so avoid 
continuity trouble. 


Two-Faced ! 


However, if we are filming a game, we 
should try to show opposing players facing 
oP ite directions. In Cue Crazy a cut from 

-S. of one player to the other in exactly 
the same position momentarily gave the 
impression that the player had changed faces. 

Fair Fun contained good shots of the 
Battersea Festival Fair, but did not com- 
municate enough feeling of fun. This was 
probably because there were not enough 
close shots of people enjoying themselves. 
The amateur who has a child or friend whose 
adventures he can tollow, starts with a real 
advantage when filming this sort of subject. 
Have you seen The Brownie Version, the 
9.5mm. prizewinner now in the I.A.C. 
library ? Its photography is greatly inferior 
—but the fun is there! 

To return to Fair Fun: the three sub- 
titles seem unnecessary—who wants to be 
told that the big dipper is ‘“The big dipper” ? 
A ride on this provides the climax of the film. 
We swoop up and down, and then a shot of 
the car behind shows a girl screaming with 
excitement. But after a time we notice that 
she seems very conscious of the camera’s 
presence and occasionally glances at it. 


Lost Opportunity 


Her boy friend is smiling at her antics, but 
appears perfectly calm himself, while the 
man behind maintains a stony face through- 
out. Is the girl putting on an act ? We have 
plenty of time to wonder about it, for the 
shot runs to over 5ft. At least two jump cuts 
are included in it (e.g., we jump from a 
frame of the girl glancing over her shoulder 
to one of her looking straight ahead). 

Had this shot been cross-cut with others, 
an exciting sequence might have been built 
up and the girl’s emotion might have 
appeared much more convincing. I was 
forcibly reminded of the rule for all reaction 
shots—keep them short ! 

Both these films were produced by Harold 
Baim, who was also responsible for that most 
interesting 35mm. short Filming for Fun, an 
experiment that I would like to see repeated. 


Meanwhile, couldn’t Filming for Fun be made 
available on 16mm. and ? 

Interlaken (50ft. Peak Kodachrome) will 
be appreciated by those who know the 
district, but it cannot tell us very much 
about the place in so short a length. One of 
its seven sub-titles explains that “Interlaken 
is a holiday resort of international fame”— 
hea forgets to mention that it is in Switzer- 
an 

There are pleasant shots of the town and 
the surrounding countryside, ting in 
views of the Jungfrau. The quality of the 
colour print was exceptionally good, with 
one particularly lovely shot looking down a 
green hill past brown wooden chalets at the 
purple mountains beyond. 

Trooping the Colour in Coronation Year 
(50ft., Peak monochrome) had titles that 


Five members of the Birstall Guild of Youth—the fifth took 
the photo—recently gave the first public presentation of 
The Thief, their own 8mm. drama made with the co- 
operation of local police officials. Two of them belong to 
Leicester and Leicestershire C.S. 


—_ rather awkward to focus. This may 
ve been because it was a monochrome 
reduction print from a 16mm. Kodachrome 
original. It was a film that any of us might 
have made. Its producer had obviously not 
enjoyed the facilities of the big newsreel 
companies. 

Compressing the whole ceremony into 
four minutes must have given the makers 
several headaches over continuity. Their 
solution was to use as many as seven sub- 
titles. But does ““The massed bands march 
and counter-march” tell us anything we 
cannot see for ourselves? I would have 
preferred to fill in the gaps with close-ups of 
the spectators. 

A zoom lens is used twice in the film. It 
does not give the same effect as a tracking 
shot, but appears to make the subject hurtle 
towards the camera. Perhaps the focal 
length was altered too quickly—and in any 
case, I wondered if there had been a real 
need for the effect. When we begin filming 
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Double Run wonders 
whether he should cut 
direct from A to B. 
The text books differ 
on the question : one 
says that the camera 
angle should be varied 
another that it is 
correct to cut as the 
shots stand. The first 
insists that the cut 
should occur during 
a moment of rest ; the 
second says that cut- 
ting on action helps to 





What's your view ? : 


we tend to use every trick and device we can 

i of, but a simple straightforward 
approach can be much more effective. A 
trick effect often only draws attention to 
itself. 

Trooping the Colour, 1953 (50ft. Walton 
Kodachrome) provides an interesting com- 
parison. Its colour and greater use of M.S. 
and C.S. make it the more interesting film. 
A zoom lens was used once, but its success 
can be measured by the fact that I hardly 
noticed it. There are effective mid-shots of 
the Queen as she carries out her inspection 
(there was only one really clear one in the 
Peak version), but the cameraman does not 
show us the guardsmen as she rides past 
them. There is always the danger that 
newsreel cameramen will become so inter- 
ested in one aspect of their subject that they 
neglect another part. The best insurance 
against this is to plan everything as fully as 
possible beforehand. 

But this cameraman has included the Duke 
of Edinburgh, and I do not remember seeing 
him in the Peak version. On the other hand, 
the Peak film showed the bearer receiving 
the new colour, while Walton’s film curiously 
omits this incident. 


Fast Moving 

It’s The Circus, Part One (50ft., Walton, 
Kodachrome) shows the grand parade, a 
juggler, bears on scooters, clowns throwing 
buckets of water. and performing elephants 


—s0 it should be enjoyed by circus fans. The. 


colour is garish, but then the film was shot 
under circus conditions at Olympia. 

There is not the slightest attempt to 
preserve continuity of action from shot to 
shot, but its absence allows the film to move 
very swiftly, so it was probably wise to 
dispense with it. One example of poor 
colour matching occurs when a shot of the 
juggler lit by a spotlight is followed by 
another of him under different lighting. The 
result is that the colour of his tunic appears 
to change. 

The sub-titles introducing the five items 
are delicately coloured and most attractive. 
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The film opens with a coloured drawing of 
a clown holding a large hoop. The main 
title, Jt’s The Circus, bursts through the 
hoop—an effect which can be achieved quite 
simply. 

A card containing the lettering should be 
hidden behind a drawing of the clown. 
Cut a small jagged hole at the centre of the 
hoop so that part of the lettering can be seen. 
Then expose a single frame. Enlarge the 
hole, and expose a second frame. Enlarge it 
again and expose another frame. Remove 


the remainder of the inside of the hoop, so 
that all the lettering is revealed, and then 
continue filming in the usual way. 

The sub-titles for It’s The Circus are also 
shown in the hoop. The same clown is used 
throughout, so that only the card behind had 
to be changed. The bursting-through effect 


is sensibly confined to the main title. All 
tricks are more effective when used with 
restraint. 


EDITING TECHNIQUE 


The Technique of Film Editing, edited by 
Karel Reisz, has already been reviewed in 
A.C.W., but I mention it here because I was 
particularly interested in two of its con- 
clusions. They seemed directly opposed to 
the advice found in the text-books. 

First it states that you should preserve the 
same camera angle when cutting to a closer 
view of a scene. The reason given is that the 
relative positions of the actor and the objects 
behind him will remain constant. If this was 
applied to my illustrations, it would mean 
that I could cut from A to B because the fire 
escape would remain in the same position in 
relation to the boy. 

But I should not cut from A to a C.S. 
taken from slightly further to the right, or 
the rungs of the fire escape would seem to 
jump from behind his left shoulder to behind 
his right. The book continues: “If the 
editor wants for some reason to cut to a C.S. 
which is taken from a different angle, then 
the angle change must be considerably more 
marked. A position where the camera has 
been moved through 90 degrees will produce 


(Continued on page 1262) 












































Colour 
Filming 
indoors 


This is the second article in a short 
series designed to present the real 
facts of colour work and put the 
alleged problems in their right 
perspective. 


By BRIAN GIBSON 


In last month’s article, I discussed some of 
the main principles of colour cinematography, 
and said a little about how the films worked 
and why they worked in a particular way. 
Armed with this theoretical knowledge, let’s 
now plunge into rather more practical 
matters: filming indoors (you won’t be 
seriously thinking of outdoor work just yet, 
so we'll leave that until later). 

First, a word about film stock. Colour film 
for artificial light usually has an ‘A’ (for 
artificial light) after its name—Kodachrome 
Type ‘A’, for example—but the Continental 
manufacturers go in for rather greater 
variety, their artificial light emulsions being 
indicated by quite an assortment of letters 
and numerals. In most cases it’s pretty clear 
which emulsion is which ; indeed the only 
one about which there might possibly be 
confusion is Agfacolor. Rolls of this destined 
for export from Germany are known as Type 
‘T’ (for Tungsten), but if you buy a roll in 
Germany, or acquire one by roundabout 
means, you may find that you have got the 
daylight emulsion, because for the home 
market Type ‘T’ stands for ‘“Tagslicht,’ 
which is German for daylight. 


Normal Photoflood Rating 

Generally speaking, most artificial light 
emulsions are balanced for use with lights 
burning at a colour temperature of about 
3,350° Kelvin, which is the normal rating of 
photoflood lamps. Some of the Continental 
manufacturers make their films for use with 
high-efficiency photographic lamps such as 
nitrophots which are slightly different to 


Lighting for colour 
doesn't always 
have to be flat. 
This 

from an_ Ekta- 
chrome trans- 
parency has plenty 
of modelling, and 
yet the contrast 
range is well 
within bounds. 


photoflood lamps, and although this differ- 
ence may cause the experts some deep 
thought, people like you and I can reckon 
that they are the same for all practical pur- 
poses. 

Photofloods are merely ordinary lamps 
run at a higher voltage than they were 
designed for, so that the lamp filament burns 
at a higher temperature. There are two sorts: 
the small No. 1, which consumes about 275 
watts, and the larger No. 2, which consumes 
about 500 watts. There are also various 
photospots coming on the market which have 
a reflector incorporated in the bulb envelope, 
so that most of the effective light output is 
directed forward, instead of being diffused in 
all directions, as happens with a normal 
photoflood. They are rather expensive at 
present, but are very efficient and a worth- 
while addition to one’s lighting unit. 


Always Use a Reflector 

Ordinary photofloods should always be 
used in a reflector which must be kept trim 
and clean. Some (particularly those painted 
white inside) grow yellow with age, and thus 
throw a slightly yellow light—not enough to 
be noticed by eye, but enough to give the 
film an unpleasant yellow cast. 

An alternative to photofloods is half-watt 
lighting, i.e., ordinary (not over-run) lamps, 
but anything much below 500-watt bulbs is 
not a great deal of value. Watt for watt, so to 
speak, photofloods give a far more efficient 
photographic light, but it is a very diffused 
light, even with a photospot, and a lot goes 
where it is wasted ; so a 500-watt spotlight, 
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for example, may turn out in the end to be 
more use than a photoflood as you can direct 
all the light output where you want it instead 
of spilling half on to the ceiling. 

-watt lamps burn at a colour tempera- 
ture about 200° Kelvin lower than that of 
photofloods, and the lower the temperature 
the redder is the light emitted. Strictly 
s ing, one should try to correct this 

ifference by putting a light blue filter over 
the camera lens. If you are using Koda- 
chrome Type A, a CC4 filter (which involves 
about 1/3rd stop increase in exposure) will 
give the right degree of correction. 


Don’t Mix It! 


But note the words ‘strictly speaking,’ 
because the difference in the colour of half- 
watt lights and that for which the film was 
designed is not very great, and provided your 
bulbs haven’t become discoloured with age, 
you will still get a very pleasing result even 
if you use no filter at all. It will be slightly 
warm-toned, that’s all. 

The really essential thing is to stick to one 

of light source throughout, and never to 
mix it with something else. A sequence shot 
entirely by half-watt light or by photoflood 
light will be perfectly acceptable by itself, 
but scenes taken with different lighting sources 
will never inter-cut—the colour balance of 
each will be completely different. And that 
leads to another point: if you’re shooting 
indoors and there is plenty of sunlight coming 
on to the set in addition to the light given by 
your hard-pressed photofloods, you must 
draw the blinds. Daylight and artificial light 
just won’t mix in colour work, 


Eight Times More Light 


The pundits are always cheerfully remind- 
ing us that colour filming needs eight times 
more light than is required for the fastest 
panchromatic film. They’re right up to a 
point, but that is not to say that you have got 
to buy eight times as many lamps and then 
put 6-inch nails across the fuses before they 


will take the load. It just means that the 
existing lights need to be used with the 
greatest care and each made to do its full 
share of the work. 

There are two ways of lighting a set. The 
most commonly used way is to surround your 
actors with as many lamps as you can lay your 
hands on and then try and get your shots 
taken before the smell of burning rubber 
becomes too noticeable. The other way is to 
light your set, as opposed merely to getting 
light on to the area of the set. 

The strongest lamp (preferably a spot- 
light), should be reasonably near where the 
main light would be were the set lit for nor- 
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mal use and not for filming. In an ordinary 
room this would probably be the ceiling light, 
so put your lamp up as high as it will go, and 
a little way away from the camera. 


Key and Accent Lights 


Call this your key light, and keep it in a 
more or less fixed position throughout the 
sequence. After all, normal room lighting 
doesn’t move around. This light will cast 
fairly deep shadows, and to soften these down 
to an acceptable level a second lamp is 
needed near the camera. 

A backlight on your players will give the 
picture a polished look. (A photospot can 
often be hung on a picture rail.) Use a good, 
deep, lens hood. Light the background 
separately, and don’t try and make the lights 
which are concentrated on the actors illumin- 
ate the rest of the set as well. Use one light 
for one job, and keep it concentrated on the 
place where it will do most good. That’s the 
way to get sufficient light on your subject to 
be able to shoot in colour without having to 
hire a generator to do it ! 

The text books usually tell you that you 
must keep the lighting flat for colour work— 
and it is true that the colours in the scene 
help to make the shot—but flat lighting is 
very dull and uninspiring. What you must 
avoid is having too high a contrast ratio 
between the brightest and darkest parts of 
a scene which you wish to reproduce 
accurately. Colour films cannot cope with a 
range much greater than 3 to 1 without some 
falsification. 


The Ideal Range 


To achieve the ideal range is relatively 
easy indoors because the lighting is com- 
pletely under control. You can light your 
sets just as you would if you were shooting in 
black and white, and then keep the contrast 
range down by increasing the amount of 
‘filler’ light so that the shadows are softer. 
In any photograph, and especially in a 
colour picture, shadows will always repro- 
duce slightly darker than they appeared at 
the time of exposure. If you aim for a light- 
ing level ‘filled’ to a slightly greater extent 
than seems really necessary to the naked eye, 
you won’t go far wrong. 

How can you check the contrast range ? 
The simplest way is to use an ordinary ex- 
posure meter, and take readings by the light 
reflected from a grey card. Turn off all the 
lights except your main key light, and note 
the reading. Then turn off the key light and 
switch on your filler, moving this to and fro 
until you get a reading which is not less than 
half the previous one. And don’t forget to 
take a reading off the background, too ! 


(Continued on page 1266) 
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EMS 


Letters for publication are welcomed, but the 

Editor does not necessarily endorse the views 

expressed. Address : ‘‘Amateur Cine World,"’ 
46-47 Chancery Lane, London, W.C.2. 


exchanged here 








OVAL PERFORATIONS, 
CURVED SCREENS 


Sir,—Regarding Centre Sprocket’s interest 
in the oval perforated 9.5mm. film (Mar.), I 
was the one who discovered such a thing 
existed. Unfortunately I sold the few reels 
I had with this perforation a couple of years 
ago, so I can’t send a sample. I first noticed 
the difference in the perforations when I 
came to splice on a new leader and join up 
some 30ft. and 60ft. lengths for a 300ft. reel. 
They were so much smaller than normal that 
they would not fit the pins on the splicer. As 
a matter of interest, there is in existence (and 
you’ll find many examples in early “notched” 


films) a perforation shaped midway between 
this oval perforation and the present one. 

Apropos tape recorder cameras, it is 
interesting to learn that the latest news of 
such things is that successful colour television 
recording and re-broadcasting has been 
demonstrated at a cost quite a bit below 
ordinary TV films. 

For those who are interested in the new 
style of films, it may be of interest to note 
that it is reported that 20th Century Fox are 
having trouble with their sound-stripe. It 
seems to wear out rather too rapidly and has 
been partially demagnetised by some of the 
projectors now in common use. In fact, 
M.G.M. are not using magnetic stripe for 
their CinemaScope films, but are employing 
a slightly wider than normal triple optical 
track instead. 

And for those interested in 3-D, Polaroid 
and Technicolour have got together and 
produced a ready polarised double image 
colour film that can be projected in any 
cinema without a single gadget other than 
the usual Polaroid viewers for the audience. 
So if 1953 made us wonder what was coming 
next, Heaven knows what 1954 will bring ! 

I noticed a contradiction in the article on 
Cinema (Mar.) regarding the sound 
recording. e picture shows a three micro- 
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phone set-up for recording and the caption 
says this was a makeshift, as recording is now 
done with one microphone only, On page 1162 
Denys Davis comments on the post-synchron- 
isation of The Robe, and I have read several 
articles stating that the one mike technique 
applied to The Robe was a make-shift for the 
three microphone technique now being used. 
How To Marry A Millionaire was recorded 
with three and sounds quite different to The 
Robe. So it looks as if somebody has the story 
back to front. House Of Wax, incidentally, 
also had its soundtrack “manufactured” from 
one microphone, but Warner’s now employ 
three. 
HAVANT, HANTS. 
20th Century Fox assure us that three microphones were 
used for The Robe, and the production still we published 
seems to clinch the matter. They add that technicians 
found that lugging three mikes around after the actors 
proved too cumbersome a procedure, and that they therefore 
replaced the three mikes by one. However, events in the 
CinemaScopic and stereophonic worlds have moved with 
such speed that considerable confusion exists about the 
methods used on different films. As for the latest, most 
up-to-the-minute development, a daily paper has just 
reported in all apparent seriousness that a New York 
professor has invented a system by which the screen com- 
pletely encircles the audience! We are not told what 
when the audience want to get up to go. 


DONALD JEATER. 


SPROCKET DISEASE 


Sir,—The subject of “sprocket disease”’ 
on 9.5mm. film, raised by Laurence Wright, 
M.A., (Feb.) is one which should receive 
much more attention and publicity. Mr. 
Wright is quite correct when he states that 
this “‘disease’”’—more precisely known as an 
Eberhardt effect—is “‘caused by an uneven 
flow of solution induced by sprocket holes” 
and goes on to express the opinion that “it 
should be avoidable”. I will go further and 
say that it can be avoided, since it is un- 
doubtedly caused by inadequate or uni- 
directional agitation during processing. 

It is a pity that these processing “lab- 
oratories” cannot be named because they 
should not be allowed to ruin valuable films 
and get away with it by stating that the fault 
is due to “the combined effect of under- 
exposure and subsequent processing correc- 
tion”. This is plain nonsense. True, the 
conditions mentioned—under-exposure and 
subsequent correction—may exaggerate the 
effect, but they are not the cause. 





Let us analyse this ‘light central band’ 
trouble because, as you have commented, “‘it 
is a typical recurring 9.5mm. trouble”—and 
there is absolutely no need for it to appear at 
all. Those of your readers who are also still 
photographers and have had experience of 
uneven development of ordinary roll films 
due to uni-directional agitation in a spiral 
tank will understand the problem, but in the 
case of 9.5mm. cine film, the trouble is 
complicated by the central position of the 
sprocket holes. 


More Work to Do 


Whether the film is processed on a rotating 
drum or by passing the film over rollers in 
tanks, unless adequate and/or contra-direc- 
tional agitation is provided, the Eberhardt 
and other directional effects are liable to 
occur. It is, perhaps, easier to understand if 
you imagine the developer actually in con- 
tact with the film as a line of workers abreast 
across the film. Those whose path lies on 
either side of the sprocket holes will have 
much more work to do than those who meet 
a blank space every few millimeters. 

These workers in the path of the sprocket 
holes retain their strength in comparison 
with those working all the time and therefore 
work harder on the film between each hole. 
The result is that this part of the film is 
slightly more developed than the area outside 
the path of the sprocket holes. 

To put that into technical terms ; the rate 
of exhaustion of the developer on the surface 
of the film varies in proportion to the amount 
of reduction which is required, and as no 
reduction is required in the area occupied by 
the holes, the developer will be stronger on 
this path than at the sides. I hope I may be 
forgiven for the repetition. 


Special Plant Installed 


Pathe took steps to cope with this and 
other troubles in pre-war days and installed 
a special plant which provided constant 
circulation and constant temperatures. Al- 
though I am not very familiar with Pathe 
film and processing these days, I did see 450ft. 
of new film the other evening. There were 
some under-exposed and some over-exposed 
shots, but none showed signs of the Eber- 
hardt effect. 

In my articles on processing in A.C.W. 
early in 1949, I made special reference to this 
light band trouble and described a method of 
avoiding it. I have processed thousands of 
feet of 9.5mm. film and still process my own 
—despite having to pay an inclusive charge 
when purchasing the film and despite having 
less time than ever for my hobby—because 
it is safer and cheaper in the end. 


I would like to see processing laboratories 
announce in their advertisements that their 
equipment and methods are designed to 
avoid all directional effects. That might 
restore confidence. 
WOOLSTON, 

Nr. OSWESTRY. 


JOHN MarsH, A.R.P.S. 


BIG SCREEN WITH 9.5mm. 


Sir,—With reference to Mr. Baker’s letter 
(Feb.) concerning my 5ft. 6in. projection by 
a 9.5mm. Noris with a 100 watt lamp, I have 
700 people to prove my statement. Moreover, 
the local press photographed the audience at 
one of the parties I serviced during my 
Christmas shows. I am booked up for many 
more shows, and I still fill the same white 
screen, 5ft. 6in. x 4ft. 6in. 

With a 750 watt lamp Mr. Baker’s projec- 
tor should project a 9.5mm. picture about 
15ft. x 11ft. or a 16mm. picture about 18ft. x 
15ft.—provided the lamp is properly adjusted 
with the reflector in the lamp house. I might 
add that I have been in this game since it 
began and have been very active for the past 
25 years. Incidentally, I know of one cinema 
where local events are projected on 16mm. 
on the same screen as the 35mm. films. 
LEEK, STAFFS. PERCY BRENTNALL. 


PATHESCOPE REPLIES 


Sir,—I have followed the correspondence 
in your magazine giving opinions on the 
9.5mm. sound products of my company with 
very keen interest but I have not previously 
asked from you the favour of space to submit 
my opinion for, in the first place, this opinion 
must by the nature of my job be an obvious 
one and secondly I thought it questionable 
taste to interfere on any rostrum where the 
privilege of free speech and expression of 
thought is exercised. It is, I suggest, a very 
healthy condition when people support a 
hobby whether it be the best one of cinema- 
tography or any other and it is heartening to 
observe that although we have our critics we 
also have very strong advocates. 

In some references it would appear that 
comparisons have been attempted where they 
could not truly be made and the purpose of 
my letter is to point out that Pathescope does 
not cater for the professional film shower but 
for home movies. There is not in this state- 
ment any form of defence for it is our title 
and the basis on which our business was 
founded and with which it has progressed. 
We neither have, nor do we seek, monopoly 
but our increasing strength and popularity 
surely prove we are right in keeping to the 
business which we understand and which is 
the subject of our constant study and en- 
deavour. 
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Immediately after the war we planned for 
the years to follow and our assessment of the 
economic position was that easy money 
would not last very long and that the devel- 
opment of home cinematography would only 
succeed if costs were kept down to most 
reasonable levels. The first interest must 
surely be in taking personal films and in this 
respect the accent is on home movies. Your 
excellent magazine does very much to en- 
courage the cinematographer to widen his 
views and develop his talent as a film maker 
but we have great regard for those pictures of 
the baby on the lawn which are sometimes 
decried from more advanced levels. 


For Showing Personal Films 


When we introduced the Son projector, 
provision was made in the motor speed con- 
trol for the owner to show his own personal 
films, usually exposed at 16 pictures per 
second, as well as professional sound and 
silent films copied from originals exposed at 
24 pictures per second. <A synchronous 
motor could have been used to run at two 
fixed speeds but it would have added 
appreciably to the cost. While making :efer- 
ence to the Son, I should like to say that I am 
convinced it keeps fully to the claims we make 
and although it was built to a price, the 
quality is amazingly good. 

Now with regard to 9.5mm. sound films, 
the economic aspect is very strong. The cost 
of copyright and reproduction has never been 
low and although we seek films of quality and 
interest we cannot—except for news and 
some documentary subjects—undertake that 
very recent 35mm. features will be issued in 
our size. 


Sales Boom 


How far has that policy set down in 1946 
been justified ? Money has become much less 
free. Television is now available for many 
more millions and the scope of showing 
professional films has become reduced. 

Neither the professional cinema nor 
television can provide anything like personal 
films, and our policy of keeping the require- 
ments of the projector in keeping with those 
of the cinephotographer, together with the 
practice of keeping all costs down must make 
for expansion of the hobby on the lines which 
you and I are working on. Illustrative of this 
I would mention that we sold six times as 
many cine cameras last year as in any previous 
year. 

We are not deluded into the conviction 
that keenness in price can ever justify a poor 
product and in every part of our business 
constant endeavour is exercised for improve- 
ments in quality of materials and services and 
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in fact our outlook is to place ourselves in the 
customer’s position, for we share his interests 
in all branches of our organisation. 

PATHESCOPE LTD. S. TAYLOR. 


SOUND ACCOMPANIMENT 


Sir,—I should like to follow up your 
support of the showing of films to a musical 
accompaniment. Films, with the exception 
of the purely scientific, give rise to emotion. 
Music of itself heightens the emotions and 
the emotion derived from the film itself is 
considerably heightened by that derived from 
the music. 

An artist friend refuses to show his paint- 
ings unframed. And except for the purpose 
of cold analysis, I show my films with music. 
They please me better, and my audience. 

If Mr. Millar likes music he will find that 
the search for accompaniments which will fit 
his films will open up a new and fascinating 
vista to our already absorbing hobby. 

West WICKHAM. Harry WALDEN, 
A.R.P.S. 


THE KIDS WERE PUZZLED 


Sir,—Mr. Millar, whose letter questioning 
the need for sound accompani.nents ap- 
peared in the Feb. A.C.W., may be interested 
in a recent experience of mine. I included a 
silent Chaplin film in a children’s party 
programme of sound films. While it was on 
the kiddies seemed to be very uncomfortable 
and there was not much laughter. Later I 
screened a sound version of the same film to 
a similar audience, and this time there was 
no doubt about the enjoyment it gave. 

We accept dialogue from puppets without 
mouth movements and high quality singing 
from stars gyrating dizzily in an ice show, 
which seems to indicate that considerable 
licence is possible in the linking of sound and 
visuals. We amateur film makers should 
understand this fact and make the fullest use 
of it. Let us script our films with a view to 
adding an artistically-made sound track at 
the projector end of the process. Realism is 
one of the biggest assets of the film, but the 
freedom of time and space obtained in the 
cutting stage can be lost if we try direct 
recording. 


BROMLEY. RussELt Pat EVANS. 


SILENT FILMS, VOCAL AUDIENCE 


Sir,—Perhaps I can say a few words in 
favour of 9.5mm. silent. I made a 400ft. film 
of Bloxwich carnival last June, and screened 
it to anyone interested, such as the carnival 
committee, St. John Ambulance members, 
etc. One request came from the Bloxwich 
Branch of the British Legion, Women’s 
Section, who had organised a children’s 








party for New Year’s Eve. I screened the 
carnival film, a cartoon, and a couple of 
Chaplin comedies. (100 watt Specto, 4ft. 
silver screen.) The films were all silent but 
the sound from the enthusiastic young 
audience was terrific. When Charlie was 
being chased they clapped their hands, 
stamped their feet and shouted with sheer 
joy. 

A few days later the Hon. Secretary sent 
me a letter of thanks, reading as follows : 
“Thank you most heartily for a very enjoy- 
able film show. In these days of talkies and 
3-D it was a refreshing change to witness a 
silent film once again, and to most of the 
children it was something very new. 
WEDNESFIELD. ARTHUR AUSTIN. 


SPLICES AND THE SPECTO 


Sir,—I found Mr. Carter’s letter (Feb.) of 
great interest, but I am disappointed that he 
should have inferred that the Specto is 
incapable of satisfactorily projecting a 
correctly made splice. I think that many 
Specto owners will bear me out when I say 
that the gate mechanism is a very good 
design and when correctly adjusted will pass 
joins without any sign on the screen and at 
the same time give a rock steady picture. 

I think Mr. Carter’s machine is suffering 
from a floating pressure pad. I can—if I 
wish—reproduce the symptoms that he 
suffers from on my Specto 500 watt Dual. 
The = plate is fully floating, and it is 
possible under extreme spring pressure for 
the plate to remain poised slightly off its 
bottom seating. Normal action of the film 
does not affect it, but the extra impedance 
caused by a splice is sufficient to set up a 
state of oscillation as the splice moves down, 
dragging the pressure pad with it. When the 
claw withdraws, the pressure pad returns to 
its previous position, taking the film up 


This trouble can be cured by removing 
both pressure springs and bending the coils 
gently in a slight arc. When re-inserting, 
arrange that the arc is in an upward direction 
so that the springs tend to push the pressure 
pad downwards until it rests on the bottom 
of the cradle. May I conclude by giving 
Specto Ltd. a little pat on the back for their 
excellent machines. 

CARDIFF. C. S. FRANCIS. 


GHOSTING 


Sir,—Until recently I had no trouble from 
my fine Gem projector, but now it has started 
ghosting on highlights. Titles show white 
trails at the bottom of the letters, but there is 
no trail from the sprocket hole. Mechanically 
the projector is in excellent condition. I 
would be grateful if you could tell me how to 
correct this ghosting. 


Thanks for such an excellent magazine— 
it’s worth double the price. I look forward 
to my two copies (one for reading and one 
for binding) as eagerly each month as when 
I bought my first y three years ago by 
chance from a station bookstall. But I would 
like to see a little more on silent projector 
maintenance, and a few more of the titles you 
printed in the Christmas issue two years ago. 
Still, it must be a hard job trying to please 
all of us all the time, and you certainly make 
the best of it. 

ABINGDON. R. HAZELL. 


Our correspondent radiating goodwill as he does, we are 
——* happy to be able to reassure him. Ghosting on 
his Pathe Gem is caused simply by the shutter being out of 
synch. with the film movement. The film has not quite come 
to rest when the shutter starts uncovering it. This may be 
partly due to the film sticking slightly in the gate, as may 
happen with a fast pull-down and green film, often accom- 
panied by a slight gate noise. The cure is to smear a faint 
trace of clean oil or vaseline over one side of the film edges 
while the film is wound tightly on a reel. 

If the fault persists with all films, the shutter should be 
set back a shade on its shaft. The sprocket hole does not 
woth such cases as the extreme top of the frame is not 
affected. 


LARGER SPOOLS ? 


Sir,—Readers might appreciate a further 
warning against, I presume, a more un- 
common fault in double 8mm. film than that 
described by Sqn.-Ldr. Hart in the Xmas 
issue. The fault I experienced was the total 
absence of a spool, the film being simply 
wound in the usual can. 

I wonder whether any reader would agree 
with the suggestion that the spoo! on which 
the film is returned after processing should 
be just a trifle larger. By the time a fifty-foot 
film is edited and a few titles added, it 
usually overflows. 

May I, for one, thank you for a really 
informative and entertaining Xmas number, 
and for so much good cine sense packed in 
such a small book. 
VALETTA, 

Matta. 


ANTOINE CACHIA, 
B.A.) LL.D. 


FAME NOT THE SPUR 


Sir,—We were puzzled at your Diarist 
bemoaning the fact that a local club, having 
made a comedy, kept nearly 100% of the film 
in the finished production, and thereby, 
according to him, ruined what might have 
been a rib-tickling winner. By-a coincidence, 
we, too, made a comedy some few years ago, 
and, in a similar way, a quite pleasant fellow 


* itched and still itches to get his hands on it 


and prune it into a certain “pot winner”’. 
To this young man and to your diarist, we 
strongly appeal—hands off ! We make films 
for the fun of it; to keep all our members 
filmically employed and happy ; to build up 
our. own small film library; to amuse our 
friends, and, for that matter, our “‘traders’’, 
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and we just couldn’t care less about winning 
pots, taking audiences by the throat and 
making them rock with laughter, or even 
gaining national, international or global fame. 
In our hobby there are many niches to be 
filled—baby-on-the-lawners, holiday films, 
genre efforts, club productions for club 
members and pot winning epics, to name 
only a few. We prefer our own niche, and 
have pleasure in leaving all the pots, medals, 
trophies, shields, certificates and what-have- 
you’s to the above mentioned two eager young 
men—and the best of luck to them. 


Potters Bar C.S. F. GRooM. 
Potters Bar C.S. have entered three club productions for 
the 1953 Ten Best. 


CARRYING THE FLAG IN HONG KONG 
Sir,—I have just finished reading the 
Christmas A.C.W. and must thank you for 
















Sapper Ronald Sharp is beginning to wonder whether he 
is the only 9.5mm, enthusiast in Hong Kong. 


its very interesting reading matter, especially 
the sound supplement. I hope to progress 
with sound films when I reach England, and 
I gained a considerable amount of technical 
knowledge to start me on the right path. 
Here in Hong Kong I use a Pathe Webo 
A 9.5mm. movie camera, and have taken a 
few reels of local interest. However, in the 
near future I intend making a documentary 
on Hong Kong, using both b. and w. and 
colour. When completed, the film will make 
a permanent record of my service years spent 
in the Far East. I must be the ‘lonest’ 9.5mm. 
worker in the Colony, for I have not come 
across any other 9.5mm. enthusiast during 
the past 18 months, 8mm. and 16mm. being 


mainly used here. 
B.A.P.O. No. 1, RONALD E. SHARP 
HoncG Kona. (SpR.). 


Greetings to our faraway correspondent ! We hope he was 
able to see the Ten Best when they were screened in Hong 
Kong a little while ago. 


WIDE SCREEN 
Sir,—Derek Hill devotes some space to 
criticising the new wide screens in ‘‘Shake- 
spearian Thriller” (Feb.). Why must film 
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critics adopt such a reactionary approach to 
anything new? I should have thought 
enough of them would have remembered the 
shortsighted reception given to the first 
sound films. How many can turn back to 
their reviews of those days without blushing ? 
Wide screens must be proving popular, or 
managements would not continue to install 
them. I have become so used to the new 
proportions that the old 4 by 3 ratio seems 
hopelessly tiny. Perhaps it won’t be long 
before we’re reminiscing about the “‘small- 
ies” ? 
Lonpon, S.W.16. BERNARD STREET. 


The first sound films certainly had a rough reception from 
the critics, but then their poor quality made kindly en- 
couragement difficult. It is not only the film critics who have 
had hard things to say about wide screen. We have yet to 
hear of any director, art director or cameraman who has 
rejoiced at seeing his carefully designed compositions 
arbitrarily sliced off. And, considered purely as a matter of 
busi , is it ible to cut off Fred Astaire's dancing feet 
in The Band Wagon? 

Films designed specifically for real wide screens such as 
CinemaScope and Cinerama are, of course, quite another 
matter. Wide screen is merely an attempt to cash in the 
success these are enjoying. It is always exciting to watch 
artists and technicians investigating new me and new 
approaches, but the experiments should not start and end 
in the Drojection box. 





TRAVEL FILMS 


Sir,—The confused thinking shown by 
Mr. S. H. Cook in his letter, “Travel 
Bogged”’, shows only too plainly why he is at 
a loss for subjects to film. He just hasn’t sat 
down to think things out properly. He says 
he is tired of making travelogues, that “‘lack 
of cast and story” puts anything else far 
beyond him, and because French and Spanish 
amateurs make such good films, suggests they 
might be able to throw some light on “the 
problems”’. 

Has he ever seen a French or Spanish film 
which is not a story film? How can their 
producers be expected to help with other 
sorts of pictures? And why on earth should 
they? If Mr. Cook produces the same kind 
of travelogue year after year, it is not to be 
wondered at that he is getting a little weary 
of it all. On his own admission (and one 
applauds his frankness) he regularly turns 
out a succession of indifferent travel films, 
and because he has not succeeded in making 
a good one, condemns the whole idea of 
travel films. 

May I suggest that he stops frittering away 
film stock and really gets down to the job, 
finds out where his films have gone wrong 
and builds on his mistakes? A good travel- 
ogue is immensely satisfying, and although I 
have yet to make a good one, I do get a lot 
of fun in trying to do better each time and to 
get nearer my ideal. I know only too well 
that, like most amateurs, I suppose, I just 
don’t take enough trouble. 














It is nonsense to say that the weather here 
necessitates the use of monochrome. Has 
Mr. Cook never seen any of the outdoor 
Kodachrome films in the Ten Best ? 
SANDWICH. P. G. COZZENS. 


EDITING PROBLEMS 


Sir,—Mr. J. E. Thompson, in his descrip- 
tion of the production of his Ten Best 
prizewinner, 7wo Lives We Live (Feb.) seems 
delighted with the way in which he “‘solved”’ 
editing troubles by shooting scenes in their 
correct order, and is apparently quite con- 
vinced that this is the right way to avoid 
cutting fatigue. 

I have seen Two Lives We Live, and 
although I entirely agree with the judges that 
it deserves a place in the Ten Best, I must 
add that I also agree with them that it would 
be an even more worthy winner if cut to a 
third of its present length (about an hour). 
There is no point whatsoever in shooting 
scenes in their final order ; every shot must 
be separated from the next if only to cut out 
the light flash at the beginning. 

While Mr. Thompson struggles to avoid 
difficulty in this way, he is only adding to his 
troubles. Moreover, why should he want to 
avoid editing ? I consider the gradual shaping 
and trimming of a film the most fascinating 
and exciting part of the whole procedure. 
Lonpon, W.C.1. W. Court. 


THREE-PIN CONNECTORS 


Sir,—Re the article (Jan.) on the advan- 
tages of various 3-pin connectors on the 
market, we would like to draw attention to 
our T.M. 90, which is not mentioned. In 
addition to having an earthing attachment on 
the side, it is made so that one pin cannot be 
engaged with its corresponding socket part 
while the other one is exposed. You are 
probably aware that in the case of many 2-pin 
connectors it is possible to insert one pin on 
the live side, and have the other one com- 
pletely exposed, and this, of course, is a 
source of considerable danger. This cannot 
happen with our T.M. 90 and in that respect 
ours offers a considerable advantage. In- 
cidentally, we are about to market a similar 
connector with two flat pins such as are used 
in the American and Canadian markets. 


George Turnock, Ltd., E. D. JACKSON. 
Walsall, Staffs. wigan 


LOOKING BACK 


Sir,—It is interesting to recall how the Ten 
Best competition was conducted in pre-war 
days. Films could be submitted any time 
during the year, and a review was published 
in A.C.W. by the judges. Each film was 
returned after review, but no indication other 


a 


than the published review was given of one’s 
chances of winning a plaque. 

The critics took notes on each film and 
compiled a list of the best. The makers of 
the 25 best films were then asked to re- 
submit their films at the end of the year for 
the final selection. 

This system appeals to me. Whether or not 
it has any advantage over the present method 
is a debatable point which the Editor is most 
qualified to answer. However, it would be 
interesting to hear what other readers have 
to say. 


Where Are They Now ? 


In those days 90%, of the films were on 
9.5mm. stock and judging by the reviews, 
quite a number of very good films were 
produced. I wonder what has happened to 
many of them. It would be interesting to 
compare them with today’s 16mm. efforts. 
Can any reader help? Two of the old films 
—chosen at random—are Southport Sands 
by E. Howie and The Flying Flea by F. A. L. 
Sturridge. 

Advertisements indicate that projectors in 
those days could give far brighter pictures 
than the models of today. Machines of 500 
watt and even 200 watt are quoted as being 
capable of giving pictures of 10ft. wide. 

In 1935 George Sewell remarked on the 
performance of the Gebescope, saying that 


its 200 watt lamp produced a satisfactory 8ft. 
picture. I worked a lot with these early G.B. 
projectors and from what I remember of them 
I agree with his views. However, this does 
not seem to fit in with present day practice. 
Had these projectors highly efficient optical 


systems? Probably Mr. Sewell would like 
to comment on this. The design of quite a 
few of the famous projectors has not really 
changed over the years. 


EDINBURGH 7. T. B. SANSOM. 


EDINBURGH FUNDS HELPED 


Sir,—Thank you for the opportunity of 
showing the 1952 Ten Best. We had most 
appreciative audiences on each of the nights, 
and our Club funds have been helped con- 
siderably. This has come just at the right 
time because we are faced with fairly exten- 
sive repairs to our buildings. 

As far as I could make out the general 
opinion on all sides seemed to be that this 
was one of the best programmes of the Ten 
Best that had been shown, and the standard 
each year is becoming higher. One or two 
enthusiastic amateurs travelled to Edinburgh 
from as far afield as Selkirk and Fife, and I 
know of at least three members of the public 
who came twice to study the techniques, with 
a view to embracing this hobby more fully. 
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As I have said in past years, your competi- 
tion and magazine are a great boon to 
amateur cine enthusiasts throughout the 
country, and we cannot be grateful enough 
to you for your generous help. 


EDINBURGH C.S. Wa. S. Dosson. 


Delighted to know that like most Ten Best presentations 
this one was so successful. But all we do is make the films 
available and try and stimulate interest in amateur work— 
the credit goes to the producers, among them W. Dobson, /r. 


HOME-MADE 9.5mm. TRAILERS 


Sir,—I can add to the list of 9.5mm. 
trailers already given with the following: 
Faust, 60ft., Vally, 30ft. and Mickey’s 
Nightmare, 40ft. I hope to complete trailers 
on Isle of Beauty, Mickey’s Robot, Building a 
Building, Sock a Bye Baby and Camping 
Troubles in the near future. I shall be only 
too pleased to loan these to anyone interested. 


742 Kenton Lane, J. S. LANeE. 
Harrow Weald, Middx. 


LENS STEAMING 


Sir,—Mr. Fox, who carries the lens of his 
sound projector on a hot water bottle to 
avoid lens steaming (Jan.), nay find this 
Press photographers’ tip a more simple solu- 
tion. If the lens is wrapped in a small piece 
of thin cloth and carried in a trouser pocket, 
body warmth will take the chill from the lens 
by the time the hall is reached. The show 
can then be started without any incon- 


venience, 
INVERKEITHING. W. G. PrRartrtIs. 


INTERMITTENT SPROCKET 


Sir,—Of course Harmour and Heath, 
makers of the Compacta, are wrong in 
describing their. machine as the only 16mm. 
projector with intermittent sprocket move- 
ment. I have one of the little-known British- 
made Fidelity projectors which has the same 








movement. It is a grand machine—1,000 
watt lamp, 2,000ft. spool, 25-watt K 166 
push-pull output, giving results as near to 
cinema standards as is possible for an 


amateur. 
NortTHwoop, MIppx. A. H. MEPHAM. 


A SUEZ CIRCLE ? 


Sir,—So many local readers contacted me 
after you published two letters from me that 
I feel there is a eer chance of forming a 
Suez Canal Zone Circle. However, I am due 
to return to England in a few weeks, but 
perhaps some other local reader would care 
to try to organise a group? Incidentally, has 
anyone discovered that children’s plastic play 
letters make good—and cheap—coloured 


titles ? 
M.E.L.F. 17. Dents L. HART. 






HOME AND AWAY 


May I say that I receive many of the 
magazines which pertain to amateur movie 
activities and in none of them have found 
anything even comparable to the excellent 
work you do in A.C.W. In fact, it is so good 
that my wife, who is not too interested in 
such matters, reads your magazine from 
cover to cover. I can think of no higher 
endorsement. 
HousTON 4, TEXAS. LF 





A.C.W. is one of the magazines best 
appreciated by filmers in Hong Kong. 
Honc Kona. ¥<.B 


A.C.W. is a real gold mine for the amateur, 
and I only wish it was published weekly. 
HENSINGHAM. R. 










Query Corner 


UNDER-WATER FILMING 


Sir,—I have been trying without success 
to obtain a water-tight case for my Cine 
Kodak 8mm. camera for under-water film- 
ing. Does any reader know a manufacturer 
of cases of this kind ? I am anxious to do some 
filming this summer in Jersey’s under-water 
fishing club. 


11 Beach Crescent, 
St. Lukes, Jersey, C.I. 


R. OEILLET. 


SCRAP WANTED 


Sir,—I urgently require a quantity of film 
cuttings—preferably 16mm. for some ex- 
perimental work. Any length from a few 
feet to a reel will be welcome, and subject 
and condition are umimportant. 


Travel, 
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instructional, scientific, news—anything at 
all will do. Perhaps someone can suggest 
where I might obtain such material—and, if 
anyone has scrap footage they would like to 
pass on, I should be extremely grateful. 


c/o Cordell, (8) M . 
52 Cleveland Square, Joun McHatt 
London, W.2. 

LOST REEL 


Sir,—Has anyone received a reel of 9.5mm. 
230ft. in length, containing the titles Brighton 
and Hove Coronation Celebrations and Weston 
Super Mare Holiday 1953 ? This reel was 
originally sent to Pathescope for titling last 
September, and they are now wondering if 
it has been despatched with an overseas 
order by mistake. If the reel is returned to 
me I will refund all expenses incurred. 

57 Fishersgate Terrace, L. HEA 


Portslade, 
Brighton, Sussex. 


THER. 











Writing a Commentar) 


Easy enough to write a commentary for your 


Ir you’ve ever tried writing a film commen- 
tary I think you'll agree that it’s a more 
difficult task than it seems. A good com- 
mentary has to give all the facts, establish a 
mood, continue in synchronisation with the 
picture and still sound like a polished job. 

If all this is to be accomplished success- 
fully, it is futile to write a mass of words and 
start chopping picture and commentary until 
they more or less fit. This will only destroy 
the visual flow and throw the whole film out 
of balance. 

Since the picture is of greater importance 
than the commentary, the form that the 
commentary is to take should be dictated by 
the picture when it has been finally cut. 
That doesn’t mean to say that you shouldn’t 
let the editor know if you want to give a 
certain piece of information during a par- 
ticular sequence, for the editor, if he knows 
his job, can usually help you out. But, 
generally speaking, you should not begin the 
commentary until the film is completely 
edited. 


Get at the facts 

Before putting a word on paper, find out 
everything you can about the subject of your 
film. There is nothing more annoying than 
being held up during the actual writing 
because one solitary fact is missing. Infor- 
mation about your personalities’ ages, 
occupations, hobbies and places of birth can 
give surprising character to a figure on the 
screen. 

Now let’s assume that you’ve got all the 
necessary dope, and that you’ve studied the 
film. What next ? No, you don’t start 
writing the commentary yet. There is still 
one further vital stage of preparation—the 
shot-list, which is the essential basis of a 
smooth commentary. 


sorts of snags. Here a commentary writer from} |) 


for your next—or first—attempt. 


Commentaries are rather like jig-saws. 
The real art is in fitting all the necessary 
items of information into a framework and 
still presenting a logical, flowing result. The 
shot-list is the key to this rather formidable 
task. The following extract is taken from an 
actual list and refers to the pictures on these 


pages : 
Sc. 1. L.S. Band of Glosters marching 

through City ... sa ee 
Sc. 2. C.S. Crowd cheering ... eee A 
Sc. 3. M.L.S. Troops marching to- 

wards camera and past 8ft. 
Sc. 4. M.C.U. Col. Carne marching ...11ft. 
Sc. 5. M.S. Troops‘ marching towards 
ie cathedral . ft. 
SC. 


CU. Gal. — watching men 
file ae 
Se. 7. iam Cathedral, “troops filing in 4ft. 

The footage column of a shot-list is of 
utmost importance to the commentary 
writer. The lengths quoted in the above list 
are of 35mm. film, and from these figures the 
commentary is written, with three syllables 
to every foot of film (i.e., nine syllables every 
two seconds). This is the method I use in 
writing Pathe News, although some of my 
colleagues prefer the simpler formula of two 
words per foot. Personally I don’t find this 
so accurate as my Own system. 

A fast commentary, such as that required 
for a horse race or soccer match, needs about 
four syllables a foot, and slow subjects— 
usually funerals or tragic events in my case— 
need about two syllables a foot. Paragraphs 
should be kept short, particularly with fast or 
slow subjects. 
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Se. 3. 





‘'y for a Newsreel 


vewsreel? But as soon as you start you discover all 
Pathe News gives advice which will prove invaluable 


By DICK THOMSETT 


Remember, please, that the figures quoted 
are for 35mm., which runs at 90ft. a minute. 
For 16mm. films, equivalent commentary 
speeds are: normal, 3 syllables every 11 
frames ; fast, 4 syllables every 11 frames ; 
slow, 2 syllables every 11 frames. But bear 
in mind, too, these are newsreel speeds ; the 
“slow” speed should be quite fast enough 
for the average documentary commentary. 

With shot-list to hand and the appropriate 
number of syllables per foot in mind, you 
can begin writing. But don’t try and rush 
the job. Indeed, it’s best to write only two or 
three words at a time, counting the syllables 
and noting the footage above the words as 
you go. Working in this way means that you 
can see exactly where you are all the time, 
and by adding or subtracting a couple of 
words you can keep the commentary per- 
fectly in step with the picture. 


Too Much Trouble ? 

Perhaps you’re beginning to wonder 
whether all these complications are worth 
the trouble. Shot-lists, syllables, footage, 
fast and slow commentaries—maybe it 
sounds far too involved. But I believe it’s 
all justified. The final polish sought by 
amateur and professional alike is only 
obtained when the words fit the picture 
exactly. 

When the name of a person is heard slap 
at the beginning of the shot in which he 
appears, when the shout, “It’s a goal !” 
coincides with the ball whizzing into the 
back of the net, something has really been 
achieved. Picture and words should keep Se. 7. 

1231 Frame enlargements from Pathe News sequence. 





side by side, complementing each other and 
never going off in different directions. 

I can best illustrate my own method by 
returning to the shot-list extract and illustra- 
tions. This particular news story fell 
naturally into three parts: the Glosters and 
Col. Carne marching towards the cathedral ; 
the short service within ; and the ceremony 
in Gloucester Guildhall when Col. Carne is 
presented with the city freedom. 

The most important rule about this iob is 
to tell the audience where the action is taking 
place, who the important people are, and 
why everyone is doing what they are doing-— 
and to give all this information as soon as 
possible. In this case the answers are 
(i) Gloucester, (ii) the Glosters and Col. 
Carne and (iii) to honour the heroes of the 
Korean front. 


“Reaction Time” 


Incidentally, before I give you my own 
commentary to these shots, I ought to 
mention “reaction time’, otherwise your 
calculations will be thrown out of gear. When 
our commentator is due to speak, an assistant 
presses a button which lights a bulb on the 
commentator’s desk. During the time taken 
by the assistant to react to the scene and 
press the button, plus the time taken by the 
commentator to react to the bulb, two feet of 
film pass through the projector. 

In the commentary reprinted below, you 
will notice I have added these two feet right 
from the start. The figures in brackets 
indicate the footage at each point. 

“The band of the Gloucestershire Regi- 
ment heads a procession through the streets 
of the city of Gloucester. Three hundred 
officers and men of the First Battalion march 
to the Cathedral (17ft., ie. 51 syllables less 
6 for reaction time) led by their commander 
Lieutenant-Colone! Carne (21) who was 
awarded the Victoria Cross for his heroism 
during the epic Imjin Battle (29). This is 
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part of the City’s civic reception for the 
gallant men who won the title “The Glorious 
Glosters’ on the Korean front (40).” 

This is not a particularly good effort on my 


part. If you work on the three syllables a 
foot ratio you will notice that the reason for 
the Battalion’s parade is not very clear until 
Scene 5. But at least the commentary does 
set the scene and tell the audience a little 
about the principal people—and it does fit 
the picture. 

You can see that the words “three hundred 
officers and men” and “their commander” 
are spoken immediately the shots of them 
appear on the screen. Notice, too, that the 
description of Col. Carne ends as the shot of 
him disappears. 

This first section of the Glosters’ story is 
fairly simple from the writer’s point of view. 
But later, when you get scenes like 20 to 22, 
the headaches really start. 

Sc. 20. L.S. Guildhall ext. ... xe 
Sc. 21. M.S. Interior of Guildhall. 

Ceremony in progress ... 6ft. 
Sc. 22. M.C.U. Col. Carne watching 5ft. 
After the Cathedral service the Glosters had 
marched to Guildhall, but we left those 
scenes out and went straight from one 
location to the other. 


(Continued on page 1270) 

















Leicester and Leicestershire C.S. gave many local people a 
pleasant evening out with a programme of 1953 prize- 
winners. The hall was packed to capacity. 


As: February. <A reader sends me a notice 
circulated to members of his club. It is an 
invitation to a special informal meeting and 
reads: “The subject to be discussed is of 
vital importance to every membe: of this 
society, and you are strongly urged to make 
sure of attending”. But my correspondent 
did not attend the meeting for, as the post- 
mark proves, the notice was posted only two 
days before the meeting. I agree with him: 
it was thoroughly bad management on the 
part of this committee. 

3rd February. Just the sort of evening I 
enjoy most when visiting another club. They 
collect me after work, stand me an excellent 
meal, take me to their meeting and drive me 
home afterwards. Such luxury is rare indeed! 

The evening seemed to go with a swing 
from start to finish. We saw the Federation’s 
French films but the most interesting 
moments occurred during the discussions. 
The films sparked a number of lively debates, 
and everybody in the room joined in—a sure 
sign that a meeting is going well. 


One At A Time 

They didn’t all speak at once, of course ; 
that is merely irritating for everybody. Once 
that starts, a meeting soon degenerates into 
a shambles. If only all club members 
realised that speaking only to the guest 
speaker makes for a slicker and more 
enjoyable evening. 

I noticed that the projectionist knew how 
to help the visitor as well. As soon as the end 
title flashed up, the lights went on and the 
projector was stopped dead. That let me 
get up and lead the applause for the film. 


A MOVIE.MAKER'S 
DIARY 


DENYS DAVIS 


has some 


Pleasant 
Evenings 
Out 


Meanwhile, any rewinding, or threading the 
next reel, was done quietly by hand. So 
often the projectionist switches on and off 
half a dozen times, making it quite impossible 
for the back rows to concentrate on the dis- 
cussicn. 

5th February. Saw quite a neat little 
gadget by a stills enthusiast but just as 
useful for us. It was a filter holder made 
from a cheap cigarette case into which a 
rectangle of five-ply had been glued. The 
ply had five rings cut out, each to hold one 
clip-on filter. 


You Really Should Use Filters ! 


I suggested one simple improvement that 
is going to be adopted. Why not make a card 
to fit into the lid, giving the correct stop to 
be used for each filter when the normal 
reading would be f/ so and so? There are 
plenty of tables published but they never 
seem to be on hand when one wants them 
most. 

Not nearly enough amateurs use filters—a 
pity, for they can make a tremendous im- 
provement, especially on monochrome. Most 
amateur cinematographers think they’ve 
done pretty well if the scene is more or less 
correctly exposed and passably sharp. There’s 
precious little creative photography and I’ve 
never yet heard an amateur cameraman 
suggest to the director that his photography 
can be contrived to stress a particular 
emotion. 

6th February. Another pleasant amateur 
film evening with no work for me. That 
makes a change ! I was invited to Woodford 
for the first run through of a documentary 
made by a couple of friends. They had 
divided up the sequences between them and 
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then photographed and edited these in- 
dividually. The whole film had been finally 
assembled only a couple of days before, so 
they were anxious for a frank opinion. 
Knowing me, they knew what to expect. 
Actually it was a grand job of work—and I 
think we may yet see it in our prize lists. 

Unfortunately, a single fault may prevent 
its entry. The frame lines on the cameras 
did not match so that during this screening 
the picture had to be constantly racked up 
and down. Such a pity because it’s going to 
be an expensive job to have special prints 
made to compensate for this. 


Check Up Now 

The correct position for the frame line on 
16mm. film is level with the centre of the 
sprocket holes, and you can check this for 
yourselves merely by looking at a piece of 
film that has been exposed in your camera. 
Every make of camera has an adjustment on 
it somewhere to bring the frameline to its 
right position though it is a skilled job to 
make this correction. 

Even if you are the loneliest of lone 
workers, I would advise you to check up 
and have this put right if necessary. Sooner 
or later you are bound to be mixing your 
shots, or titles, with those produced by 
somebody else, and that may mean trouble 
unless you have both got efficient equipment. 
About 10s. is a fair price for adjusting and 
testing your camera—-unless, of course, the 

find other work that has to be done. 
10th February. Tonight I sit beside the 
man who describes himself as the “‘chief 
buck passer”. In other words, he is the Hon. 
Secretary. The club, one of the good old 
pre-war ones, make their films mostly during 
the summer months, averaging one about 
every three years. A script committee meets 
weekly during the winter in addition to the 
customary members’ meetings. Above all, 
they specialise in comedy. That should be 
enough clues to set the scene in Stoke-on- 
Trent. 


What Next? 

I noticed John Martin and his “tramp” 
actor of Man on the Road sitting happily in 
the second and third rows respectively. 
Stuart and Laurie Day were also present, 
making their first appearance since winning 
the I.A.C. awards with City of Temples. 

The club have a nice room to themselves 
on the first floor of a small pub. A couple of 
doors, lying on their sides, reminded me that 
it was here Handle for Scandal was filmed. 
They can’t agree what their next film shall 
be. One enterprising member has sought and 
obtained permission to film a short story by 
an internationally known author. But it 
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isn’t comedy, so the choice is not entirely a 
popular one. 


Personally I should like to see them 
remake Jt Never Rains. The professionals 
frequently remake their old films, so why 
not us? After all, that script was one of the 
neatest ever devised for a silent film, since 
it is essentially visual throughout. 


Laughter All The Way 

Later, I offered to break off so they could 
nip down for a quick one, only to find that 
it was well after hours—and we had hardly 
touched the films that were there ready to 
be shown. So, it seems, it must have been 
a good evening 

19th ie. Richard came over with 
his Grundig tonight to make a few recordings 
for me. He also brought with him recordings 
that had been made about three weeks 
previously during a long filming session. We 
had been filming one Sunday from ten in the 
morning to eight at night and he had actually 
recorded our chatter for over four hours. He 
bet me that I couldn’t find more than a 
single minute anywhere on the tape when 
somebody wasn’t laughing. We tried it, but 
he won easily. And that made me realise 
more than anything else has done what 
excellent fun it is to make amateur films ! 

To judge ty his recordings, a barrage of 
jokes somehow helps film-m: to go 
cracking along. Making films. even for fun, 
can be rather anxious work at times because, 
without formal contracts, we have to keep on 
the good side of our cast in case they walk 
out on us ! Touch wood, it hasn’t happened 
to me—yet ! 


Private Show 

22nd February. I finally catch up with a 
film that I have wanted to see for years. It 
is Hitchcock’s Blackmail which, so far as I 
know, was the first British full-length talkie. 
Indeed, one or two scenes are purely silent, 
which makes an odd mixture. 

John Huntley of the B.F.I. heard I wanted 
to see it and kindly arranged a private 
showing for me. So I sat there like a lord, 
seeing the film when I should have been at 
business. To anyone interested in the 
cinema as an art, it is fascinating. I wish we 
could get a copy on 16mm. before it’s too 
late. Anyone got the necessary contact ? 

26th February. Sounds like a job for John 
Daborn coming up. My school teacher 
friend saw a short film on the TV Shop 
Window programme. Perhaps you also saw 
it. The Adventures of Martin and Gaston had 
a delicious freshness about it. All the scenes 
had been drawn by young children in their 
exercise books and were then used by their 
teacher to make an enchanting little cartoon 


(Continued on page 1268) 
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Recording Studio in Your Own Home 


Sitting at the magnetic 
recording remote con- 
trol unit, the operator 
can stop and start the 
projector, add music 
or a commentary or 
mix both sound and 
speech, ali without 
moving from his seat. 
He can also record 
music first, play it 
back and then add his 
commentary, when the 
music is automatically 
dropped to background 
level. 


Yes, this rernarkable piece of equirment is really exciting. in the comprehensive 
test report below we have kept strictly to facts--we were concerned only to see 
that the apparatus does what is clai ned for it—and we're only sorry that technical 
analysis can't convey the thrills of experimenting with this remarkably versatile 


projectcr. 


The British-made version of the American 
Ampro 477 Optical/Magnetic Recording 
Projector which Simplex-Ampro have devel- 
oped in this country is the most ambitious and 
versatile projector of this type that has 
appeared to date. It is also the most expen- 
sive, but with so comprehensive a specifica- 
tion it could not be otherwise. 

The projector is based on the well-known 
Ampro Stylist Major s.o.f. projector, to 
which magnetic record/playback and erase 
heads have been fitted. The special recording 
and playback circuits needed in magnetic 
recording are contained in a separate remote 
control unit which also houses mixing con- 
trols, programme meter, and projector 
control switches. The projector still houses 
the main louds er amplifier which may 
be used by itself when reproduction from the 
optical track only is required. 

The first most obvious departure from 
previous Ampro design is that the sound 
head flywheel has now been placed out of 
the way behind the projector, and the curved 
film guideway eliminated. 


The film emulsion is on the inside as it 


passes round the scanning drum, which 
means that the magnetic sound stripe, 
normally on the non-emulsion side, comes 


on the outside of the drum. Thus, with the 
magnetic head outside the scanning drum, it 
becomes possible to operate magnetic and 
optical sound heads simultaneously; a 
unique feature of the Ampro equipment. 

A 750 or 1,000 watt 115 volt standard 
pre-focus lamp may be used, and a new 
optical condenser system using coated lenses 
and a rhodium plated rear reflector, together 
with a redesigned 2in. f/1.6 coated projection 
lens supplied as standard equipment, provide 
a high level of screen illumination. A barrel- 
type shutter gives rapid light cut-off and 
allows an effectively longer opening time. 
Lenses of other focal lengths from 1 to 4in, 
are available and are easily interchanged. 


Quick Threading 

The film gate swings open to allow full 
access for quick threading and for thorough 
cleaning without the use of tools. The 
sprocket shoes open and close automatically 
as the film gate is operated. 

Another feature is the lower film loop 
synchroniser which automatically sets the 
lower film loop in relation to the claw move- 
ment on pulling back the soundhead pressure 
roller. Should the bottom loop be lost during 
projection due to badly worn or previously 
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damaged film, it is possible to re-form it 
without stopping the projector or re-thread- 
ing the film. This operation does not in any 
way damage the film. 

The intermittent mechanism uses the well- 
known Ampro feature of a triple claw shuttle 
which engages three perforations at a time 
and pulls through film even in very bad 
condition—yes, with as many as two per- 
forations entirely missing. The internal 
mechanism employs nylon gears and is 
designed for quiet operation. A basic design 
point is that no part of the intermittent 
mechanism revolves faster than film frame 
speed. The unblimped projector noise is 
commendably low, and certainly is not at all 
objectional—in fact, recording from a micro- 
phone in the same room can be made to 
within 5ft. of the projector. 

As already stated, the sound head is of 
completely new design with the stabilising 








What might at first appear to be a 
rather complicated threading arrange- 
ment ensures that the sound stripe 
comes on the outside of the scanning 
drum, making it possible to operate 
both optical and magnetic sound heads 
at the same time. 


To guard against accidental erasure of 
the magnetic track, the erase head has 
been made as a separate unit which is 
easily removed. 


flywheel on the non-operating 
side of the projector. The 
film comes down in a loop 
from the picture gate, up 
between a pressure roller and 
a flanged guide roller which 
is adjustable for sideways 
positioning of the film, then 
down and up around the 
scanning drum and finally up 
under a silicone-oil damped 
roller to the lower sprocket. 


Contact 


Just above and to the right 

ef the scanning drum is a 
cover housing the magnetic 
record/play head, which may 
be placed in contact with the 
sound stripe on the film on 
turning a small knob on this 
cover. There is also a screw 
adjustment to move the head 
sideways to accommodate edge 
stripe, the head normally 
being only just wide enough 
for standard width stripe. 
_ In production models of the projector it is 
intended to replace this screw by a lever. 
There are also screw adjustments for setting 
the angle of the slit of the magnetic head, and 
for ensuring that the whole of the slit is in 
contact with the stripe—the head can be 
adjusted in all three planes. These screws 
are preset and normally hidden from view 
and out of the way beneath the cover. 

The erase head is not placed with the 
record/play head but has been put on top of 
the projector between the supply reel and the 
top sprocket. It has therefore been possible 
to make it in the form of a removable unit 
which may be taken away to remove the 
possibility of accidental erasure completely. 

The erase head operates from 50 cycles and 
not (as is more common) from the bias 
oscillator. With a long tapered pole piece it 
gives very complete and clean erasure, and is 
automatically switched off on playback. 
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The sound-on-film optical system projects 
light from a 4-volt 0.75 amp. prefocus exciter 
lamp and a spherical mirror reflects the light 
on to the cathode of a standard size photocell. 
The exciter lamp and photocell are contained 
together in one partitioned case and are 
easily replaced on removing the case cover. 
The exciter lamp is operated at supersonic 
frequency from a valve oscillator. 

Within the body of the projector is a seven 
valve amplifier using the latest miniature 
type valves (1/6BR7, 2/12AX7, 3/6BW6, and 
1/5Z4). It gives an undistorted output of 12 
watts from the photocell or magnetic head 
(via the remote control unit) into a 12in. high 
flux permanent loudspeaker, back-loaded and 
baffled to gain an extra low octave. This is 
contained in a separate carrying case which 
rot houses 50ft. of cable and a spare 1,600ft. 
reel. 


Electrically Interlocked 


The control panel on the projector has 
knobs and switches for projector and 
amplifier conveniently grouped together. 
Motor and lamp switches are electrically 
interlocked to prevent the lamp being turned 
on without the motor fan, while a third toggle 
switch changes over the electrically governed 
motor from silent to sound speed. Two 
volume controls are provided, the first for the 
output of the optical soundhead, and the 
second either for a microphone which can be 
plugged into the projector, or as a master 
playback volume control for the magnetic 
sound. A high/low tone control is provided 
for playback, and this also carries the on/off 
switch for the amplifier. 

On the projector casing, to the right of the 
control panel, is the motor forward/reverse 
switch. The projector cannot be reversed 
from the remote control unit because, 
although it will run in reverse without re- 
threading, the projector lamp is automatically 
switched off, since the cooling fan does not 
operate efficiently running backwards. 

$ 


The complete apparatus Is contained in these three neat 
cases. At the back are shown the projector and loudspeaker 
with, In front, the transformer and the case housing the 
mixing unit, microphone and headphones. 









This means that the recording operator 
cannot tell how much he has run back with- 
out returning to the projector, on which he 
can read this off directly from the footage 
counter provided. This counter is invaluable 
for cueing purposes, and for the location and 
rectification of mistakes. To the right of the 
reverse switch is the projector tilt knob 
which moves the whole projector about a 
bearing across the centre of the projector 
base (actually the bottom part of the carrying 
case). 


Two Input Channels 


The magnetic recording remote control 
unit contains the complete magnetic record- 
ing and playback pre-amplifier together with 
input mixing controls, recording programme 
meter, projector stop/start switch, record/ 
play switch and input selector switch. There 
are two input channels controlled by separate 
volume controls, the first being high gain for 
microphone input and the second of lower 
gain which may be used either for a gramo- 
phone input at high impedance (e.g., crystal 
pick-up) and a 15 ohm s.o.f. input from the 
projector amplifier when it is desired to re- 
record from the optical track on to magnetic. 

Monitor ’phones also plug into the remote 
control unit at the back. The programme 
meter is of the peak programme type in 
which the needle kicks up rapidly to peak 
level and returns slowly. The effect is of the 
needle “‘bouncing”’ on top of the signal peaks 
and this affords a very accurate indication of 
recording volume which is not tiring to the 
eye. The only point of criticism here is 
whether perhaps the needle returns too 
slowly and is rather too sluggish to allow 
manipulation of volume levels for special 
effects. 
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Jack Lemmon plays a 16mm. devotee who is never without 
his Bell and Howell 7ODL in It Should Happen To You. 
But it seems odd that his sturdy tripod always remains in 
his bedroom-cum-cine den. 


A 16mm. enthusiast as the hero of a pro- 
fessional feature? Yes, the credits of Jt 
Should Happen to You have scarcely faded 
from the screen before a close shot appears of 
Jack Lemmon wielding a Bell & Howell 
7ODL. He plays a documentary cameraman 
engaged on a film about New York’s Central 
Park—and he certainly handles the camera 
with ease, doubtless because he is an ardent 
8mm. user in real life. 

Judy Holliday, who in Born Yesterday 
showed us just how raucous a dumb blonde 
could be, is the star of Jt Should Happen to 
You, and the scriptwriter, Garson Kanin, and 
director, George Cukor, also wrote and dir- 
ected the previous film. To say that this new 
production is as successful as Born Yesterday 
is ample recommendation for this is enjoy- 
ably slick comedy, tinged as it is with satire. 


Dizzy Dialogue 

Have your ears ready pinned back for the 
dialogue. It bristles with such observations 
as “I’m the one who’s reasonable ; you’re 
the one who’s un—’’. Even the simplest 
statement finishes with an implicit question 
mark. Personally I find the idiom bright and 
amusing, but I know that to many it is pain- 
fully incomprehensible. 

The story concerns the efforts of a dizzy 
blonde to make a name for herself in New 
York. She uses her savings to rent a huge 
poster space which she simply fills with her 
own name. A soap company which wants the 
space arranges an exchange with six other 
sites, with the result that “Gladys Glover” 
soon appears all over the city. 

A TV news commentator becomes in- 
trigued and Gladys makes a wildly funny 
appearance on a programme devoted to the 
exploits of “‘goof-balls”. Soon she is in 
demand for TV discussionJgroups and par- 
lour games ; and the soap company promotes 


AT YOUR CINEMA 


i6mm. 
Enthusiast 
Takes the 
Lead 


By DEREK HILL 


a nation-wide advertising campaign featuring 
“Gladys Glover, the average American girl”. 

Unfortunately the film doesn’t seem quite 
sure where to go next at this point, and the 
“two men and a girl” romance which runs 
through the plot is resolved by Gladys 
rejecting her sudden fame and marrying the 
cameraman. But apart from this uncon- 
vincing and unsatisfactory conclusion, the 
comedy is delightful. Judy Holliday makes 
the most doll-like of dolls and Jack Lemmon 
is a likeable newcomer. 

Much of the film’s pace is due to the 
economical cutting. Several sequences— 
such as Gladys’s first decision to rent the 
poster site—have no dialogue at all, and the 
methods used to get swiftly from one charac- 
ter or location to another are often ingenious. 
For instance, Peter Lawford, who plays the 
young executive of the soap company, starts 
to tell Gladys of the six sites she can have. 
He prods at a map of New York, and we see 
six shots of “Gladys Glover” signs in the 


Dark glasses can't fool David Niven’s fans in The Love 
Lottery. He plays a film star tricked into being first prize 
in a raffle by delightful Anne Vernon, the mathematical 
brain of a gambling syndicate. 
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It may be economical to restrict a film almost entirely to 
one set, but in Frankie Howerd’s first film, The Runaway 








Bus, it doesn't help the comedian. Above, technicians 
prepare for a shot of Margaret Rutherford and George 
Coulouris in the B.O.A.C. bus interior. Right, Frankie 
Howerd grapples with the wheel of his fog-bound vehicle. 


locations we hear him describing. After the 
last shot we see Gladys again, but now she is 
talking to Jack Lemmon. ‘So there I am,” 
she says, “all over New York.” 

Think of the footage saved by this “‘short 
cut” ! It provides an example of the com- 
pactness which most amateur comedies lack. 
Why waste valuable film on showing every 
detail of the story when it can be summarised 
in this way ? 

Apart from the flourish with which Lem- 
mon handles the 70DL—though he seems to 
spurn the use of a tripod—amateurs will be 
impressed by the film he leaves for Gladys in 
lieu of the usual farewell message. An ex- 
pensive way of saying goodbye, no doubt— 
especially as he even manages lip sync.—but 
certainly an expressive one. 

There are several lessons to be learnt from 
this brief film within the film, although it 
does tend to rely too much on its commen- 
tary. Notice the close-ups, the selection of 
angles and the judicious editing. But I did 
feel a little puzzled at the way the projector 
filled the 4ft. x 3ft. screen with a very short 
throw. 

Ealing Studios have become Britain’s best 
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demonstrators of the “‘comedy economics” I 
referred to above, so the longwindedness of 
The Love Lottery is doubly disappointing. 
The plot—which begins about half-way 
through the film—is about a star who is 
raffled by an international gambling syndi- 
cate after despairing of finding the privacy 
he seeks. 

David Niven brings his usual bewildered 
charm—which is now wearing rather thin— 
to the role of the star, and Anne Vernon gives 
a delicious freshness to the part of a girl with 
an almost electronic mathematical brain. 
Herbert Lom as the debonair yet slightly 
sinister head of the syndicate is equally 
engaging. 

Charles Crichton, the director, once gave 















me 


How do the best comedians achieve their underlying pathos? Not by studiedly 
wistful poses such as this publicity still of Norman Wisdom. Trouble In Store 
shows he may soon reach the heights, but only by concentrating on comedy and 
letting wistfulness look after itself. Judy Holiday reveals an unexpected pathos 
in It Should Happen To You, achieved simply by acting as if totally unaware 
of her own dumbness. Here she is again being shot on 16mm. by Jack Lemmon. 


us a tight, taut comedy, Hue and Cry, which 
was among the first of the films which gained 
Ealing comedies their reputation. Its situa- 
tions were even more outrageous than those 
of The Love Lottery, but I never stopped to 
think “How ridiculous !” or “How im- 
possible !’”” I just sat back and enjoyed it. 
But this new film is never sufficiently absorb- 
ing for anyone to forget its basic absurdities. 

The satire on fan worship, which was 
obviously meant as the main theme, is amus- 
ing in the opening dream sequence in which 
the star sees himself being torn to pieces by 
a gaggle of bobby-soxers. But having stated 
its point, the film finds nothing else to say ; 
and the rest of its footage is given over to 
banal, repetitive dialogue and a pointless 
series of dream sequences. One dream seems 
to start as one person’s and finish as another’s. 
This might have been amusing had the 
sequence not been so long and dull, but here 
it is merely confusing. 


Beautiful Setting 


However, the film at least has two good 
performances, attractive colour and a breath- 
takingly beautiful location, Lake Como. It is 
difficult to find anything at all in favour of 
The Runaway Bus, another new British 
““comedy”’. 

There seems to be no reason why Frankie 
Howerd should not be an excellent film 
comedian. He has proved in his radio pro- 
grammes that he has a first-class sense of 
timing, and his attitude of wild rage and 
exasperation towards the fates that treat him 
so ignominiously has undoubted possibilities. 
But like any other comedian, he needs a good 
script. 

British audiences seem to be on the side of 
the comics these days. They shriek with 
delight at the first sight of a comedy star, roar 
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when he opens his mouth and sit ready to 
explode with mirth at every gag. The quiet 
reception given to The Runaway Bus pain- 
fully pointed the almost total absence of gags. 
The most original joke is that of Frankie 
Howerd climbing a signpost to read it by 
torchlight and discovering it says “Wet 
Paint”. You can imagine the standard of the 
rest. 

The idea of a B.O.A.C. bus stranded in a 
fog in an army training minefield with an 
assorted bunch of passengers, crooks and 
investigators may have seemed promising to 
Val Guest, the writer-director. But surely 
he couldn’t have believed that fog—not in- 
cidents caused by fog, but just the presence 
of fog—was sufficiently funny to make an 
amusing background to the entire film ? 


Stating The Obvious 


Moreover, Howerd, after every mishap, 
has to bewail at great length the fact that 
everything happens to him. We expect every- 
thing to happen to a comedian (though in 
this case precious little does). There is no 
humour in repeatedly telling us that it 
always has and always will. 

Howerd’s technique is at present too 
theatrical. A good director could easily have 
helped him; instead the camera keeps him 
in close-up and close medium shot through- 
out the film, exaggerating his own exaggera- 
tion. 

Even Margaret Rutherford and George 
Coulouris cannot help this script ; its effect 
on Petula Clark is disastrous. Amateurs, 
beware! If experienced actors cannot 
succeed with unworthy material, what 
chances have your friends and club members 
with a poor script? It is true that not many 
pictures are as doomed as The Runaway Bus 
obviously was before an inch of film was shot. 


(Continued on page 1264) 








RUNNING COMMENTARY 


Sound Stripe 
Gaining Ground 


By SOUND TRACK 


New technical trends in the professional 
cinema are always of interest to the amateur. 
Particularly significant just now is the fact 
that magnetic recording and reproduction 
are gaining considerable ground at the 
expense of optical sound. The bulk of studio 
recording has for some time been switched 
to magnetic, with the advantage of speedy 
play-back ; and now films are being shown 
in cinemas with the sound reproduced from 
a magnetic stripe. 

One method is to have three separate 
tracks coated on to a separate 35mm. film 
run in synchronism with the picture film, 
and giving three stereophonic signals. This 
method was employed in some of the big 
cinema presentations of House of Wax. 

An alternative’ method is to place four 
magnetic tracks on the film carrying the 
picture, two between the sprocket holes and 
the edge of the film, and the other two 
between the sprocket holes and the sides of 
the picture. This method has been used for 
CinemaScope productions such as The Robe. 


No Worry for the Professional 


The first method provides tracks .2in. 
wide but has the serious disadvantage of a 
separate film to be kept synchronised. The 
second has tracks about .06in. wide. The 
sprocket hole width has been slightly 
reduced accordingly. These steps show 
clearly enough the favour that magnetic 
recording is finding. Of course, in profes- 
sional circles, the worry that harasses the 
amateur—that the magnetic sound may be 
accidentally erased—does not exist. 35mm. 
projectors are not fitted with recording or 
erasing facilities. 

The two main arguments in favour of the 
change are, first, that to obtain the best 
optical quality, particular care is required in 
processing because of the divergent demands 
between track and picture; secondly, the 
frequency range, amplitude distortion, and 
ratio of signal to background noise are all 
better with magnetic than any optical 
recording of equivalent standard. Moreover, 


magnetic recording will continue to improve; 
it is still young compared with optical sound. 

All this bodes well for our future with 
sound stripe. It seems to me that the next 
step up the ladder to which we must look 
forward is assured quality without reserva- 
tions when silent, double-perforation film is 
edge-striped. The two standards of striping 
on the projector lamp side of the film—and 
on the base side since the stripe will not 
properly key on the emulsion—mean that a 
reversal duplicate will not properly fill the 
bill, even if we could afford it. 


DIMMING TECHNIQUE 


Naturally enough, few home cinema shows 
feature dimming of the room lights. Between 
reels, however, many home showmen switch 
on a wall, table or standard lamp situated 
behind the audience and conveniently near 
the projector. There is a certain technique 
in switching off lights. It is useful to 
extinguish the main room lights a minute or 
so before the film starts. The remaining 
light behind the audience gives a very low 
general light level in the room and causes 
the iris of the eye to open: the film accord- 
ingly looks brighter. 

There is a tendency nowadays for centre- 
pendant sitting-room lights to have more 
than one lamp. Mine has three, and 1 must 
say I have found it highly convenient to use 
them as an aid to a “‘near-dimming”’ routine. 








As supplied, the three lamps are, of course, 
in parallel, and I have slightly modified the 
wiring and added a switch as shown in Fig. 1. 
Operating this switch turns off two of the 
three lamps. 

With 60-watt pearl lamps in these two 
holders, and a 40-watt in the one that 
remains on, an excellent balance between 
“bright” and “dim” is obtained. If I 
cannot be bothered to rig my lamp by the 
projector behind the audience, this device 
is permanently available. 

e added switch is a pendant type placed 
to suit the design of the fitting. Incidentally, 
this also makes an ideal TV viewing light. 
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Any contrivance which makes a noticeable 
reduction in the level of room lighting before 
the film show starts, decidedly adds to the 
general standard of presentation and pleases 
the audience. 


NOT A WHISPER 


I always wince when I glance through the 
operating instructions of a new projector and 
see, in the faults and remedies section: 
“Fault—no sound; remedy—turn up vol- 
ume control”. But of course one has to put 
such things in these books—and, in fact, on 
two occasions I have beep summoned in a 
panic and found that this was precisely the 
reason for ‘‘no sound’’., But I have met two 
new reasons this winter, which could happen 
to you. 

The first occurred when we had to extend 
a speaker lead, and expert acquaintances did 
one of the two joints. Though the machine 
had worked perfectly with the old lead, there 
was no sound with the extended lead. I 
challenged it; they applied a battery one 
end and got a “blip’”’ at the speaker—or so 
they said. Denys Davis will laugh wanly 
here and repeat that the man in charge must 
check every change himself. 

I checked everything else before examining 
the speaker lead join. Then I found that 
they had crossed one individual wire from 
one of the leads to the other (and buried it 
in insulating tape) thus providing a dead 
short ! 

The second occasion was subtler. I ran a 
short film, then took out the projector 
amplifier chassis for a look-over: replaced 
it, and on trying another film, got no sound. 
I had turned the P.E.C. cover through 
180 degrees, so no light could reach the cell. 
Cynics will rightly remark that if you leave 
the equipment alone, you will experience 
less trouble—but the cine world needs 
exploring. 


STYLE 


At this time of year many shooting scripts 
have been completed and many people have 
been appointed as directors of club films, the 
majority of which are silent. Such assign- 
ments are far from easy, and I think most 
amateur directors would find it a great help 
if they decided upon a few definite 
points of style in their handling of the sub- 
ject, and took a serious look at successful 
professional work of similar type. 
By points of style I really mean no more 
an insistence on combining into the 
film any techniques, apt to the subject, that 
appeal to the individuality of the director. 
For example, significant cuts could be made 


to some symbol closely allied to the film 
theme or title. Perhaps a definite camera 
angle could be used for a specific character 
or a specific dramatic situation. 

Amateur directors rarely take full advan- 
tage of the limitless possibilities of designing 
and stylising their films by these means. 
They often have the ideas, but lack the 
drive to insist on having them carried out 
during the stress of filming. Sometimes 
their ideas are only vague, and they allow 
themselves to be persuaded into something 
simpler by the cameraman. 


Lack of Polish 


The result is the lack of polish that critics 
of amateur films are inclined to natter about, 
quite rightly regardless of the fact that they 
could not incorporate such polish themselves. 

The best work of noted professionals can 
now be studied without difficulty, especially 
in London. No amateur director of real 
enthusiasm could possibly fail to enjoy and 
learn from the classics at the National Film 
Theatre on the South Bank. And in the 
provinces it would be hard to find a district 
without its own film appreciation group. 

Queen Kelly is an example of a film which 
can teach us much. It contains a long 
passage of intercut close-ups which is 
gloriously cinematic in the fullest sense, a 
passage in which there is full narrative value 
and full acting expression—but there is no 
dialogue. 


Value of the Close-up 


Erich von Stroheim learned from D. W. 
Griffith the value of a full close-up directed 
with infinite care. Another memorable 
close-up in the same film is that of the 
subtlest hint of a smile which flits across the 
face of the Reverend Mother when asked by 
Gloria Swanson “How would you like it if 
your pants fell down ?””? Handled by a really 
great director, there is just as much action in 
the fleeting smile as in the violence of the 
gangster film. 

I am all for a shade of eccentricity, a 
flowering of vigorous personality, an insis- 
tence on the correct detail among amateur 
directors. Can anyone who weakly acquiesces 
women wishes of others ever direct a film of 
value 


FREE COPIES 


Mr. T. F. Evans of 45 Penrhos Road, Bangor, North 
Wales, kindly offers back numbers of A.C.W. (jan 
1950 to December 1953) free of charge to any clu 
wishing to make up sets. All issues are in good 
condition. 





In last month’s issue it was incorrectly stated that 
Photonic Equipment (London) Ltd. are to introduce 
the Bauer 88 double-run 8mm. camera. The sole 
agents for this camera are Neville Brown & Co. Ltd., 
77 Newman Street, London, W.1. 
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Odd Shots 


Model Mechanics. Centre Sprocket 
certainly opens up some interesting possi- 
bilities in his descriptions of the making and 
use of models in cinematography. I notice 
that he used a photograph of a real French 
street on which to base his model. I wonder 
if he also introduced into the model the 
characteristics which give an illusion of real 
depth and distance. 

Most amateurs make their models so 
detailed and exact that they give themselves 
away. In real life the farther the subject is 
from you, the more softened the contours 
and the more flattened the contrasts you can 
see. Similar softening of the details in your 
model will give the same effect of receding 
planes. 

Movement also introduces complications. 
For example, water in movement must be 
represented by another fluid of much less 
viscosity if its ——— ? to appear correct 
in a miniature set. yp te are showing 
something falling cen a foot-high model 
tower that represents a real tower 40 feet 
high, the action must be slowed down 
sufficiently to make it last the correct time 
for the full scale action. This is done by 
speeding up the camera by an amount 
equivalent to the square root of the scale of 
the model. 

Living Picture. For the second or third 
time in a quarter of a century I have found 
an amateur film plucking at my heart strings. 
It is not everybody’s meat—some would say 
that the subject is morbid, and the exposure 
meter hound would say some of the photog- 
raphy is inferior. The film isn’t even in 


By GEORGE H. SEWELL, F.R.P.S. 


colour. But A Letter To My Son, awarded 
four stars in the 1952 Ten Best and winner 
of the Novice Prize in the recent I.A.C. 
competition, is a real film about real people. 

Victor Atlas has chosen a stark, simple 
story concerning very few people and has 
worked it out in a way well within the limita- 
tions of the amateur. But more than that, 
his own maturity and his knowledge of, and 
sympathy with, the sort of people his film is 
about are apparent on the screen. His style 
is quiet; some may even find it slow and 
almost inevitably there are some places in 
the film where amateurism peeps through in 
the wrong choice of shot or a slip in timing. 

But with it all he gets deeper into the 
working of people’s minds and interprets 
people’s thoughts and behaviour much more 
adequately than almost any of the more 
circumstantial, portentous and: over-stylised 
pictures that have been offered to us over the 
years by “‘advanced”’ amateurs. 

There are some improbabilities, as was 
pointed out in the March A.C.W., but the 
fact that the A.C.W, critic questions whether 
real people would act in quite the way shown 
in the film is in itself a tribute to the reality 
of the persons who have been portrayed. 

See this film. View it as a human docu- 
ment. You may not like it. But you’ll 
certainly learn from it. 

Editing Starts in the Camera. Nobody 
could agree more strongly than I do with 
Keith Brookes’s comments on the usefulness 
of cut-aways, but I do not think he makes 
enough fuss about the necessity for shooting 
such material. I used to run an editing 


nse Sewell with Mrs. ined Manvell, 1.A.C. Py at the Institute's annual dinner. On extreme left : 


Mr. and Mrs. Camplin (Mr. Camplin is Secretary of the British Film Institute) ; extreme right : 


Mrs. Sewell. 
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Service for amateurs and almost without 
exception there was not enough cut-away 
material to cover all the awkward spots. 

However, the advice that I gave to some 
of my clients worked out very well. Before 
they went on their holiday I used to tell 
them: devote at least one quarter of your 
footage to shots of people close to the 
camera, either looking at, or doing, something 
interesting. Try it yourself this year. 

I also used to recommend the resolution : 
“Every shot I take shall show the subject 
or some part of it in movement”’-—by which 
I meant that the subject, not the camera, 
should move ! 

I received an almost embarrassing volume 
of thanks for this advice. One man, who had 
been in a remote spot where apparently 
scarcely anything moved, gently upbraided 
me: ‘“‘Confound you, you got me trapesing 
here and there until I found a stream rippling, 
or some branches or reeds waving, and in one 
case a solitary old bull making his way 
across the skyline. But I have never yet 
come back with such a grand record of the 
place, though I have been visiting it and 
making films of it for several years.”” Films 
are called ‘‘moving pictures,” you know. 

Back Projection 3-D. My recent 
remarks about back projection have brought 
me many letters. Some of my correspon- 
dents stressed the advantages of back pro- 
jection for stereo pictures employing polaroid 
separation of the two projected images, the 
audience wearing polaroid spectacles. 

For a compact audience, back projection 
has the great advantage that more people can 
sit directly in front of the screen without 
interfering with the pictures. A strongly 
diffusing type of translucent screen destroys 
the polarisation effect, but a ground glass 
screen will depolarise rather less than the 
ordinary metallic opaque screen. 

There remain, however, the problems of 
poor image brilliance and a strong hot spot. 
Mr. C. Leslie Thomson, of Edinburgh, is of 
the opinion that both of these disadvantages 
could be substantially overcome by the use 
of a Fresnel-type screen, but here the 
question of cost arises. I should be delighted 
to put those who are experimenting in this 
new development in touch with each other, 
or to pass On any suggestions as to methods 
or sources of supply. 

Are You a Director ? The other evening 
I witnessed rather a sorry sight. Quite a 
large number of people had been brought 
together to represent an audience, lights had 
been set up, and a number of scenes were to 
be taken. The technicians murmured 
together at one end of the room, the crowd 
sat around with little or no information as to 
what it was all about, and the director almost 


whispered in an imprecise and non-com- 
mittal fashion what I presumed to be 
directorial instructions. 

He was so gentle and apologetic about it 
that his voice carried only a few feet. Even 
had he spoken louder, I doubt if most of the 
people there would have known about it 
because by this time they were all busily 
chattering to one another. 

I hate to criticise the young “director” 
concerned because he is a very sincere and 
well meaning type, but it must be remem- 
bered that all those taking part in the making 
of a film are partners in the enterprise, and 
surely they are entitled to be told what is 
going on and why. 

The director should be the main co-ordin- 
ating force in the making of a film ; and I use 
the word force with purpose. Without being 
overbearing, he should dominate the pro- 
ceedings. Apart from not being afraid to 
speak up and get people to do his bidding, 
the one way in which the director can be 
truly authoritative is through having care- 
fully analysed the script and firmly made up 
his mind about each scene. 

He should also have carefully studied the 
best work of the professionals. But I wonder 


how many amateur directors take that . 


amount of trouble ? Don’t forget what I said 
a month or two ago. It is well worth the cine 
club’s trouble to follow the example of the 
film society now and then by projecting and 
discussing good professional pictures. 

Get Together. i was delighted to be able 
to participate in the recext I.A.C. Conference 
at the St. Ermin’s Hotei. London. In a 
debate with Ivor Smith we discussed the 
difficult question, ‘“‘Has the amateur pro- 
gressed ?”—I disputed that he had. Some 
of the audience told me I won the argument ; 
I am quite sure just as many told Ivor that he 
was the winner. 

Nevertheless, if a body like the I.A.C. can 
keep the same individuals busily and happily 
making amateur films—and good amateur 
films at that—for 21 years and can every year 
turn out such a pleasant “‘do”’, then amateur 
movie-making has something worthwhile to 
offer. It was grand to meet again so many 
old friends, even though there were a few 
moments of sadness for some who would no 
longer be able to come along. 

It made me feel all the more strongly how 
regrettable it is that adherence to certain 
stiff-necked so-called “‘principles”’ still seems 
to be standing in the way of the much closer 
co-operation of the various ruling amateur 
cine bodies, which could so redound to the 
advantage of all members of the movement 
—and for which each of the separate bodies 
works so very hard individually. What 
about it, pals ? 
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The attractive array of 1.A.C. trophies competed for every year. In the centre is one of the two 


A.C.W. silver plaques. 


Argument and Good Films 


at Amateurs’ Get-Together 


Members of the I.A.C. who attended the 
21st birthday convention at St. Ermins 
Hotel, Westminster, were entertained by a 
full programme throughout the week-end. 
After the Institute’s A.G.M. and the formal 
opening of the convention, Iver Smith and 
George Sewell spoke on the amateur’s 
progress in the past 21 years. The pro- 
gramme billed this item as an “informal 
discussion illustrated by films. Has the 
amateur progressed? George Sewell says 
he has not. Ivor Smith will endeavour to 
prove that he has’’. 

Mr. Smith’s contribution took the form 
of a survey of cinematic history—both 
amateur and professional—over the period 
in question. He showed extracts from 
several old amateur films, including a Xmas 
family film and a record of a garden through 
the seasons, and to round them declared his 
intention of showing an example of one of 
the films which, so far as he knew, amateurs 
had started making only recently—avant- 
garde productions. The extract was to be 
from Time Flower. 


Moans 

There was an audible moan from several 
of the audience, and a mock-anguished “Oh, 
no!” Mr. Smith retreated several inches 
and aired the usual set of defensive phrases 
—‘‘Just because you don’t understand it, 
etc., etc.”, but they were received in an 
ice-cold silence. However, his assurance 
that the extract would be a brief one brought 
a sigh of ““Thank Heaven for that” from the 
front row, and the audience sat through the 
few seconds of the extract with unusually 
restrained sniggers. 

Mr. Smith concluded with the admission 
that the amateur’s only real progress was 
due to the improvements in his equipment 
and film stock—but he wondered whether 


the professional could claim much progress 
in the artistic sphere. This rather unusual 
method of defending the amateur seemed to 
puzzle several of the audience, and Mr. 
Sewell was quick to thank him for making 
most of his points for him. The extracts he 
had shown, Mr. Sewell added, only helped 
to prove that the amateur had made no 
artistic advances. As for avant-garde, 
amateurs had been bewildering each other 
for many years with this kind of thing. And 
to prove it, he screened a tantalising glimpse 
of an early Fall Of The House Of Usher, 
which was tolerated with careless—and 
mainly girlish—laughter. 


Those Old Timers 


Any doubts about the scope of the 

amateur’s work in the past were quickly 
dispelled when Mr. Sewell quoted the 
variety of classes in an old amateur film 
competition. Even the “film illustrating a 
gramophone record” had a place. 
hadn’t the amateur progressed ? 
Sewell contended that it was because most 
cine enthusiasts did not try to help each 
other. Amateurs were not prepared to 
teach or even to learn. 

With apologies for showing one of his own 
productions, he ended by screening an 
extract from Gaiety Of Nations. After his 
remarks at the expense of experimentalists, 
the audience were rather taken aback to 
discover that the film, if not avant-garde, 
was certainly impressionistic rather than 
realistic. But no sooner had he resumed his 
seat than he was asked if a copy of Gaiety Of 
Nations could be made available for the 
I.A.C. library. This appeared to conclude the 
discussion, but it seemed a pity that the 
audience were not invited to participate. 

Other events of the day included an 
impressive demonstration of the Ampro 
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optical/magnetic sound projector by a 
representative of Simplex Ampro Ltd., and 
the 21st anniversary dinner and dance. The 
prizewinners of the 1953 competition were 
announced during the evening, and the 
presentations made by the President. 

Several of the entries which gained 
“Highly Commended” and “Commended” 
certificates were screened the following 
morning. In the afternoon the premiere of 
the 16mm. prizewinners was held before a 
large and appreciative audience. 


Fascinating Picture 

When Bee Meets Bee, the first film screened, 
was the only monochrome production to 

in an award in the 16mm. section. C. P. 
Abbott of Southall received an I.A.C. 
bronze medallion for this 740ft. s.o.f. 
instructional film, which was shot on Ilford 
HP3 and Pan F with a Cine Kodak Special. 
The film shows the extraordinary behaviour 
of bee towards bee under a variety of cir- 
cumstances. Excellent close-ups, a lucid 
commentary and a straightforward approach 
make this a fascinating film. An instruc- 
tional which really instructs—and instructs 
painlessly—is a rarity indeed. 

A Queen’s Story, the American entry, has 
nothing to do with our Coronation. An 
I.A.C. silver medallion was awarded to 


Helen C. Welsh of Albany, New York, for 
her 300ft. Kodachrome film with a magnetic 
stripe conimentary. A Cine Kodak Special II 


was used for what the programme described 
as “a documentary of the Tulip Queen’s 
year of office’’. 


Flowery 

Unfortunately the film’s construction is 
so loose that without prior knowledge of the 
whys and wherefores of Tulip Queens, it is 
quite impossible to understand much of the 
purpose of the various festivities shown. 
Certainly the flowery commentary, spoken 
by the Tulip Queen, doesn’t help in the 
least. Attractive girls in excellent colour can 
only quell critical impulses momentarily. 

One of the Amateur Cine World plaques 
and the Mini-Cinema cup for technical 
proficiency went to J. S. Eley of Leeds for 
Little Cinders, a 600ft. silent Kodachrome 
fairy-tale shot with a Bolex camera. (The 
film gained a four-star award in last year’s 
Ten Best competition.) The story concerns 
. little girl who is prevented from going to 

a party. A series of excellent split-screen 
shots shows her thinking of the fun she is 
missing. 

A fairy appears and conjures up a variety 
show performed by animated models. 
Afterwards, when the girl wonders if it was 
all a dream, she finds she siill has her 


programme of the performance. 


This film seemed to get more applause 
than any other during the evening; its 
“family film” charm obviously appealed to 
the audience. It is a little too long, and 
several points are overstressed, but its 
technical accomplishment aroused admira- 
tion, and it undoubtedly deserves its awards. 

The Ladybird, a 175ft. silent Kodachrome 
instructional film shot with a Pathe Webo, 
won an I.A.C. bronze medallion and the 
Wallace Heaton trophy for photography for 
its maker, W. G. Nicholls of Victoria, 
Australia. It cannot escape the charge of 
being an illustrated lecture, but the close-ups 
are of exceptional quality. 


Best Colour Film 

The film has no real shape—unless one 
accepts alternating sub-titles and shots as an 
agreeable rhythm—and the end comes most 
unexpectedly. It is unfortunate, too, that 
the sub-titles and a diagram of the insect’s 
life-cycle do not remain on the screen for 
sufficient time to be properly read. 

C. P. Abbott gained further awards with 
My Wife’s Patchwork, another instructional 
film. It received an I.A.C. challenge trophy 
and the Sheffield Photo Co. prize for the 
best colour film. This 730ft. s.o.f. Koda- 
chrome A film, taken with a Cine Kodak 
Special, follows the usual routine of the 
“‘how-to-do-it” production. First the method 
of making a single hexagon is shown, followed 
by the process of creating a complete 
“medallion” suitable for a cushion cover or 
work-bag. 

This seemed to be such a lengthy and 
laborious business that the final shots of 
yards of completed stoles, shawls and quilts 
conjured up visions of Mrs. Abbott working 
stoically night and day, year in, year out. 
The commentary, though informative, is 
inclined to plod. It is a pity that there are 
no light touches by the speaker to relieve 
the sameness of the subject and setting. 
Technically—apart from a few surprising 
jump cuts—the film is of a remarkably high 
standard, and the whole production is a nice 
tribute to the patience of Mrs. Abbott 


Film of the Year i 

Patience immediately calls to mind the 
work of John Daborn, whose History Of 
Walton, the 1952 Ten Best, Unica and 
Cannes winner, gained an I.A.C. challenge 
trophy and the London Film Productions’ 
gold trophy. The film was not shown 
because it was felt that most of the audience 
had probably seen it. 

The I.A.C. film of the year, City Of 
Temples, winner of the Daily Mail challenge 
trophy, the Bassett-Lowke trophy and the 
I.A.C. sound film trophy, completed the 
programme. That charming man-and-wife 
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team, Laurie and Stuart Day of Trenthara, 
Staffs. shot this 900ft. Kodachrome docu- 
mentary of Bangkok with a Bolex H16 and a 
Zeiss Movikon. The commentary and 
music were recorded on tape, but have been 
re-recorded on film by the 1.A.C.—with 
rather unhappy results. 

The film begins with shots of Mr. and 
Mrs. Day reading a letter from a friend in 
Bangkok accompanying presents to remind 
them of their stay there. Mrs. Day begins 
to write a reply—without unwrapping the 
gifts—saying that they could never forget 
the place. Shots of the “city of temples” 
follow, competently assembled and in 
gloriously riotous colour. 


Informative Commentary 


The commentary is extremely informative, 
but is rather apt to go on and on. A “‘con- 
versation piece” between several temple 
statues is a neat idea which doesn’t quite 
come off, but for the most part the treatment 
of temples, dancing girls, cobras and river 
scenes 1s quite conventional. Eventually the 
Days are shown opening their presents and 
concluding their letter of thanks. 

The subjects of the film are of such colour, 
variety and interest that the audience was 
held throughout. But although it happily 
exhibits the Day’s characteristic lightness of 
touch, does the technique displayed in it rise 
anywhere above mere competence? Would 
the judges have excused shaky shots of 
Buckingham Palace as they have excused 
wobbly shots of temples? Familiarity may 
breed contempt, but here the unfamiliar 
seems to have fostered too much respect. 


After Leicester and Leicestershire C.S.'s public show of 
1953 prizewinners, Miss Avery of Leicester F.S. distributed 
the prizes. Mr. R. W. Robinson here receives the first 
prize while the Society's President looks on. 


Neither of the bronze medallion winners 
in the 9.5mm. and 8mm. classes was shown. 
These were John Daborn’s Television 
Troubles, a 35ft. silent farce shot on Pathe 
SS with a Dekko, and Motor-Cycle Trial by 
A. Waller of Co. Durham, a 140ft. silent 
documentary taken with a Kodak 8 f/3.5 on 
Kodak double 8 Super X reversal. The 
Amateur Cine World plaque for 8/9.5mm. 
does not appear to have awarded this 
year, presumably because the standard was 
not high enough. Total entry (all gauges) was 
stated by an I.A.C. official to be “about 60”. 

During the evening several outstanding 
professional shorts were shown, together 
with the winner of the J. Lizars cup for a 
novice entry, A Letter To My Son, Victor 
Atlas’s four star award winner in the 1952 
Ten Best reviewed in A.C.W. last month. 





All Sound US. Prizewinners 


Fifty per cent of the 16mm. entries for the 
American Amateur Cinema League’s Ten 
Best Films of 1953 competition were on 
magnetic stripe, but this figure is not wag 
so impressive as it seems. Movie M 

the League’s monthly magazine, inasentcls 
the number of entries only in terms of 
percentages, but from evidence obliquely 
furnished by these it would appear that the 
total entry (16mm. and 8mm.) was only 61 
films, an astonishingly small number for so 
vast a continent. 19 of these were on 8mm. 
58 of the films were in colour. 

All but 11 of the entries had a sound 
accompaniment of some sort. Of the 50 
films-with-sound, 21 carried magnetic stripe, 
percentages of the remaining 29 being 
quoted as: tape, 32.6 per cent, s.o.f., 6.5 
per cent, disc, 4.9 per cent, wire, 3.3 per 
cent, 


In 1952, nine months after the introduc- 
tion of the Filmosound 202 stripe projector, 
12.8 per cent of the 16mm. entered 
(total entry for that year was round about 
80) were striped. It is interesting to note, 
by the way, that Bell & Howell in America 
are offering to stripe amateur’s films free of 
charge for a limited period (one free — 
per customer, any length up to 400ft.) e 
customer visits his B. & H. dealer and 
records commentary, sound effects and 
music with the aid of the 202. 

Reviews of the A.C.L. 1953 Ten Best in 
Movie Makers indicate that the films reach a 
remarkably high standard. Indeed, we 
cannot recall so eulogistic an appraisal of 
any set of amateur films. There is not a 
single line of adverse criticism. The film of 
the year, which won the Hiram Percy Maxim 
Memorial Award, The Old House (500ft., 
16mm. Kodachrome, sound on tape) is by 
Keith F. Hall, of Brisbane, who netted two 
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prizes for it in Australia the previous year. 
A young man who lost his wife in a train 
crash, visits the old house where they had 
been so happy together for one short year in 
order to gloom over the past, but meets with 
the five-year-old son of his widowed tenant 
whose artlessness frees him from his 
obsession. 

The film is described as “‘heart-warmingly, 
believably and triumphantly” a study in 
human relations, the three players as 
“exactly and exquisitely right’ and the 
whole thing a “‘tender and moving triumph”. 
“The simple facts” of its production, ‘‘so 
fabulous as nearly to defy belief”, disclose 
that it was Mr. Hall’s second film, made in 
his second year of movie-making. 


Movie Magic 


A Switch in Time (200ft., 8mm. Koda- 
chrome, sound on tape) by the Los Angeles 
8mm. Club is an “hilarious cine satire’ on 
high pressure advertising, with a switch of 
entries in a beauty contest as the main 
ingredient. With ‘“‘sheer movie magic” Glen 
H. Turner brings a Western ghost town to 
life in Cainville (450ft., 16mm. Kodachrome, 
magnetic sound)—*“‘a triumph of imaginative 
creation over static material”, 

“An amazing variety of camera angles” 
distinguishes Jerry More’s Canadian High 
Adventure (600ft., 16mm., s.o.f.), an “‘out- 
standing mountain-climbing study”. Con- 
certo, by Warren Doremus (325ft., 16mm., 
s.0.d.), tells, with “such warmth that the 
observer cannot help being caught up in the 
current of emotions which fill the film”’, the 
story of a young couple who exchange joy 
for sorrow when the husband is recalled to 
war service in Korea. 

Charles E. Coleman’s March of TV (100ft., 


8mm., Kodachrome, sound on tape) “is 
unreservedly guaranteed to keep you in 
stitches”. An “uproarious satire on tele- 
vision and the inroads it has made into the 
American home”, it is “both subtle and 
devastating by turns” and “the film leaves 
no aspect of this electronic marvel un- 
scathed”. Though it runs to 1,000ft., 
“lovers of boats and devotees of movie- 
making alike will probably never see enough 
of Rochester Race” (by Walter F. Chappelle, 
Jr., 16mm., Kodachrome, magnetic sound). 
Variety and quality of the scenes are des- 
cribed as amazing. 


Rich Colour 


The “excellent production”, Seashore 
Safari (by Ralph E. Lawrence and J. 
Donald: Sutherland, 450ft., 16mm., Koda- 
chrome, magnetic sound) is a film about 
bird life. Alfred T. Bartlett’s canvas in The 
Enchanted Isles (750ft., 16mm., Kodachrome, 
sound on tape) is a rich one; “even his 
colours are richly sensuous in their depth of 
saturation”—‘“‘an affectionate and interpre- 
tive travel study”. The Ladybird by W. G. 
Nicholls of Australia completes the list of 
the ten. A silent version of this film won a 
bronze medallion in the 1953 I.A.C. com- 
petition and is briefly noted in our report 
above. 

The A.C.L. do not circulate programmes 
of each year’s prizewinners but have had the 
bright idea of picking the best from a number 
of years and putting them out as the Top of 
the Ten Best. This omnibus package 
feature, which has been most enthusiastically 
received, will be available from April to 
September to clubs here through the I.A.C., 
who have exchanged a programme of their 
own prizewinners. 





WHERE TO SEE THE 1952 TEN BEST 


HITCHIN. 17th Mar. at 7.30 p.m. Presented 

by Hitchin Cine Society at Town Hall, Brand Street. 

rere 2s. from Mrs. Daniel, 116 Cambridge Road, 
tchin. 


WELWYN GARDEN CITY. 19th, 20th Mar. at 

8 p.m. Welwyn Garden City Film Society at Barn 

Theatre, Hanside Lane. Tickets 3s. 6d. from J. B. 

—- 2 The Old Drive, Welwyn Garden City, 
erts. 


PONTEFRACT. 25th Mar. at 7.30 p.m. Carleton 
(Pontefract) Community Association at Pontefract 
Community Centre, Halfpenny Lane. Tickets 1s. 3d. 
from L. Fisher, Market Place, Pontefract. 


SOUTHPORT. 25th, 26th, 27th Mar. at 8 p.m. 
St. James’ Film Society at St. James’ Memorial Hall, 
Lulworth Road. Tickets 2s. from Messrs. Kay and 
Foley Ltd., 249 Lord Street, Southport, Lancs. 
KIDDERMINSTER. Ist Apr. at 7.30 p.m. Kid- 
derminster F.S. at Kidderminster Town Hall. 
Tickets 2s. from R. Exley, 40 Lea Bank Avenue, 
Kidderminster. 


BARNET. 8th Apr. at 8 p.m. Barnet Film Society, 
at Church House, Wood Street. Tickets 2s. 6d. from 
R. M. Mercer, 26 Cliffords Road, New Barnet, 
Hertfordshire. 


BOURNVILLE. 12th Apr. at 7.15 p.m. Bourn- 
ville Film Society at Lecture Room, Cadbury Bros. 
Ltd. Tickets 1s. 6d. from Hon. Sec., Bournville 
Film Society, Council Office, Cadbury Bros. Ltd., 
Bournville, Birmingham 30. 


HERTFORD. 23rd Apr. at 7.30 p.m. Grammar 
School Hall. Tickets 1s. 6d. from H. W. Martin, 
The Grammar School, Hertford. 


LONDONDERRY. 25th Apr. at 7.30 p.m. Drama 
Circle of the Derry Division A.O.H. at the Criterion 
Ballroom, Foyle Street. Admission free; there will 
be a collection. 


NEWCASTLE. 28th Apr. at 7.30 p.m. Stoke on 
Trent A.C.S. at North Stafford Hotel (opposite 
Stoke Station). Tickets 2s. 6d. from W. H. Kendall 
Tobias, 714 London Road, Oakhill, Stoke-on-Trent. 
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The increased demand for our 
cine-products has enabled us to make 
considerable reductions in the prices of 
the following G.B.-Bell & Howell 
equipment. New prices in operation 


since Ist January, 1954. 





G.B.- BELL & HOWELL 
* SPORTSTER’ 

model 605, with 

124 mm. £/2.5 fixed 
focus lens, including 
Zipperskin purse. 


G.B.- BELL & HOWELL 
* SPORTSTER’ 

model 605, with 
12$ mm. f/1.4 
focussing lens, less 
carrying case. 


G.B.- BELL & HOWELL 
*VICEROY’ 

model 605 T/A, with 
124 mm. £/2.5 fixed 
focus lens only; 

less carrying case. 


G.B. - BELL & HOWELL 
* VICEROY’ 

model 605 T/A, 
with [2$ mm. f/1.4 
focussing lens only, 
less carrying case. 








BEFORE 


(ine. Purchase 
Tax) 





NOW 


(inc. Purchase 
Tax) 


£sd 


G.8-Bell £ Howell 


Model 605 


‘Sportster’ 8mm. Cine-Camera 
with Taylor-Hobson lens 

















G.B. EQUIPMENTS LTD 


Dept. ACW/4/54, Mortimer House 
37-41 Mortimer Street, London, W.1 
MUSeum 5432 

A Member of the British Optical & 


Precision Engineers’ Group 
Within the J. Arthur Rank Organisation 








What the Societies are Doing 


Reports for our next issue should reach us not later than 19th March. Club 
stills are always welcome: they should preferably be half-plate glossy 


Spotlight 


Ad Astra Cine Club (of 
Carshalton) in association with 


Freelance Film Unit will be 
responsible for selecting the films 
for a three day exhibition of 
amateur still and cine photography 
to be held on 29th, 30th and sist 
March at Carshalton Public Hall. 
The exhibition follows a very 
successful similar venture held in 
the autumn of 1951, and is again 
being organised under the auspices 
of halton Arts Council. 
From the point of view of the 
cine worker, the three principal 
ideas behind the shows are: 
(a) to enable the more serious 
worker to exhibit his efforts to a 
larger audience under conditions 
which are not normally available 
to those not attaining prizewinning 


Above, Biackpoo! A.C.C.'s stand at @ 
local hobbies exhibition displayed a 
representative selection of equipment 
and numerous production stills from 
recent Club films. Right, behind the 
curtain, a thirty-secter cinema, 
where two Bell and Howell 601s gave 
hour. The stand was 
the Club's press agent, 
son, seen here before 

the exhibition was opened. 


prints. (Address on page 1209.) 


status; (b) to encourage partici- 
pation in the art of film making 
and particularly to stimulate the 
desire to produce a properly cut, 
edited and titled result; (c) to 
educate the eral public in the 
scope — ga of amateur 
cine photography. 

The last in for entries has 
already » but it is hoped 
that nearby amateurs will support 
the exhibition. Among films to 
be screened—in addition to the 


entries—are History Of Walton, 
Sidetracked, Two Lives We Live 
and Hour Of Darkness. 200 stills 
will be on display, and light 
refreshments will be available. 
The exhibition opens at 7.15 
p.m. each ne and film pro- 
ype will be held from 8.00- 
.00 and 9.30-10.00. Admission 
is 1s. 6d. Further details may be 
obtained from the Hon. Sec., Mr. 
J. D. Burns, M.P.S., 237 Croydon 
Road, Wallington, Surrey. 











OTHER NEW RELEASES 
AVAILABLE IN MARCH 
Tony Curtis — Piper Laurie 


NO ROOM FOR THE GROOM 
(G.F.D. Release) 


Nigel Patrick— Valerie Hobson 
Peggy Cummins 


WHO GOES THERE? 


(British Lion Release) 
James Hayter — Nigel Patrick 


THE PICKWICK PAPERS 


(Renown Pictures Release) 


THE 1954 G.B, FILM CATALOGUE 

Giving details of the G.B. Service 

Plan for 16 mm. users, this 21st 

Birthday edition describes over 

2,000 front-rank feature films. 

Lavishly illustrated, it includes 

many new releases available on 16 mm. from the 
G.B. Library. Write for your copy today—send 
P.O. (value 2/6) to G.B. Film Division, Dept. 
ACW /4/54, Aintree Rd., Perivale, Greenford, Middx. 


THE G.B-BELL & HOWELL ‘621’—the world’s finest 
Sound Projector with 2,000 ft. film capacity and coated Taylor- 
Hobson lenses. Brilliant pictures ; rock-steady projection ; 
natural sound ; built for a lifetime of reliable service. 





G.B. EQUIPMENTS LTD. 


A Member of the 


Within the J. Arthur 


British Optical & Precision Engineers’ Group Rank Organisation 
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On the Way 


Croydon C.C., having spent 
the last six months listening to 
how it should be done, are 
crossing their fingers over ‘the 
two scripts now in preparation. 
Recent re-organisation has estab- 
lished the Club on a more per- 
manent footing, and twice Dp 
competitions and week-end cine 
and social rambles are among the 
activities proposed. Meetings are 
held twice a month, and new 
members, whatever their interest 
in the cine sphere, are assured of 
a warm welcome. The new Hon. 
Sec. is Mr. R. Brooker, 25 
Lancing Road, West Croydon. 

Raven C.C. is the name adop- 
ted by the production group of 
Lewisham F.S., and members are 
hoping that “‘Raven’’ will one day 
signify as much as Ace and Planet 
do today. Two 16mm. films are 
lined up for future production, 
one based on Oscar Wilde’s The 
Ballad Of Reading Gaol and the 
other a documentary on hop- 
picking. 8mm. addicts are plan- 
ning a production on car racing. 

Meanwhile editing is in pro- 
gress on the Club’s first film, and 
a light comedy about a youth who 
tries to imitate a fiction hero is 
just entering the shooting stage. 
Strong inter-club co-operation is 
bein pameieed between members 

be i and Greenwich 
Clubs, ome 9 an exchange of actors 
is the first fruit of the new policy. 
Enquiries should be addressed to 
Raven C.C., 112 Chudleigh Road, 
S.B. 13. 

Cameo $‘5mm. C.C., who 
have recently become‘affiliated to 
the I.A.C., are to produce a club 
trailer in which the photographed 
heads of members will be borne 
by cartoon bodies. Last year’s 

roduction, which was interrupted 
= the weather, has been edited 
as far as possible in readiness for 
the remaining material to be shot 
this summer. Several 8mm. 
enthusiasts have recently joined 
the Club, and a recent screening 
of an 8mm. print of Stoke C.S.’s 
ael’s Nail was given with two 
lex MS8Rs. Members were 
oy yt at the difference made 

o the film by the reduction and 
alain, and are now wondering 
whether Fair’s Fair, which was 
unfavourably received some time 
ago, had the cards stacked against 
it 


To investigate further the 
question of background definition 
in 8mm., comparison screenings 
have been carried out with Koda- 
chrome originals taken with 
different cameras. Members were 
unanimous in agreeing that good 
definition is possible with the 
latest (and most expensive) 8mm. 
cameras. 

One member has constructed a 
tape recorder/ projector synchron- 
iser “working on an extremely 
simple all-electronic principle. In 
fact, it borrows a little from the 
electronic organ and a little from 
a certain TV circuit.. Although 
built separately for convenience, 


the circuit could be very simply 
incorporated in a no tape 
recorder. Exhaustive tests are to 
be made with this during the 
coming year, with on the spot 
recordings at the time of filming.” 

Club meetings are now held on 
Monday evenings at 7.30 at 
Stanley House, 34 Mary Street, 
Harpurhey, Manchester 9. 

Enfield C.C. have completed 
the scripts for their two new 
9.5mm. productions, Balance Dis- 
turbed and Normal Service. Cast- 
ing is still in progress for the 
latter film, a light comedy, and 
actors are being recruited from 

drama groups. The Club 
omany purchased a spotlight, 

udding basins and jelly 
i s are being used as reflec- 
tors for photofloods. One member 
is building an amplifier for use in 
conjunction with twin turntables. 
New members are welcome, and 
should contact the Hon. Sec., 

r. J. D. Surrey, 5 Conical 
Corner, Chase Side, Enfield, 
Middx. 

Anon Films A.P.U. have one 
script ready for shooting as soon 
as the weather is more favourable, 
and are considering ideas for 
future productions. Enquiries to 
the G.P.O. about the possibility 
of shooting a postman clearing a 
a pillar-box brought the response 
that no objections would be made 
if the local Head Postmaster was 
agreeable—but before such shots 
were incorporated in a film, the 
script would have to be submitted 
for approval. Recent meetings 
have been mainly devoted to 
testing the Unit’s tape recorder 
with various brands of tape. Test 
recordings of members have been 
made to gain experience before 
recording for films is attempted. 
(Hon. Sec., Mr. D. S. Douglas, 
14 Dudley Gardens, Harrow, 
Middx.) 

Erimus Research Group’s 
youngest member has suggested 
an idea for a script which will be 
made the basis—albeit in a 
slightly amended form—of the 
next 9.5mm. production. The 
Unit’s programme has _ been 
revised to give new members the 
chance of dling equipment 
and trying their hand as actors. 
Latest addition to equipment is a 
large case to hold the Epoch 
speaker. Its constructor is a 
craftsman, and members left him 
to his own devices. We are told 
that some of the members’ earlier 
joinery efforts are now kept firmly 
out of sight. (Hon. Sec., Mr. L. 
Sumner, 69 Ashford Avenue, 
Middlesbrough, Yorks.) 


In Production 


City Films K.S. (Sheffield) 
are making a short 16mm. adver- 
tising trailer, The Cure For Us, for 
screening at public shows to 
attract more members. Several 
shows have recently been given 
to the public, including two 
screenings of the religious film, 
I Beheld Fi His Glory. The Society’s 
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magazine Outline is again being 
published monthly. Any club 
requi a copy should write to 
the Publicity Sec., Mr. I. D. R. 
Whittaker, 14 Thornsett Road, 
Sheffield 7, enclosing a stamp for 
return postage. 

Cabot C.C. (Bristol) are half- 
way through Rocket—And See, 
described as an_ inter-galactic 
comedy. Scripts for new films 
are being considered. One Club 
film, Personal Column, has been 
seen by King’s College F-.S., 
Wimbledon, and in return mem- 
bers have seen the Society’s 
Vanishing Trick. _Compliments 
were paid on both sides. Prepara- 
tions are in hand for filming the 
annual Bristol University rag, 
with no fewer than five 9.5mm. 
cameras in use simultaneously. 
New members, with or without 
equipment, are welcome and 
should contact the Hon. Sec., 
Mr. R. A. Hoare, 18 Bromley 
Road, Horfield, Bristol 7. 

Monarch Pictures (Jersey) 
have almost completed their first 
16mm. production, Une Histoire 
Tragique, which is expected to run 
to about 800ft. The club’s first 
wide screen film was recently 
shown and many favourable 
comments were made on the 
2: 1 proportions used. The film 
was shot on 9.5mm. and a special 
mask was fitted to the camera 
gate with an opening 8mm.x4mm. 
A Specto 500 was used for pro- 
jection with a lin. lens, giving a 
picture 8ft.x4ft. The club’ s latest 
full-length film, Ghost Trouble, 
was also shown, and was ap- 
plauded as the group’s best film 
to date. 

Plans for a second 16mm. film 
are in preparation ; it is hoped it 
will be about 800-900ft. in length. 
It is to be shot on Kodachrome. 

he annual competition for the 
best actor or actress in a club film 
of the past year is arousing keen 
interest, especially as the award 
has been carried off by male 
members for two years in succes- 
sion. Events to be covered by the 
newsreel unit in 1954 are at 
present being discussed. This 
will be the fourth year of the news- 
reel unit’s life, and so far 1,000ft. 

been used on local events. 
Enquiries to Mr. G. A: Ahier, 
Treetops, 35 Pied-du-Cotil, First 
Tower, Jersey, C.I. 

Blackpoo "A.C.C. report that 
the director of The Cross And The 
Crescent, a costume film, has 
decided to re-shoot the production 
on Kodachrome. The mono- 
chrome footage already taken is to 
be scrap First takes of the 
new version will be on the harem 
set built in the Club’s studios. 
The production is on 16mm. 
After a very successful social 
season the Club are preparing for 
a forthcoming hobbies exhibition 
to be held in Blackpool’s leading 
department store. The Club will 
be the largest exhibitors, and are 
hoping to gain new members from 
the film shows and equipment 
display in preparation. (Sec. Mr. 
G. T. Purdy, 157 Lytham Road, 
Blackpool.) 








THIS CAMERA BANISHES 


EXPOSURE 
PROBLEMS! 


4" 
> 


(4.C.W. Test Report = 


October /953) ra 





@ The world famous 8mm. camera with built- 
in photo-electric exposure meter automatically 
coupled to the iris control giving consistently 
accurate exposures at 8, 16 or 32 f.p.s. with 
colour or black and white film. Scheider 
Xenoplan f/1.9 13mm. coated lens. 


PRICE (with P.T.) 
Ever-ready case 





@ A high precision projector giving bril- 
liant, flickerless pictures with perfect 
definition. 


Forward, reverse and still projection 
takes lamps up to 500w., die-cast body 
with tilt, highly effective cooling system. 


Models for 8mm., 9.5mm. or 16mm. 

PROJECTOR P25 .. £5910 0 
Resistance for 110v. 500w. £418 0 
Carrying Case one mi a ae 


Exclusive Distributors in Great Britain : 


OHNSON 0 F HENDON 
HENDON . LONDON . ENGLA 
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Swansea & District A.C.C.’s 
first production, No Iilusions, is 
cally completed and a full 
programme for 1954 has been 
arranged. Several evenings will 
be devoted to members’ personal 
films. (Hon. Sec., Mr. D. Evans, 
Sunny Dale, Dynevor Road, 
Skewen, Glam.) 

Coventry F.P.U.’s A Fine 
Forty-eight (8mm. monochrome) 
is proving the Unit’s most ambi- 
tious story film to date. Interiors 
include sequences in a public 
house and a dance hal!. The acting 
chairman recently suggested that 
it was time the Unit tackled 
someting a little more serious 
than ight comedies produced 
in the past, and also commented 
that it was a mistake to set a time 
limit for production. However, 
there is still a shortage of good 


<—. 
local Road Safety Com- 
mittee asked members to produce 
a film about pedestrians similar to 
the one about cyclists which the 
Unit made last year. But the 
proposal was defeated by a narrow 
vote at the recent A.G.M., as the 
shortage of technicians would 
have meant taking them away from 
present club productions. 
new members are assured of a 
warm welcome, particularly if 
they happen to be 16mm. — 
nicians. (Hon. Sec., Mrs 
Dawson, 99 Allesley Old kor 
Coventry. 

West London F.U. have found 
such sudden support that, despite 
the intention announced in last 
month’s report, it has been decided 
to continue with the Unit’s ac- 
tivities. Indeed, filming has 

y commenced on another 
macabre story. The Secretary is 
at present writing the script of 
S before directing the film 
in junction with Hammersmith 
C.C. New members are welcome. 
Cece A. F. Shave, 77A 

delaide Grove, Shepherds Bush, 
W.12.) 

Ace Movies announce that 
“*Gamma content’ and ‘colour 
temperature’ are just a couple of 
the phrases being bandied about 
the Ace lot these days where 
Sakura is being shot in glorious 
Kodachrome. Before the produc- 
tion of Sakura the more intellec- 
tual Ace specialists knew ‘obi’ 
was a three-letter word to be 
found in crossword apy They 
have now discovered it is the word 
for the sash Japanese ladies wear 
over their kimonos. Another 
interesting item is that styles in 
obis and kimonos tend to vary 
every thousand years or s0, and 
the wardrobe department is busily 
engaged in research to ensure that 
the obis and kimonos are consis- 
tent as regards period and style. 

The art department ner sage a 
backcloth of a oe SS 
sq. ft. place to spread 
it was Pig floor of studio A. 
art department says its back feels 
as if it had been weeding a ten rod 
allotment with a dessert fork. 
Studio (Dunmow Hall, Station 

Barnes, S.W.13) open every 
Saturday from 3.30 p.m. onwards, 


most Sundays and other times by 
arrangement.” (Secretary, Mr. 
B. Carleton, 119 Melfort Road, 
Thornton Heath, Surrey.) 

Birmingham Cine Arts 
Society are working on a 9.5mm. 
production called The Hungry 
Man. Film shows are being given 
every month, and the last two of 
the season will be on 8th April 
and 6th May. Particulars may be 
obtained from the ge 
New members (any gauge) are 
welcome. (Hon. Sec., Mr. 
Inshaw, 8 Corrie Croft, Sheldon, 
Birmingham 26. 

Hammersmith C.C. have 
shot the first 50ft. of the 8mm. 
version of Bd comedy in two 
s —s ta 





recording ing. every” uke take 

mono Beg a ~ 
we complete wp 
per at the end of the ® 
Another member has built a 
series-parallel switchboard to con- 
trol the photofloods and save their 
life during filming. (Hon. Sec., 
Mr. T. P. enacts 22 Shepherds 
Bush Road, W. 

Venturer FS, 
are working on 
tion, a 300ft., 9.5mm. comedy, 
Wheels Meet Again. All members 
of this new club are between 16 
and 19 and concentrate solely on 
9.5mm. work. (Hon. Sec., Mr. 
R. Lambert, 24 Clark Avenue, 
Hyde Park, Doncaster. ) 

Freelance F.U. (Carshalton 
were approached by Oxfo: 
House in Bethnal Green some 
months ago and asked to make a 
film based on the activities of 
their youth organisation. It was 

originally intended to make a 
silent film with a budget of about 
£20, but Oxford ouse have 
since been able to put u +4 
times this amount. 
therefore being made in uae, 
and members hope to capture the 
atmosphere and character of the 
club and show the value of Oxford 
House to East Londoners. 

Their report ene: “This 
will be straight film-making, no 
gimmicks or experiments; but 
nevertheless it will be creative 
film-making. We intend to get 
away from the ridiculous attitude 
of many cine enthusiasts in this 
country, which tags as poor, un- 
creative, or bad film technique 
any film which does not have 
every other shot practically 
upside down or at least under- 
exposed. We, too, have had our 
craze for experimental film-mak- 
ing, _ now oe: as 
to get down to 

olingbroke (Clapham) 
C.C., which was formed less than 
three months ago, already has two 
production units at work. <A 
number of interior scenes for The 
ts nate _— Stage, a Rg 
publicity documentary, have al- 
ready been shot at the Club’s 

rmanent seotgurt, 122 

orth Side, Clapham Common, 
The 9.5mm. group are equally 
hard at work constructing models 
for their p per eduled film, for which 
shooting is 8 ed to start in 
the future. New 
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(Doncaster) 


members, including enthusiasts 
in all gauges, will oo welcomed by 
the Secretary, Mr. A. - Daldy, 
19 Spencer Park, S.W.18. 
Ardleigh House C.G. are 
busily engaged on Husband’s 
Choice, a 16mm. monochrome 
silent comedy. A local depart- 
ment store was loaned to the club 
for three hours one evening 
recently ; by strict adherence to 
the shooting re ang ig eo 
managed to complete shots 
re wave S* Foe Benge bn the thus. 
(Hon. Sec., Mrs. Gilhan, 
Windover, The * oath Upmin- 
ster, Essex.) 
esbury C.S. plan to 
continue the 16mm. road safety 
film sponsored by the local Road 
Safety Committee as soon as the 
weather permits. The 16mm. 
space ae od made by one mem- 
ber has shown that a film of this 
type needs much more planning 
was anticipated, but it was 
a useful exercise in the art of 
table-top work. A social evening 
is to be held shortly and —— 
are preparing to some of the 
liv: even (Sec., Mr. J. J. 
Middlebrook, 36 Bilston Road, 
— 


Ra bs first production 
calls SS aeral cant tide ote 
intercut with shots of a toy train. 
The cameraman plans to take the 
real train first so that screen pro- 
portions can be matched up with 
the toy, but bad weather has held 
up shooting so far. The next 
production, fem a member’s 
script, is to be on 16mm. mono- 
chrome. Members recently gave 
a film show to children at a party 
eo by Sale Fire Brigade. 

Y of Books now formed a 
library oh  * - matters. 
(Hon. Sec » 
25 St. Sonate EAR Tim- 
perley, Altrincham, Cheshire.) 

Sevenoaks CS.” 's current film 
still needs one more exterior and 
one short interior scene. ay -- 

ea: 


and sub-titling is going 
is to be 


a. Rage ocr 
Sees 


newspaper aeeer heniinen The recent 
competition night for members’ 
films drew a large a and 
prizes were ‘siended for the best 
16mm. and 8mm. films. 


Work Completed 


Stanhope F.U.’s latest pro- 


duction, To Live In Peace, was 
recently given its premiere. 
people saw the in two eve- 
nings. A 100ft. 16mm. 3-D 
production is reported as being 
meme Ys but better results are 

d for with the next. Experi- 
ments are being made with 
stereophonic sound and Cinema- 
Scope effects. The Unit’s Presi- 
dent has recently been called up 
for his National Service. 

New Forest C.C. celebrated 
the completion of Rural Develop- 
ments, their first comedy, by giving 
a party. At a recent projection 
night members were able to com- 
pare their machines, and the 








GOOD 
NEWS 
for 16mm 
film users 





The Royal Tour of 
THE WEST INDIES 


The Royal Tour of 
FiJl and TONGA 


The Royal Tour of 
NEW ZEALAND 


The 16mm. full length sound version of 
these three popular and highly praised 
Pathe films (approx. length 1,000ft.) 
are to be made available for hire. For 
full details of hiring charges write to the 
address below. 


Ce Oe ee ee 
George Cole . Veronica Hurst 


TO 
1LMS 
FEATURE F sv ORTLY | Jon Pertwee . Heather Thatcher 
BIG RELEASED «a James Hayter 
WILL ANY GENTLEMAN...? 
Colour by Technicolor 








ROAR OF THE CROWD BATTLE ZONE 


Howard Duff . Helene Stanley John Hodiak . Stephen McNally 
Dave Willock . Minor Watson Linda Christian . Martin Milner 





BOMBA AND THE AFRICAN TORPEDO ALLEY 


TREASURE 
Johnny Sheffield . Laurette Luez Mark Stevens Dorothy Malone 


Martin Garralaga . Kimbbo the Chimp Charles Winninger . Bill Williams 


ASSOCIATED BRITISH-PATHE LIMITED 


FILM HOUSE ,WARDOUR STREET, LONDON ,W.1 








results obtained with the same 
lamp wattage by different machines 
startled several members. Forth- 
coming events include a camera 
night, programmes of members’ 
films and early classics, and a 
demonstration of one of the latest 
magnetic sound projectors. (Hon. 
Sec., Mr. J. K. Friend, Scroy 
Farm, Ossemsley, New Milton, 
Hants.) 


Surbiton Film Players’ 8mm. 
—o Sea Fever has recently 
een completed. It was shot 
mainly on Kodak Super X, with 
one or two shots on Gevaert 
Ultra where lighting proved 
difficult. Some shots were taken 
in San Francisco while the camera- 
man was there on business. Dur- 
ing the production members 
borrowed a draper’s shop, a 
wharf and a pub. 


go Visual Aids Society 
.U. ve finished their first 
s.0.f. film, an 875ft. colour pro- 
duction, Tribute To A Queen. The 
film is a record of special Corona- 
tion year events concerning New- 
port school children, and includes 
shots of the Queen’s visit to 
South Wales last summer. The 
sound was first recorded on tape, 
and the mixing of commentary and 
music was achieved by an elec- 
tronic mixer built by the Unit’s 
sound expert. The film is to be 
shown in Newport’s schools and 
to educational organisations. (Sec- 
retary, Mr. L. McGraghan, 4 


Woodland Park Road, Newport, 
Mon.) 


Focus F.U. used authentic 
locations throughout the produc- 
tion of their drama, Fudgment In 
White, their first 16mm. film. 
Prizewinning club productions 
were recently shown by a member 
in a cinema constructed in his 
spare time. (Hon. Sec., Mr. A. 

aulins, 11 Burgess Hill, Hamp- 
stead, N.W.2.) 


Sutton & District C.S. have 
completed Made To Measure, a 
9.5mm. production. Two Dekko 
104 cameras were used with Pathe 
VF for interiors and SS for ex- 
teriors. Work has already begun 
on an 8mm. documentary and a 
16mm. drama; the latter is being 
shot on cheap out-dated stock. 
Sound will be recorded on tape, 
but discs will be taken from the 
completed recording for use 
where no recorders are available 
during showing. A third group 
are planning a 9.5mm. comedy. 
A few members recently visited 
Croydon C.C., and presented four 
films. The first 8mm. library film 
ever shown at the club, The 
Covered Wagon, was considered 
greatly inferior in quality to the 
9.5mm. classics previously shown, 
“but it was considered an advan- 
tage to see the complete film 
instead of about one third, as is 
the case with 9.5mm.” (Hon. 
Sec., Mr. F. W. Platell, 69 Wind- 
sor Avenue, Chearn, Surrey.) 


Notes and News 


Newera A.F.U. (Bolton) have 
now found accommodation for 
meetings and film shows for a 
restricted audience. Meetings are 
to be held once a month, when 
lectures and film shows will be 
given to members. As the Ten 
Best have never been presented 
in Bolton, members are hoping to 
pave the way. Membership is 
increasing, but there is still room 
for many more. Anyone interested 
is invited to contact the Secretary, 
Mr. Roger W. G. Bennett, 
Mayfield, Lostock, Bolton. 

Rochdale & District C.S. 
were recently = a talk by the 
manager of a local cinema, con- 
cluding with an invitation to visit 
the cinema one Sunday morning. 
A Victor sound projector is to be 
taken along by members who will 
be able to compare its performance 
with the 35mm. machine. Further 
sequences in the Society’s film of 
the activities of the Inskip League 
were filmed at Heywood. A 
photographer from a Manchester 
evening paper was present and as 
a result production stills appeared 
in the paper shortly afterwards. 
A few members spoke at a local 
literary and scientific society on 
“the cine camera as a hobby’’. 
One of the club’s most ardent 
9.5mm. enthusiasts is about to be 
married—and his wedding is to be 
filmed on 16mm. Kodachrome ! 





The novel construction of the Lumaplak Light- 








Quickly 


erected 


\BLY 
REASONABL 
PRICED 

a ncaa 





Picture 


weight Screen enables erection to be performed Size 


in a few seconds. 


It stands on its own feet on 
table or may be suspended from picture rail or 


hook. When not in use the stretchers fold behind 
top batten, roller clips to front of top batten and 
the feet fold parallel to top batten. Screen may 


be stored in its cardboard box. 
FROM ALL GOOD CINE & PHOTO DEALERS 


Sole Wholesale Distributors 


32” x 24” 
32” x 32” 


Matt 
White 
s. 
12 
7 
6 
17 
47 
417 
15 


Silver 


ocanancoa 
Vhaawwwnnm 
ae a — 

Vins Nann! 


NEVILLE BROWN & COMPANY LTD., LONDON, W.1. 
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WE INVITE A.C.W. READERS TO 


SAVE POUNDS 


WHY PAY MORE? LOOK AT THE FOLLOWING BARGAINS 








SPECIAL OFFER 


B.T.H. Model S.R.B. Talkie otinateaen eer 3a and 

overhauled, each . ; £55 0 
Ditto Sound and Silent... Pye 0 
Spare lamps, 300w. 110v. or 100v. oa 0 
Exciter lamps, 10v. 7.5 amp. as 0 
Exchanges or part-exchanges on "any ‘cine or still 
equipment invited. Spares available B.T.H., S.R.B. 


WANTED. Incomplete L516 and 35mm. G.-B.N. 
Portable Machines. Spares for L516 required. 





New 16mm. 1,600ft. Aluminium Spools, 8/- each, 
3 for £1/2/6. Why pay more? 








PROJECTOR CLEARANCE 


Pathe Son 9°5mm. sound /silent, mine ... £55 0 0 
Ampro silent 16mm. in transit case, 750w. Fitted for 

rear projection £40 0 0 
Kodak 16mm. model ie de luxe, "250w. ‘carrying case 


Victor 16mm. silent /sound, 750w. .. £70 0 0 
9.5mm. Pathe Ace, motor driven .. wo ee 
Pathe Gem, 16mm., as new i . £225 0 0 
Ensign 16mm. Projector, complete with transformer, 
500w. lighting in fitted carrying case ... £20 0 
16mm. Seif Projector, 200w. lighting, 1%” lens, fitted 
motor blower... és 5 
G.B. L516 Sound /Silent 500w. good cond. £70 0 
Agfa Movector 200w. 16mm. fitted case ... £22 10 
Ampro sound lypetingg Ae 000w. lighting = 0 
Bolex Dual 9.5 /16mm., 250w., case i 0 
Kodascope 16mm. projector, 200w. ‘is 0 


New Spools and Cans at less than half list price, by 
well-known manufacturers. 
1 _ 16mm. Spools with Cans 14/6 each, P. and P. 
1/6. 


800fc. ‘16mm. ditto 5 /- each, P. and P. 1/6. 
400ft. 16mm. ditto 3/- each, P. and P. 1/-. 





The following spools and cans are used and are well- 
known makes offered at a fraction of manufacturers’ 
cost. Toclear. LIMITED QUANTITY Bags 
3; 1 ¢ 16mm. Spools with Cans, 3 for £1, P. and P. 


400ft. 16mm. ditto, 3 for 6/-, P. and P. 1/6. 
16mm. 1,600fc. Rewind Arms, complete on Base- 
board a2 0 
Fibre Transit Cases to hold oe ,600ft, 16mm. Spools 
and Cans, new, each 8 0 
gerd ——— Cases to hold 2 890ft. Spools and ~ 


Ditto aid 3 Spools and Cans, each 7 46 








CINE CAMERAS 


Ex Govt. 16mm. G.G.S. Recording Camera, ideal for 
Titling or Stereo experiments when used in pairs. 
F/4 lens, 24v. motor. oy s. . 27/6 each, 
Magazines ... 10 /- each. 


New British Acoustics non sync. gram. units. Gerrard 
A.C. 206 /250v. silent induction motor, 12” turntable, 

variable speeds, volume control. Gerrard Pick-up. In 
steel black crackle aisaem th hat case with locks and 
keys (carriage 5/-) . 46 0 0 








PROJECTION LENSES 


16mm. lenses for Debrie, Pathe or B.I.F. machines 
45mm., 50mm., and 60mm. sie 

16mm. lenses for "Ampro and Victor ES 

16mm. Dalimeyer lenses for B.T.H. S.R.B. 2” 

16mm, Maxlite Dalimeyer for B.T.H. S.R.B. 2” f 


16mm. lenses for Bell Howell 2” ... + oe 
2}° Lenses for Bell Howell = eos 
16mm. 1” lenses for L516 ... £3 
16mm. 1” lenses for L516 and B.T.H. S.R. B. 2 


NEW TRANSVOX SCREENS 


12ft. x 9ft. complete with aye: ee and screen frame 
in box. each, carr. 6/-. orth treble this price. 
Ideal for large hall, schools or clubs. Other screens 
available, ex-Govt. reconditioned. S/H. 8ft. x 6ft. 
White Self ge | Screens reconditioned £6, carr. 
7/6. 50° x 38” Self Erecting Screens. White. S/H. 
£4 10s., carr. 5/-. Many other screens. State require- 
ments. 








MISCELLANEOUS 


12” P.M. Goodmans Speakers, new 4515 0 
Universal Splicers, 8mm., 9.5mm. and 16mm. -» second- 
hand aba 
300ft. Ortho Neg. Film in 25ft. lengths eat 10 0 
Ditto Pan : 15 0 
We have many spares for L516 and B.T.H.$.i*.8. spares. 
Pathe 8mm. film menders, new 5/9 each 
Mains variable resistances AC/DC for 100w. 110v. 
lamps > | each 
Small mains motors, ‘ideal for driving projectors 32/6 
Carrying cases for Ampro projectors 060 








S.A.E. for Lists to 


HARRINGAY PHOTOGRAPHIC 
SUPPLIES LTD. 


423 GREEN LANES, LONDON, N.4. 
MOU 2054 


NEW PROJECTION LAMPS AT REDUCED 
PRICES 


Osram, yy eee Philips, Atlas. 

230v. 100w., 10 /- ; Ov. ASCC for 8mm. Kodak, 
Agfa, etc. 15 /- each ; a 110v. Prefocus for 8.T. H., 

Kodak 16mm. ,10/- each ; 250w. 230v. Prefocus Lamps, 
12/6 each ; 500w. 110v. Prefocus, 30/- each; 750w. 
110v. for L516, 30 /-, ditto for $516, 25 /- each ; 750w. 
110v. Prefocus for Victor, Ampro, Carpenter, hy T.H., 

etc. ,27 [6 each ; 1,000w. 110v. Prefocus, 32/6 ; 

110v. Bell Howell, 32/6; 500w. 110v. ‘Special aa for 
Bell Howell, 27 /6 each ; 750w. 110v. Lamps for Debrie, 
B.I.F., Pathe 16mm., 27/6 each ; 1,000w. 110v. Lamps 
G.E.S. for 35mm. G.B.N., or 230v. Simplex Kalee 
machines, 10/6 each ; 750w. 115v. Bell Howell 30/- ; 
250w. 50v. Prefocus 15/-; 110v. 250w. ES 15/-; 20v 
10w. for Pathe Home Movie 3/6 ; other lamps in stock. 
Prefocus Lamp Holders 4/6; ES Holders 2/6; GES 
nae 5/-; 100w. lamp resistances 200/250 A.C. / 

.C. 18 /-. 








Photo Electric Cells for G.B. L16, B.T.H.,S$.R.B., Victor, 
Bell Howeil, R.C.A., etc., 30/- each. Exciter Lamps in 
stock ; various machines. 
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Newcastle and District A.C. 
A.’s annual competition night 
attracted three 16mm. and two 
8mm. entries. The prizewinning 

16mm. film, Memednd | Ho, had a 
synchronised commentary and 
music recorded on tape. Another 
recent show was of I.A.C. prize- 
winners and some of the club’s 
own productions. J:’s Not All 
Coal, a colour film of Northum- 

land, was the most popular and 
will be entered by the club for the 
next Ten Best. (Hon. Sec., Mr. 
G. Cummin, 143 Bayswater Road, 
Newcastle-upon-Tyne 2.) 

Kingston & District c.c, 
spent a pleasant evening with 

imbledon C.C. recently. Later 
they acted as hosts to Epsom C.C. 
presenting a programme of 93 
mm. films after the visitors had 
taken part in a brief filming 
session. Julien Caunter recently 
visited the Club to give a talk on 
editing. (Hon. Sec., Miss M. E. 
Turner, 8 Meadowside, Walton- 
on-Thames.) 

Meridian F.U. is the new title 
of Greenwich & District C.C. 
New members are welcome and 
should write to the Hon. Sec., 
Mrs. D. Beavan, 49 Devonshire 
Drive, Greenwich, S.E.10. 

Liverpool Amateur Photo- 
Been ei Association C.G. have 

giving assistance to a mem- 

o had no lighting equip- 

pty Among shots taken was a 
replica of an interior of Liverpool 
Stock Exchange, calling for part 
of one of the giant blackboards 
used in the Exchange. Experi- 
ments using a smal! blackboard in 
false perspective were not success- 
ful, so it was finally decided to 
paint the board, complete with 
all its weird lines and symbols, on 
stiff paper with a little French 
chalk rubbed on to tone down the 
loss. Members are being asked 
or scripts for the Group’s next 
roduction, and it is hoped to 
ve an 8mm. and a lémm. film 
in production at the same time. 

Hon. Sec., Miss W. D. Lusk, 4 

et Lane, Liverpool 17.) 

Southall C.C.’s latest lecture 
was given by the President, Mr. 
C. P. Abbott, who was recently 
awarded an Associateship of the 
Royal Photographic Society for 
his work in amateur cinema- 
tography. He showed some of his 
early » and went into con- 
siderable detail about his own 
production methods in his unique 
er field—bee-keeping. 

s Heath & District 

A.C.S. announce that their new 

is Mr. S. F. Horton, 

Edward Road, Haywards 
Heath, Sussex. 

Leicester & Leicestershire 
C.S. recently had a complete page 
of the Illustrated Leicester Chron- 
tcle devoted to their activities. 
Photographs and a songshy article 
covered most aspects of the club, 

Bay members are confident that 

ost before the Ten Be as it does, 

just befor i Ten Best presenta- 

attract several new 

a (Hon. Sec., Mr. I. E. 

S. Jobling, 30 Peters Drive, 
Leicester.) 


Canterbury A.C.S. elected 
eight new members at their 
A.G.M. A _ reduction in the 
subscription for co: te mem- 
bers was announ 
decided that a third of all the 
Unit’s income should in future be 
used solely for film production. 
Make Your Own Movies is the 
title of the club’s next film, to be 
filmed as soon as weather permits. 
A series of dances, script meetings, 
film shows and further work on 
the studios are among the forth- 
coming activities. embers are 
anxious to contact 8mm. users in 
the East Kent area: one member 
with an 8mm. camera but no 
projector has not yet been able to 
screen any of her films. An 8mm. 
unit may be formed if the response 
is ins . (Chairman, Mr. LL. 

Field, Long Ashton, 35 Bennells 
Avenue, ankerton, Nr. Whit- 
stable. Kent.) 

Edinburgh C.S. report that 
their Ten Best presentation 
stimulated a great deal of interest 
locally, and. new members have 
been enrolled. As club efforts at 
filming have been rather on the 
thin side during the past year, it 
is hoped to = up Production 
this summer. (Hon. Sec., Mr 
S. Dobson, 20 Barnshot Rood, 
Edinburgh 13. 

Epsom C.S. members acted 
as crowd extras during a recent 
visit to Kingston & District C.C. 
for Let’s Make A Film. Other 


recent events have included a 
visit to the p: room of the 
local Granada and a lecture on 
sound. “Our filmic output,” the 
report continues w:th unusual 
candour, “has so far been limited 
to the better-to-be-forgotten Cor- 
a wrmmed for seripting? is 
now being trimmed for scrip 
The film is to be shi ug 
summer. en’ Pee Bn are 
inyined A} Fforon ba — 
1 orton psom. 
Wimbl bledon C.C.’s recent 
activities have included a pro- 
—— of films e by two 
epemabam, 9c0et to the L.C.C. 
Staff Camera a visit from 
Sabian oe, wah a ae pro- 
gramme, and a programme of 
8mm. films. Plans and prepara- 
tions for the Club’s next produc- 
tion are at present being discussed. 


New Clubs 


Mr. F, Shelton, 73 Norton Oe 
siockion, Co. Durham and Mr 
P. A. Ellison, 1 Ellers Grove, 
sesoewes G Road, Leeds 8, are 
interested in forming cine clubs 
in their res ive districts. Mr. 
Shelton that all local en- 
thusiasts on any —. write to 
him, while Mr. Ellison is anxious 
to contact 9.5mm. workers—who 
are not so well catered for in the 
area as are their 8mm. and 
16mm. colleagues. 





Royal Cavalcade 


appearing before the 
ations while Musso- 
lini’s representatives whistle and 
catcall. 
Yet the film’s greatest virtue is 
that every shot seems fresh and 


Royal weg a new 16mm. 
monochrome film now being sold 
by Ron Harris, is a 50-minute 
cavalcade of historical events from 
Queen ee 's Diamond Jubilee 
in 1897 to the highlights of 1953. 
With surprising, and perhaps 
unfortunate, restraint, the pro- 
ducers have excluded scenes of 
last year’s Coronation, tho’ 
there are several interiors in the 
Abbey at George VI’s Coronation. 

It is a fascinating production. 
The soundtrack includes the voices 
of George V opening the Mersey 
Tunnel, Queen Mary launchin 
the liner named after her, an 
Princess Elizabeth broadcasting 
her 2Ist birthday dedication 
speech. 


As the title implies, the empha- 
sis throughout is on the Royal 
Family, but many of the princi: 
events during period are 
shown. The first reel, 1897-1914, 
is rather muddled, partly due to 
compression and doubtless partly 
due to the lack of choice in exist- 

ing materi However, this is a 
fault which is almost entirely 
absent from the rest of the film. 

There are some excellent action 
scenes of the first world war, 
including some close shots of a 
German cruiser suddenly keeling 
over and ag ny while 
frantic sailors swarm about the 
deck. Another poignant shot is 
the famous one of the Emperor of 
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Abyssinia 
League of 


unhackneyed. The producers 
have even found some new shots 
of young George VI singing at a 
youth camp—and the informal 
scenes of Princess Margaret and 
Princess Elizabeth playing with a 
dog in the grounds of Bu 
Palace are delightful. 

is is a valuable, instructive 
and altogether engrossing film. 
The editors are to be congratu- 
lated on their selection of material 
and its assembly. The film costs 
re 10s. in its sound version, and 

35 silent. Copies of the com- 
soutany ane given with the silent 
ich of the five reels may 
be purchased separately at £8 
sound, £7 10s. silent. 
Walton Films 100ft. Koda- 

y~s silent Royal Tour Of Fiji 
And Tonga does stick closely to 
its subject in every shot, but ‘its 
indifferent camerawork and 
colour spoil its natural 
a yoo of the length Pes “On 

December, the Queen and 
= Duke of Edinburgh visit 
Queen Salote Tupou in her south 
sea island kingdom of Tonga” are 
= of place in so short a film as 

But at least it has unbeatable 
oe interest. (Price, £6 10s.) 














MILLIONS OF READERS ARE NOW FOLLOWING THE LIFE STORY OF 


SILVANA MANGANO \ Tit Bits 


YOU CAN SEE HER ON 16mm. 


IN" 


BITTER RICE 
WOLF OF SILA 
FUGITIVE 
ANNA 





WRITE FOR OUR CATALOGUE OF THESE AND OTHER CONTINENTAL SUCCESSES (PRICE 1/-) TO 


n ARCHWAY FILM DISTRIBUTORS LTD. 


= 18 RUPERT STREET :: W.1. PHONE : GERRARD 5861 | 
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SALANSON LTD “ti Wesr- 


SECOND-HAND CINE CAMERAS | ACCESSORIES 
Pathescope Model H, f/2.5 ... £17 15 Bolex Stereo Outfit with pro- 


jection lens, to fit G.B. Bell 
eee Se ae Er & Howell projectors ...£153 § 


Tessar. Leather case . £27 15 
Second-hand 20mm. f/1.5 Ber- 
ee TH. ene thiot Cinor for 16mm. _... £10 15 
a . Second-hand Pathescope Lux 
Dekko, 9.5mm:, {/2.5 T.T.H., projector, 100w., 9.5mm. ... £15 0 
Leather case . - £2415 Second-hand Specto 16mm. 
Keystone, 8mm., f/1. 9 focusing, projector, with case, 100w. £22 10 
Leather case £29 15 Kodak 8mm. Home Movie, 
Shop soiled G.I.C., 8mm., {/2 200w., with case... . £26 15 
coated lens £28 15 Ace Sound Head for Gem pro- 
Kodak, 16mm., model B, £/3.5 £22 10  roheer aiaaainn: teas 
Bell Howell 7ODA, 1” f/1.5 : ; af 
Cooke, 2” f/1.9, 3” £/4, May- for the enthusiast. Price, ‘ 


including post. oni .. £15 
faircase £147 10 ©! bide Glasses...  _... incl. post. 5 


16mm. Kodak Magazine, i 9 £58 10 © | Film Cement. All makes. incl. post. 2 
Pathescope De Luxe, f/3‘5 ... £12 10 0 | Film age ings Green and Orange 
Your own Equipment taken in part incl. 

exchange. Carriage extra. Contlage extra unless otherwise stated. 


17, 18, 19 CASTLE MILL STREET, and 19 NARROW WINE STREET, 
BRISTOL 1. Phone: 26185/6 
or Optic House, 119 QUEEN STREET, CARDIFF Phone: 26030 
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BRINGING A MODEL TO LIFE 


(Continued from page 1217 


add the title. You will then find it simple to 
reload, inch the film to bring the mark up to 
the gate channel and run off the first 29 
seconds ready for the 9-second title shot 
with the lens capped. 

To avoid spoiling the end of the preceding 
shot or the start of the next, however, it 
would be advisable to run off 30 seconds with 
the lens capped and limit the title shot to 
7 seconds only. This allows a margin of 1 
second at either end for timing errors. 

The alternative system is applicable to 
Pathescope cameras in which the footage 
indicator advances in 1-metre steps. In this 
case you must run the motor until the 
indicator moves and then close the gate 
presser on the film. If you subsequently set 
the indicator to zero, you will have an 
accurate indication of where you are each 
time the indicator moves on. So by timing 
your background shot to run from one 
movement to the next, you can make a 
superimposition on a 1 metre length with 
very little error. 

Too complicated? Then make your 
superimposed title the first shot on the 
charger, It saves a lot of trouble! 


HOW BIG IS 9.5mm. ? 
Do you know how many frames there are in 


a foot of 9.5mm.? In 16mm. there are 40, 
in 8mm., 80, but how many in 9.5mm.? It 
is little use measuring a length of film to find 
out, because film stretches and shrinks by 
about a frame per foot. Of course, if you 
know the pitch of the perforations, you can 
work out the answer easily enough. But do 
you know it? I don’t ! 

Both 16mm. and 8mm. originated in the 
U.S.A., and the film dimensions were 
specified long ago by the American Standards 
Association. You might have thought that 
A.F.N.O.R.—the French equivalent of the 
A.S.A.—would have done the same for the 
“French gauge”, 9.5mm. But after more 
than thirty years, the matter has only just 
received attention ! 

This is clearly a most unsatisfactory state 
of affairs. What is the nominal width of 
9.5mm.? Is it really 9.5mm.? Or is it 
9.33mm.—one-third of the 28mm. used 
earlier by Pathe ? (Library films are printed 
three at a time.) And what is the maximum 
width ? Camera and projector manufacturers 
must know. If they make the gate channels 
unnecessarily wide, there will be unsteadi- 
ness of the picture. If the channel is too 
narrow, the film may jam. 

The wonder is that 9.5mm. has done so 
well and for so long without properly 

(Continued on page 1262) 
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FILM EXCHANGES 


Listed below are some of the more popular films 
available in exchange, but the list is by no means 
complete. We offer you a guaranteed exchange 
service—providing the film you require is in print 
and available for sale we guarantee to supply it in 
exchange for yours. If you require a used copy the 
exchange must be on a type for type basis, that is, 
comedy for comedy, cartoon for cartoon, interest 
for interest, etc., but you may change from one 
type of film to another if pu ing a new print. 
Select titles from below or from any package film 
distributors’ lists—Peak, Walton, G.B., Moviepaks, 
etc. The following films are available in 

16mm. Sound. 16mm. Silent. 8mm. 
New print £710 0 £610 0 43 10 0 
Used print £5 0 0 44 00 4210 0 


Allowance for 
your films £4 4 0 £3 10 0 a200 


ABBOTT & COSTELLO COMEDIES. 
“Knights of the Bath’’, ‘‘Fun on the Run”, 
“‘Midget Car Maniacs’’, ‘‘Riot on Ice’’, ‘“‘High 
Flyers’’, ‘‘Kitchen Mechanics’’, ‘‘Oysters and 
Muscles’’, ‘‘No Indians Please’’. 


CARTOONS. ‘‘Happy Scouts’’, ‘“‘Beach- 
combers"’, ‘‘Brat Cat’’, ‘‘Cheese Nappers’’, ‘‘The 
Adventures of White Spot’’ (2 reels), ‘‘The Ant 
and the Elephant’’, ‘‘Don Quixote’’, ‘‘The Head- 
less Horseman’’, ‘‘Mary’s Little Lamb’’, ‘Sinbad 
the Sailor’’, ‘Puss in Boots’’, ‘Rollo the Squirrel’, 
“Little Black Sambo"’, ‘‘The Big Bad Wolf’’, ‘‘Jack 
and the Beanstalk’’, ‘‘Simple Simon"’, ‘‘Aladdin’s 
Lamp”. 

Western DRAMA “GUN TOWN”, “WEST 
OF LARAMIE’’, ‘‘Calgary Cowboy Stampede’’, 
**Western Feud’’, ‘Western Honour"’, ‘‘Lawless 
Frontier’, ‘Ride "em Cowboy”’, ‘‘Prairie Justice’’. 


MUSICALS. ‘Texas Square Dance’, ‘‘Rhumba 
Congas’’, ‘‘Gems of Song’’, ‘Western Melodies’’, 
“*Let’s Sing a Western Song’’, ‘‘Count Basie and 
his Band’’, ‘‘Song Festival’, ‘River Folk’’, 
“‘Swingonometry"’ (2 reels), ‘‘Piano Reflections’’, 
**Tunes of che Times’’ (2 reels), ‘‘Melodies of the 
Moment”’ (2 reels). 


TRAVEL & INTEREST. ‘‘Paris’’, ‘‘Natures 
Playground”’, ‘‘At the Circus’’, ‘‘Paradise Island’, 
“Confirmation in Sweden’’, ‘‘Hawaii’’, ‘‘Malaya’’, 
“Odd Hobbies’, ‘‘Pacific Skyway’’, ‘‘Atlantic 
City’’, ‘Bermuda Holiday’’, ‘‘Escape to Canada"’, 
‘‘Azure Coast of Southern France’’, ‘‘London’’. 


9.5mm. SOUND AND SILENT FILMS 

Select from the whole of the Pathescope 
Illustrated Film Catalogue. (Price 2s.) New silent 
— £2 10s., used 32/6. Allowance for yours 

/6. New sound prints, as catalogue. Used £2 2s. 
Allowance for yours £1 10s. per reel. All films 
available including Laurel and Hardy, Chaplins, 
Mickey Mouse and Popeye cartoons, etc. 


FILM LIBRARIES 
8&mm., 16mm. silent. 16mm. sound. Separate 
catalogues available price 1s. each. Hundreds of 
films available at reasonable hire rates. Dramas, 
comedies, cartoons, travel, interest. 
9.5mm. sound and silent Film Library. Select 
from whole of the Pathescope illustrated film 
catalogue price 2s. New releases added to the 
library every month, Full details in the Pathescope 
Monthly. if 


SOUND and SILENT PROJECTORS. Pathescope, 
ov gia B.T.H.,etc. H.P. and part exchanges 
available. 


KIRKHAM FILM SERVICE LTD. 


111-115 WINWICK ROAD, WARRINGTON 














On the Beam with 


PROJECTOR A 
LAMPS : 
: 


. 
: 




















Jig-formed Filament Supports. Precise ali ent of the 
filament segments is ensured by the use of mechanically 
formed filament supports. This eliminates the strains and 
distortion previously associated with hand forming, and 
results in greatly improved maintenance of screen 
brightness. 
Threaded Contact Plug. [Electrical contact between 
filament and lead is positively ensured by a special 
threaded plug, thus achieving greater durability both at 
the filament junction and at the lead-in wire weld. 
Multi-section Leads. Expansion characteristics of the 
filament and its mount are carefully matched to prevent 
distortion. 
Mechanically Formed Filaments. A more concentrated 
light source and more uniform performance over the full 
life results from the use of mechanically formed filaments. 
High Temperature Alloys. Special alloys with a low 
co-efficient of expansion are used wherever necessary to Mazd 
increase the strength of welds and to keep the filament in azda 
exact focus ° 
‘ ; p r 

Jig-formed Bridges. Here again mechanical assembly P ojector Lamps 
makes for accuracy and uniformity throughout the life provide a concentrated 
of the lamp. and constant source of 

.+.and the whole of each Mazda Projector Lamp is _prijtiant light. They are 


Precision-Built for Accurate Focusing ! robustly de to give the 


“A azd a longest and most reliable 
service possible, and are 
PROJECTOR LAMPS precision-built to the fin- 
stay brighter longer est tolerancesforaccurate 
THE BRITISH THOMSON-HOUSTON CO. LTD. 
focussing. 


Crown House, Aldwych, London, W.C.2 
(Member of the A.F.1. Group of Companies) 











1261 





specified standards. Their absence must 
undoubtedly have been the cause of many 
troubles in the past and possibly this is still 
the case. Indirectly, it may explain why so 
many first-rate manufacturers have aban- 
doned the 9.5mm. market. You can’t play 
ball with a fellow who makes up his own 
rules as he goes along. 

It may also explain why I receive letters 
signed “Yours dismally . . .” and “Yours 
till 9.5mm. takes a powder...”. Let us hope 
that the forthcoming French standards for 
9.5mm. are that powder and that 9.5mm. 
benefits accordingly. 


IDEAS FROM PACKAGE FILMS 
(Continued from page 1220) 


an image entirely different from the mid- 
shot and will therefore not create momentary 
confusion.” 

Contrast this with Wain’s How to Film: 
“Do not proceed from long to medium shots, 
from medium to close-ups in one direct 
straight line, but alter your angle of view 
each time the camera stops. Otherwise on 
the screen the subject will approach in two 
vast leaps, appearing nearer as if by magic 
as each new shot appears.” 

Secondly The Technique states: ‘It 
appears that a cut which is made on the end 
or beginning of a movement, or a cut which 
is made to accommodate a piece of action not 
visible in the previous set-up is usually 
preferable to a cut which fortuitously 
interrupts a continuous movement.” 

Illustration A shows a boy about to drag 
a ladder up beside him. He makes up his 
mind, glances down, and then pulls. B is a 
closer shot of the same action. If I begin 
with B, at what point should I cut to A ? 
According to The Technique, I should make 
the cut just after the boy glances down and 
just before he begins to pull the ladder up. 
The argument is that his glance will prepare 
the audience for the cut, which will coincide 
with the change from rest to activity and will 
not interrupt the natural rhythm of his 
movement. Thus the cut will be smooth. 

But Baddeley’s How to Edit differs : ‘“The 
joining of two shots together at a point where 
the character is moving, known as a cut on 
action, is less noticeable and therefore 
smoother than a cut on static figures.” So 
presumably Mr. Baddeley would make the 
cut some time after the boy begins to pull up 
the ladder. So would I have done—before I 
read the other book! Surely this is just 
another example of the importance of judging 
each case on its merits ? 





Double Run is still prepared to accept entries for 
his film competition Any 8mm. films featuri 
children may be submitted, and should be address 
to him c/o A.C.W’. 


1262 





Gotpen Fitms 


present 


SEVEN NIGHT 


DEADLY 
SINS BEAUTIES 


YOUNG EAGLES = 


(SERIAL) 


GUNMAN ROBINSON 
IN THE CRUSOELAND 
STREETS 
with 
Dane Clark 





WRITE IMMEDIATELY FOR OUR CATALOGUE 
OF 16mm. SOUND FILMS (1 /- POST FREE) from 
GOLDEN FILMS LTD 
Sa Dryden Chambers, 119 Oxford Street, 
London, W.1. (Phone : GER 5121) 

















Here is the 


DISCOTAPE 


to convert your gramophone into a high fidelity 


TAPE RECORDER 


THE DISCOTAPE KIT comprises the Erase and 
Record Replay Heads, their mounting sockets and 
platform, main drive capstan, take-off /take-up 
spindles, driving belts, and complete ancillary 
mechanical parts ready for oe on your 
gram. platform, converting it into the playing desk, 
plus all components, from the punched and drilled 
chassis down to the last nut, for a small (5” x 5”) 
easy-to-build oscillator /pre-amplifier unit which 
plugs into your radio receiver using it as the main 
amplifier. Does not preclude use of gram. or 
receiver for normal purposes. 

For Cine work, special adapter is available for 
tape-to-film scene synchronisation. 

Building instruc- 

tions written in 

non-technical lan- 

guage with clear 

stage by stage dia- Q 

grams available 

separately — price 

3/6, refundable on 

purchase of Kit. 

Send for your copy 

now 

Price, complete 

Kit, £12 


N. E. A. L. ACOUSTICS LTD. 
COURT STREET - LEAMINGTON SPA 











MOVIKON 
3 


for Double-8 cine film 
on 25ft. spools 


The MOVIKON & will make an immediate appeal to all cine amateurs who long for an instrument of the highest 
precision without complications but capable of the highest quality work. 


The MOVIKON takes the usual Double 8 spool which gives after processing 50 feet of 8mm. film ready for 
projection. its entirely new shape and design confers the following special features : 


@ Handy form—the new Movikon may be held in the hand like « Contax and Is as nicely talanced. @ Extremely 
easy to load and to manipulate—no sprockets to negotiate. @ The MOVITAR f/1.9 has been designed for its 
special purpose. It has ‘‘click-in"’ stops down to {/16 and is of course coated and “‘sunk’’ so that a lens hood is un- 
necessary. Focusing down to 8in. @ Large built-in optical viewfinder that can be used when wearing spactacies. 
Correction for parallax. @ Almost noiseless running. @ Footage counter, single picture device and lock to release 
to prevent unintentional running. @ The special film track keeps the film in its true plane, ensuring perfect definition 
in the projected picture. @ Light weight—small dimensions. Price now £54 3 3, 


The Movikon is in stock at a large number of specialist camera shops. Write for interesting illustrated list. 


IKOPHOT = 


THE CORRECT EXPOSURE TIME can be 
determined quickly and correctly by measuring 
the light with the IKOPHOT ...* the ZEISS 
IKON precision exposure meter specially 
suitable for cine work in black and white or colour. 


The IKOPHOT is backed by the experience of 
15 years in the construction of photo-electric 
exposure meters. Its spectral sensitivity is adapted 
to the sensitivity curve of the human eye, so that 
the ikophot meets also the requirements of colour 
film. 


The IKOPH OT gives absolutely correct readings 
for black and white or colour work, even with 
such extremes as bright sunshine and che light of 
a table lamp. This time-tested exposure meter 
indicates without any calculations the correct ex- 
posure timeforany lensapertureand film sensitivity. 


Ask your dealer for a demonstration. 


Beautifully illustrated prospectus illustrating the 
ikophot in natural colour on request. 


Wholesale distributors for products of Zeiss Ikon A.G., Stuttgart 


Peeling & Komlosy, 181 Victoria St., Dunstable, Beds. | IKON J 
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16mm. ENTHUSIAST TAKES LEAD 

(Continued from page 1240) THE MOST OUTSTANDING 
All the same, it might be an idea to have 8mm. CINE-CAMERA 
someone look at your script with an open 
mind and fresh eye before you begin pro- incorporating 
aor ack of space prevented my reviewing * EXPOSURE GOVERNOR 
Frente In Store at the time of / release, 3% COUPLED VIEW-FINDER 

ut some of the examples it offers of the 

right way to treat a new comedian prompt me %& and TWO LEN SES . 

to comment on it now. Norman Wisdom 

gained much of his reputation through TV, 





of course, so he appreciates the demands of 
visual comedy and the different techniques 
required in clowning in close, medium and 
long shot. Perhaps there is a lack of discipline 
at the moment but this is a fault which 
increasing experience cures. 

John Paddy Carstairs, who directed 
Trouble In Store, was wise enough to let the 
comedian have a few straightforward lengthy 
medium shots. These undoubtedly provide 
the best moments in the film. When inter- 
cutting and back projection are used to show 
Wisdom roller skating down Oxford Street, 
the results are quite unfunny. 

In a film which makes no pretence to be 


more apo vehicle “eto cotnic, oye 
trickery and “creative” editing shou e Ye ° KH L; “ 
second place to shots which allow him plenty bZ0~ e iomatie 





of scope to be funny without interference. 
Chaplin, Keaton, Langdon and Lloyd played 8mm. MODEL S.2.R. 
a — — with but _ props With all these features :— 
an y a change of camera angle. ‘ ‘ % 
Wisdom excels in the few chances he gets POSURE GOVERNOR, AUTO. 
for this kind of clowning. I thought the MATIC LENS-SETTING whilst filming 
funniest episode was his first attempt at with either lens. RAPID LENS- 
window dressing, where the camera remains CHANGE from 4” to 14’. RAPID or 
outside the window. For a brief moment the SLOW MOTION speeds from 8 to 
film returns to the best days of silent comedy. 64 f.p.s. SINGLE-FRAME RELEASE 
—- yamengeomnd the — the s — — PERMITS ANIMATION and titling. 
vie tag ae a. an FILM-REWIND mechanism gives 
an «+ coset ag y cor ‘fade-ins’ and ‘dissolves’. OPERATOR 
hapa s pares ink as — as can appear in his own ‘takes’. TWO 
Similarly iene protege. Ss “DL ie VIEW FINDERS—direct and angular. 
7 ae ae a ee PARALLAX ELIMINATOR. SPRING 
dents—one in the boss’s office when Wisdom, MOTOR with AUTOMATIC stop. 
taking the new boss for another employee, = « STANDARD DAYLIGHT-LOADING 
shows him how to snaffle cigars and drinks, DOUBLE 8mm. FILM colour or 
and another when Wisdom catches fire at the black and white. 
ee ne oo Se ae Sees ane ELEGANT STYLING—SMALL SIZE. 
not on clever treatment. : 44” x 5” x 24’, weight 43 oz. 
Norman Wisdom is a good comedian. 
Admittedly he tries too hard for the under- ee 


lying pathos which should be allowed to 
op naturally, but there’s no doubt that 
he is the most promising clown in British Get full details and prices from 


films. But that doesn’t mean that Trouble In THE PULLIN OPTICAL CO. LTD 


Store is a good film. Too much time is given 


to the shoddy plot, the gags are all on the Pullin House, 

stale side and the a is erratic. “ South Ealing Road, London, W.5 
Two amusing ideas—cross-cutting huge Telephone : EALING 9481.3 

close-ups of sale shoppers in flowery head- Telegrams : Pullopco, Wesphone, London 


(Continued on page 1266) 
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ohotokina 


Cologne 1954 


Tatictaatehitedatel 
io) tol coMelalo Slat Me > 4alldhilelal 


3rd to 11th April 


Passes for visitors to Photokina can be 
obtained from the personal representative 
in Britain: 
M. Neven Du Mont, 
123 Pall Mail, 
London, S.W.| 


Telephone: Whitehall 8211 


The price is 12/6 and this includes a free 
catalogue 








gear to a soundtrack of wild native tom-toms, 
and the staging of a shooting match in the 
cowboy section of a toy department with 
High Noon-like music strummed as an 
accompaniment—don’t quite come off. Good 
comedy, perhaps, but it is too much of a 
contrast with the broader slapstick tone of 
the rest of the film. 
But nevertheless these are examples of the 
of humour we amateurs would do best 
to exploit, for we can’t have a Norman 
Wisdom to play in our knockabout comedies 
—and nothing is more agonising to watch 
than unsuccessful slapstick. 


COLOUR FILMING INDOORS 
(Continued from page 1222) 
Your set must be evenly illuminated all over, 
and the amount of light on the background is 
every bit as important as the light on the 
players. 

Checking the contrast range is quite easy ; 
checking colour temperature isn’t. It’s 
important to know whether your lamps are 
running at the right colour because on this 
depends the tonal accuracy of your results. 
Of course, the man who has a colour tem- 
perature meter has no trouble, but most of 
us have to make do with rule-of-thumb 
methods. Photofloods of all types can be 
reckoned as burning at the correct colour 
temperature of 3,350° Kelvin unless they are 
very blackened and due to expire at any 
moment. Half-watt lights vary rather more 
widely, but provided that the bulbs are 
fairly new, it is fairly safe to assume that they 
work somewhere around 3,100° K. 

But this is assuming that all the lamps are 
working at the full recommended voltage. 
Voltage drop is the nigger in the woodpile, 
and it can be a very serious snag. If you must 
film during peak load periods, get an accurate 
voltage meter and keep an eye on it through- 
out the session. For every 3 volts drop from 
normal, there will be a change in the colour 
of the light of about 100° Kelvin—sufficient 
to be noticeable in the film. 

It is here that the correction filters for 
Kodachrome A come into their own, for 
they are graded in steps equal to about 100° 
K. each, so for every 100° K. drop from 
normal, you put one stage deeper filter over 
the camera lens. Correction filters are 
available in cheap gelatine form, and a set is 
a valuable addition to the equipment of any- 
one intent on serious work. 

The main essentials of interior lighting for 
colour, then, are these : the lights must burn 
at the colour temperature for which the film 
is balanced (or suitable correction filters 
used if this is not the case) ; they must all be 
of the same type ; the general contrast range 
of the scene must be kept fairly low ; underlit 


(Continued on page 1268) 


CARLTON 
CINE SERVICE 
8mm. & 16mm. 


SOUND and SILENT 
FILM LIBRARY 


Catalogues : Sound 2/6. Silent 1/- 





Let us Demonstrate to YOU the complete range of 

AMPRO Projectors including the new STYLIST 

EDUCATIONAL 16mm. Sound A.C./D.C. 

Complete, 1 Case. Cash Price £180 
Or on Hire Purchase 


STOP PRESS 


AMPRO PREMIER 20 16mm. 
Sound Projector Campion £l 30 








Sales and Service Agents for :— 
SIMPLEX - AMPRO - DEBRIE - G.B.- ALDIS 
SPECTO - KODAK - PAILLARD BOLEX 
VICTOR 


A COMPLETE SERVICE 


340 CARLTON HILL 
NOTTINGHAM 


Tel. : Carlton 57364 











IF IT— 
(a) USES CINE FILM— 
(b) OR BENDS LIGHT WITH LENSES 


(c) OR HAS VALVES IN 
-- IT SOMEWHERE— 


WE CAN REPAIR IT! 





TERRIBLY TECHNICAL TIPS (2) 
CUT OFF ABOUT 18” OF 16mm. FILM, JOIN 
WITH A HALF TWIST. CUT DOWN THE 
MIDDLE. YOU'LL BE SURPRISED ! CUT AGAIN 
YOU'LL BE SHATTERED ! 





THIS MONTH’S BARGAINS : 
Bolex DA, 16mm. projector ... £28 
Soundmirror tape recorder £35 
B. & H. Magazine camera type 

141A wh oF a whe 


Magazine Cine Kodak (Mint)... £49 





BURGESS LANE & (0. 


BLOCK J, SUNLEIGH WORKS WEM 
SUNLEIGH ROAD, WEMBLEY 2378 
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Soeeeeemsr— FOUNTAIN DRESS —teeeeeenneees 


PRINCIPLES 
OF 
CINEMATOGRAPHY 


A Handbook of Motion Picture Technology 
LESLIE J. WHEELER, F.R.P.S., M.B.K.S. 


Tuts Work is essentially directed to the practical man and is invaluable to all 
who are connected with the motion picture industry. It is unique in that it 
bridges the gap between highly academic treaties and the popular concepts of 
“‘movie making”’ in such a manner that it provides a very great deal of hitherto 
unpublished information in a most understandable form. 


The Author explains in a wealth of detail all the processes and equipment 
used in present-day motion picture production and exhibition. Since the work 
covers such a vast field, he has very wisely arranged his book to include a short 
history of each main aspect of the Industry as it occurs in the logical sequence 
of film production. By this means the reader is led from the basic principles of 
persistence of vision and intermittent film motion to the complexity of sensitom- 
etry and intermodulation tests in the complicated sphere of sound recording. 


Whilst explaining the fundamental principles of all cinematographic processes, 
a considerable portion of the book is devoted to the reduction-printing processes 
of producing narrow-gauge films from studio productions. The work comes 
right up to date with a clear description of stereoscopic techniques and the 
theory of polarization. 
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TION 
THE MOTION PICTURE 
PROJECTOR 35mm. FILMS AND THEIR USES 


THE ADDITION OF SOUND TO 16mm. FILMS AND THEIR USES 


FILM GENERAL TRENDS AND 
8 SOUND FILM PROCESSING RECENT INVENTIONS 


16mm. SOUND FILM PROJEC- 


84 x 54in. 464 pages. Cloth Bound. Price 63s. net (post 1/-) 
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ererereress 46-47 Chancery Lane, London, W.C.2 o+e+erereses 
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backgrounds wil! result in colour falsifica- 
tion. The entire set area must be fully 
illuminated. 

Few amateurs use make-up for filming, 
but it is highly desirable for colour filming 
because it is difficult to reproduce skin tones 
faithfully. And in addition to its other ad- 
vantages, it can darken the light skin tones 
and thus help to avoid ‘burning-out’ and 
flatness, which so often occurs when you are 
working in cramped quarters with the lights 
almost on top of the players. 

Normal theatrical make-up is not suitable 
for use with colour film. Both Max Factor, 
16 Old Bond Street, W.1, and Leichner, 132 
Acre Lane, S.W.2, supply suitable prepara- 
tions and a postcard to either firm will bring 
you full details of what to use and how to use 
it. Make-up consists basically of two things ; 
a base and a powder. Men usually need only 
a base, but the ladies demand base, powder, 
lipstick and everything else! Max Factor 
sell two different types of base—Pancake and 
Panstik (the latter easier for the beginner to 
handle). 

For lips (which often reproduce an un- 
pleasant orange colour) use a fairly dark lip- 
stick, preferably with a trace of blue in it ; 
one designed for evening wear will probably 
be satisfactory. Max Factor’s Clear Red No. 
3 gives very good results on Kodachrome. 

Blend the make-up well into the hairline 
and elsewhere so that you can’t see where it 
ends and the un‘reated skin begins. And use 
only very little. If, when seen from a distance 
of a few feet, it is obvious that your players 
are wearing make-up, they’ve got too much 
on ! 

PLEASANT EVENINGS OUT 

(Continued from page 1234) 

film. There was precious little “animation” 
as we understand it but, by altering the 
camera positions, the cut-out figures were 
given a semblance of movement. It was full 
of novel ideas, and although it may have 
been adult-inspired, it had been executed by 
the nine-year-olds. 

Anyone who says he isn’t clever enough to 
draw should see this film. Incidentally, 
Henry Caldwell, who produces this show, 
seems to have a soft spot for filmers. This 
is the second surprise item he has put over 
in this vein so, if you have a novel film up 
your sleeve, perhaps you had better try him 


t 2 
28th February. Under the heading, 
“Lecture and film from Pathescope” a 
member of the Edinburgh C.S. reviews a 
recent programme in the club magazine and 
calls it the worst evening he has ever 
experienced in the club. 
I’m not surprised. So many club and 
individual filmers have told me that they 
(Continued on page 1270) 
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PELLING & 
CROSS - LTD 


Dealers in the Best New and Second-Hand 
Cine Equipment 


Give Your Movies 
The Professional Touch 


Incidental Music— 
Personal Commentaries— 
“Noises Off” 
and many other fascinating and unusual effects 
may be obtained easily with the 


GRUNDIG 700L 


Magnetic Tape Recorder 


%* Push-Button Controls 

xe Fast and Slow Speeds 

%~ Up to 2 hours Recording per Reel 

%& Automatic Eraser Operates while re- 
recording 

%& Magic Eye Level Indicator 

% Connections provided for Radio, Record 
Player, Extension Speaker, Remote 
Control and Telephone Adapter 

%& Superb Speech and Music Reproduction 


80 GNS. 
Including Condenser Microphone 
SEND FOR ILLUSTRATED BROCHURE 


TODAY 
Hire Purchase Terms available 


KkKkkkkkkkkkkkkkkkkk 
Also 
The Reporter 


Battery-Operated Tape Recorder 
% Weighs only 124 Ib. 
¥& Spring-operated Motor 
%& Easy threading system 
% Microphone & Headphones 
pack away into body 
%& Takes 600ft. spools 


COMPLETE £55 -0-0 


THE IDEAL MACHINE FOR RECORDING 
ON LOCATION 


104 Baker St., London, W.1 
WELbeck 9682/3 

KKK AIIIIIKAIA AK 
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CAMPKINS of CAMBRIDGE 
OFFER FROM STOCK 


USED CAMERAS 
Pathe 9.5mm. f/2.7 Tessar... oce £92 16 
Agfa 16mm. f/1.5 (Spool) bes --- £49 0 
G.1.C. 8mm. f/2.5 er ont one £9 
G.B. 16mm, Autoload, {/1. gerne ... £82 10 
Bolex L8 f/2.8 focusing ae -. £46 10 
USED PROJECTORS 
Danson 16mm. silent/sound ... ... £128 0 
Son 9.5mm. silent /sound ars <1 ee 
NEW CAMERAS 
Movikon 8mm. f/1.9 ... one oon OB 
Pathe 9.5mm. H, £/2.5.. ‘ot «-» £26 10 
Kodak 8mm. f/2.7 res «-. £39 15 
B. & H. Sportster, f/2.5, Cone. «- £43 14 
B. & H. Viceroy 8mm., turret i two 

lenses ee 
Pathe Pat (modified) 9, Sus. cae OD 90 
Dekko 110, 8mm., 4 speed, /2.5 «s £49 16 
Bolex L8, f/2.5 focusing pr --» £55 13 
Dekko 128, f/2.5, 8mm. die i tan 
Eumig 8mm., with meter ane ee 
Bolex H16, f/1.4 me: ae «£190 16 
Hire Purchase and Part Exchange Specialists 


Orders by post and phone welcomed. Enquiries 
replied to by return. 


CAMPKINS CAMERA SHOPS 


1 and 11 ROSE CRESCENT, CAMBRIDGE 
Tel. 2999 


eooocoownwn ooow 











PEAK FILMS 


PROUDLY ANNOUNCE 
The Release of a Great New Film 
THE 


Royal Year 


EXCELLENT SHOTS 
OF THE es aoe ee COACH AND HORSES 


THE QUEEN 
AT THE TROOPING OF THE COLOUR 


THE SPITHEAD NAVAL REVIEW 
AND THE CORONATION STATE DRIVE 


HERE IS THE FILM OF THE YEAR 


A living record of historic moments 
during Coronation Year 


VERSIONS—SILENT ONLY 
COLOUR BLACK and WHITE 
16mm. 100ft. 8mm, 50ft. | 16mm. 100ft. 8mm. 50ft, 


£6 10 0 £360) 35/- _ 22/- 


ORDER FROM YOUR DEALER TO-DAY! 
or direct 


PEAK FILM PRODUCTIONS 


37 DEVONSHIRE ST., LONDON, W.1 
Telephone : WELBECK 2994-5-6 

















In Accordance WITH OUR USUAL POLICY OF BRINGING 


YOU HIGH-QUALITY EQUIPMENT AT UNBEATABLE PRICES, AND PROTECTING 
YOUR INTERESTS BY ISSUING A WRITTEN GUARANTEE WITH ALL APPARATUS, 
WE TAKE PLEASURE IN OFFERING : 


BEGINNERS’ OUTFIT 


8mm. Kodascope 8-30, 200w. projector with Cine Nizo 
camera, variable speeds, f/2.8 lens, and new screen soo ENO £8 10 0 


9.5mm. CAMERAS 


Pathe Motocamera B, £/3.5 lens. Good condition on? Ge Se 
Pathe H, f/2.5 lens. Very nice condition ... oe oe SSG 
Pathe H, f/1.9 focusing, variable speeds, case £24 15 
Dekko Standard, £/1.9 ig var. steerer and 3” 4 


telephoto. Leather case 
16mm. SOUND PROJECTORS 


Ampro Premier 20, up to 1,000w. lamp. Like New «a = 
Bell Howell /Marshall, 750w. Good condition ... £75 0 


SIMMONDS 


THE CINE 


OXFORD STREET - HARROGATE - Phone 5433 


i] 


Cash H.P. 
Price. Deposit. 


£32 10 


SPECIALISTS 
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were amazed at the poor quality of Fair’s 
Fair that I rang Pathescope last summer to 
see what they were doing about it. I had a 
friendly chat with one of their directors and 
we even got down to a tentative scheme for 
the Federation to release a programme of 
9.5mm. films to show what can be done in 
this gauge. 

We are, after all, supposed to cater for 
users of all three gauges, though much of 
the practical support we get comes from the 
16mm. side of the industry. However, des- 
pite considerable correspondence on both 
sides, the position remains unchanged. 
Personally, I should like to see a really good 
collection of nine fivers going the rounds, 
not only to amateur cinematographers but 
also to the great British public, some of 
whom might like to take up a new hobby and 
don’t quite know how to get started. But 
the next move is up to Pathéscope who seem 
quite impervious to all this criticism. 


WRITING A COMMENTARY 
(Continued from page 1232) 

What I wanted to say was something like 
this: “Later, Lieutenant-Colonel Carne 
attends a civic celebration at Guildhall 
where he is to be instalied as a Freeman of 
the City by the Mayor.” A glance at the 
shot-list will show you that this would not 
fit the film. The word “Carne” would be 
heard when the shot of the exterior of 
Guildhall appeared, and the word ‘“‘Guild- 
hall” on the shot of Carne inside the building. 

This is what I finally wrote: ‘Later, 
Guildhall is the setting for a civic celebration 
during which the Mayor, Alderman Lea, is to 
confer the Freedom of the City upon 
Lieutenant-Colonel Carne.” This fits the 
picture snugly—the word “Carne” now 
comes on the close shot of him—with the 
result that it runs smoothly and sounds right. 
“Sounding right” is, I believe, the most 
important quality a commentary can have. 

If you have counted the syllables in this 
last example, you will have noticed that there 
is no allowance for reaction time. The 
reason is that our cuer was able to anticipate 
the shot of Guildhall by flashing the com- 
mentator two feet before the last shot of the 
cathedral sequence. I asked him to do this 
to avoid any delay in telling the audience 
where the next location was, and also to 
cover a change of background music between 
the two sequences. 

Music sound-tracks are often “mixed’”’— 
rather like a visual dissolve—when a change 
of mood is needed. . Then the writer has to 
~~ in and cover the mix with a few words, 
and as you'll doubtless discover, there are 
many occasions when it’s almost impossible 
to think of anything to say. 

(Continued on page 1272) 
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Preliminary Announcement | 


THE DAYLIGHT SCREEN 


VITALITE 


FRONT VERTEX PROJECTION 


Patent Application 





First productions available 

for Education Authorities, 

Hospitals and Essential 
Visual Aids 





MANUFACTURED IN SCOTLAND 


* 


BUTTERWORTHS (EDINBURGH) LTD 


6-16 THISTLE STREET 
EDINBURGH 














“No Fuss’ H.P. 


Specto 9.5mm. ,100w.,1}” lens, asnew £25 10 0 
Deposit £6 7 6 12paymentsof £114 2 
G.B. 606 8mm., 400w., case, like new £57 0 0 
Deposit £14 5 0 12paymentsof £3 16 7 


G.1L.C. 8mm. CINE CAMERA 


F/2.5 Som anast., interchangeable, 25 or 50’ dble. 
run eight, cable release socket, grey crackle finish, 
with box and instructions, as new... 10 0 
Deposit £7 2 6 12paymentsof £118 4 


FILM TRANSIT CASES 


14° x 14” in heavy duty vulcanised fibre. Will take 
3 1,600ft. reels of film. Bargain at 7/6 each, post 
9d. extra. 3 for £1 1 0 carriage paid. 
—— ee a eee ee ep oe ee ee ee ee ee ee oe oe 
WHATEVER THE CAMERA ACCURATE EX- 
POSURE IS ESSENTIAL. Solve the problem with a 
WESTON MASTER Ii CINE METER 
Deposit £212 0 12 payments of 13/11 


Kodascope L 16mm. 750w., 1,600’ arms £57 10 0 
Deposit £14 7 6 12paymentsof £317 3 


HAYHURSTS 


56 MANCHESTER ROAD, NELSON, LANCS 
"Phone: NELSON 1652 





























The Reader’s Market for BUYING, SELLING and EXCHANGING Cine equipment. 


ALL ADVERTISEMENTS FOR MAY 1954 ISSUE MUST BE RECEIVED BY 26th MARCH 
Rate 7d. per word (minimum 7]-). Box No. 1/+ extra 


Address for all correspondence (including Box No. replies) : 


A.C.W., 46-47 Chancery Lane, London, W.C.2 


heques and Orders payable to Amateur Cine World 


FOR SALE 
Films and Film Libraries 


16mm. Sound Films for hire, sale, exchange or 
purchased—in perfect condition only. Top, value 
— Cinehire Film Service, Liss, Hants. ’Phone 


tl Silent Films for sale—Comedies, Dramas, 
oar S.A.E. Ivey, 2 Dryburgh Road, Putney, 
Ace users own library, 9.5mm. films for hire. S.A.E. 
for lists. T. F. Jones, 20 Sea Road, Bexhill. 

9.5mm. Sound Film Bargains. Over 100 reels 
25/- to 30/- per reel, most are as new. rey 


list. x 5 
9.5mm. Sound, 1/9 reel, two nights hire, 25% 
discount to club $e, write to ““Guarantee Film 
Service”, Kilburn Lane, Dewsbury 
9.5mm. Teme Hired, Sold, Bought. S.A.E. Carmo 
Films, 64 Park Grove, York. 
Second-hand 8mm. and 16mm. silent a for sale 
Good condition. Details S.A x 411. 
3-D 16mm. Films for Sale or Fire. deere or B/W. 
S.A.E, Erricks’, Hallfield Road, Bradford 1. 
100’s of silent 9. 5mm. films for sale from £1 per reel. 
Let me know the titles you are looking for, and I will 
let you know my pace socoes to — of the 
film. S.A.E. for re “-* & Son, Main Road, 
Colden Common, Bante 
9.5mm. Silent Films for sale. First class condition. 
S.A.E. list. Box 418. 
9.5mm. Sound Hire. 2/- per reel two nights or 
week-end. Pax, Vox, Son users only. Several 9.5mm. 
silent colour films for hire (on sprocket fed machines 
only)» including full length Royal Tour. Stam = 
talogues. 9 Merrilands Road, Worcester 


urrey. 
i. Sound Swiss Family Robinson £13, Un 
Monastere £4, Splendid condition, also No Limit £6. 
St. Teresas, Devon Street, St. Helens. 


Cameras and Lenses 


Bolex L8. Yvar f/2.8 focusing, i oa 
mount, mint condition £42 0.n.o. 

500w. 9.5mm. Dekko Mod. 119. 7 weeks ao a 
Cost £53, accept £32 10s. Nisbitt, 39 Bath Road, 
Chiswick. 


9.5mm. Miller camera f/2.9 focusing D: > 
5 speeds, £10 o.n.0. Box 





Pathescope 9.5 H PS rm ey £/2.7 £15. 
Worlock, 92 Broad W W S.E.3. ELT 4938 
Pathe Webo 16mm. el M with wide 
1 inch and telephoto lenses. Almost new. Tri 
and case. £150 or offer. Box 
9.5mm. kane 1 £/1.9 ‘and einahen, triple turret 
an Ss ag spools, motor backwind, L/C 30gns. aly 


Dekko 9.5mm. De-luxe camera, a2; a speeds, good 
condition, £16 15s. ge 3in. f, o for 
same, £9. Ace-Gem 9.5mm. sound ou cellent 
—— Complete, £45. 353 Besley Road, Erith, 
ent. 
Pathe Cine 9.5mm. with Krauss f/2.7 lens. Perfect 
condition, leather case, £10. Box 412. 
Ceaees Bolex L8 and Speeto 500. Cia Se both or 


se 414. 
Sbenen Pathe H £/2.5 ome, two ae 3. 
lenses, three filters, hide case, ones APES 10s. Box 415. 
Cine Kodak 8/25 camera f/2.7 coated, mint, a 
Revere 8mm. model 55 two speeds, as 
£31. we 9.5mm. oe 7. Brunel, “a York 
treet, 
Paillard 1¢ 16mm. Speeds & 8, 16, 24, 32, 2, 64. Backwind. 
Triple turret. Dallmeyer Speed lin. f/1. o~ Popular 
case. 


oe 3in. f/4. Fitted a dux cine 

xposure meter. Offers of £75 Box 417. 
Bolex H8 jin. £/1.5, lin. £/2.5, ltin. £/2.8 lenses, 
frame counter, case. New » £110 or exchange 


with H16. Hackett, 59 Meads Lane, I .ord. 

Pathe H f/2.5 interchangeable, supple.nentary lenses, 
filter. All mint £18; G45 12 volt 16mm, camera with 
cassette £3; 16mm. film viewer £3. 31 Bramley 


Road, lo 

Eumig C3, f/1.9 lens, case, £45 or exchange twin 

lens turret or L8 Weston = Gas meter. Box “is. 
16mm, Kodak B, f/1.9 100ft. spool. Case. Recently 
serviced by Kodaks, £34. 308 Willowfield Road, 


ax. 
L8 Bolex 12.5mm. Switar, 6.5mm. Cinor w.a. lens, 
36mm. Yvar f/2.8 telephoto, filters, etc. Pur- 
chased new 1952, almost unused. Cost £190. £140 
2 separately. Shulman, 163 Argyle Street, 
For ‘Sale. = Model Cine Kae | Srecial camera 


a the following “lenses. 15mm. w.a. 
fon 25mm. f/1.9, 2in. in. 44.3. in universal Kodak 
mount, 63mm. tt Ahi / 

Ltd., in 1952. Fitted case. 
Box 421. 


over b 
Price ao 

63mm. T/F lens, fit 8mm. Cine Kodak, as new £15. 
Wood, Warren Cottage, Old Warden, Beds. 

B. & H. Viceroy f/2.5 with leather case as brand 
new C. Underwood, 45 High Street, Chislehurst, 


Gamete ae ge 2.5 inter. single frame, port. 
attach. filter, Pane Mon. and Wed. McFarlane, 
11 Lunsford Road, Liverpool 14. 
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Amateurs always have the advantage over 
professionals where time is concerned. We 
rarely have the opportunity for more than 
one rehearsal and one take with our com- 
mentaries, and consequently the words do 
not always fit as tightly as they should. But 
the amateur can rehearse as many times as 
he wants until the commentary is exactly 
right. 

Apart from telling the commentator to 
slow down or speed up, there is a useful 
trick known as the “double breath” which 
helps to keep the right tempo. It merely 
means a pause of about two beats—or, 
theoretically, two breaths. If you have not 
written quite enough—a fault to be en- 
couraged—arrange for a double breath to be 
taken at the end of a sentence. This will help 
to even things out while still keeping to the 
right timing. 

One last point: don’t be afraid to 
experiment. It is surprising how well the 
wildest ideas often work out when the words 
and pictures are married together. I remem- 
ber a film veteran once saying tome: “When 
a chap appears on the screen, the commen- 
tary-writer can talk about him, to him, or even 
as him. He’s got a freedom no other writer 
can ever have.” 


RECORDING STUDIO IN YOUR OWN HOME 
(Continued from page 1237) 

A fixed amount of tone correction for 
magnetic recording has been incorporated 
and will be found satisfactory for all normal 
programme inputs. It will be obvious, how- 
ever, that very bad tonal unbalance from a 
pick-up or other source would have to be 
corrected externally before entering the 
remote contro] unit in order to mix pleasantly 
with the smooth response on speech from 
the ribbon microphone provided. On play- 
back, the tone control on the projector 
amplifier provides all the tone correction 
needed. 

The choice of a ribbon microphone is 
important since besides giving very good 
quality, such a microphone has a dead region 
of sound pick-up at the sides. By suitably 
positioning the microphone with respect to 
the projector, noise pick-up can be obviated. 

In operation, the projector may be used 
for recording on full track, half track or edge 
stripe. There is no difference in the fre- 
quency response obtained from the different 
width tracks, only volume changes, the 
widest track giving the best signal to noise 
ratio. Even so, background hiss and hum on 
edge stripe are almost negligible. 

To add music and commentary to a silent 
film one has the choice of either mixing these 
together in the right proportions during 
recording by means of the mixer volume 
controls, or recording all the music and 

(Continued on page 1274) 





THE SERVICE AGENTS 
MERSEYSIDE 


All makes of Cameras and Projectors 
OVERHAULED AND REPAIRED 


@ BELL & HOWELL 
@ VICTOR 


@ AMPRO 
@ GEBESCOPE 


SOUNDMIRROR 
TAPE RECORDERS 


l6mm. SOUND FILM LIBRARY 


RANELAGH 


CINE SERVICES LTD 


6 BOLD PLACE, LIVERPOOL 1 
ROYa!l 3006 














IMEINIATURE CAMERA Worip 


Endoor photographic technique 
New equipment reviewed 
Bidorivative articles for the 
Arnateur photographer 
om articles and 

U, to the moment views 
Resuia monthly competition 


Bincvinds guide to the 


MINIATURE 
CAMERA WORLD 


published monthly price 1s. 3d. 
PHOTOGRAPHIC BULLETIN LTD. 
46-47 CHANCERY LANE 
LONDON, W.C.2 
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P. J. NONSTOP 


Uninterrupted showing 
up to 2$ hours. Silent 
in operation. Automatic 
rewind. Adaptable for 
any machine. 
PRICE £55 

P. J. CINE-LEAK film 
amplifier for increased 
output at highest quality. 


P. J. EQUIPMENTS LTD. 
3 ONSLOW STREET 
GUILDFORD Tel. 4801 











8mm. TITLES 


1-8 words 3/-, additional words 3d. each, 
Tinting 6d. per ticle extra. Delivery 5-10 days 
Choice of style. 

Send for illustrated price list for further details 


MOVIE TITLES *LONDON, W.ct 








16MM. ye FILMS 16MM. 
% SALES AND EXCHANGE 


Immediate cash paid if you post us your 
unwanted films. The sending of your 
films places you under no obligation to 
conclude a sale. Send for our latest 
Lists of Films for Sale. 


PINEDENE FILMS 


76 Belmont’ Road, Portswood 
Southampton Tel : 57709 








THE 
GRUNDIG 
REPORTER 700 L 
TWO-SPEED 


TAPE RECORDER 
Cash - 80gns. - Price 


or 
£28 DEPOSIT 


plus 
12 payments of £5-2-8 per month 





Secure yours now! 


PENROSE (CINE) LTD 


69 STREATHAM HILL - LONDON 8.W.2 
Tel.: TUL. 5602/3 

















Projectors 


B.T.H. 16mm. sound projectors. Model S.R.B. 
Guaranteed for 3 ~ooget £6 deposit, balance over 
8 months. Cash p eo 10s. Midget cameras size 
of match box £ iP over boxes for projec- 
tors £2. Gerrard Trading 0. A.C.W., 21 Bateman 
Street, Soho Square, London, W.1. GER 1123/4. 
Ampro Stylist 16mm. Talkie £89. Pathe Pax 9.5mm. 
Talkie £95. Debrie D16 Stand £5 10s. Paillard 8/16 
Splicer £3 15s. All nearly new. Box 358. 
Pathescope Son sound projector. Latest mods. 
Extra lens, perfect, £50. 25 Twyford Avenue, East 
Finchley, N.2. Tudor 2082. 

Agfa Movector 16mm. projector, perfect condition, 
500 watts, £20 or near offer. Hurst, 2 Marlands Road, 
Ilford, Essex. Phone Wanstead 1035. 

8mm. Specto 500 in good condition. a may 


rice. Box 401, 

16 Debrie 16mm. sound film projector with 
accessories, £80. Box 5 
Kodascope 8-46 projector. Little used. £25. No 
offers Box 405. 


G.B. L516 complete. Excellent condition. Brand 
new lamp, rectifier, b proteteay- cam, Claw assembly. 
Factory reconditioned motor and governor. Nearest 
£65 secures. Box 407. 
Pathe Son. 24 hours used, standard and 26mm. 
lenses, screen, spares. Seen evenings after 6 B pose 
£50. E, Freeman, 57 Oakdene Road, Orpington, ent. 
Ampro Stylist 16mm. sound projector cornplete 
with transformer and 5ft. self erecting screen. ew 
1951. Excellent condition, Agents check before. sale 
offerec. £150 0.n.0, Box 410. 
16mm. Agfa iiovector projrctor, 100w. £11. 
Carmo Films, 64 Park Grove, York. 
B.T.H. model S.R.B. silent and sound speeds. 
Excellent condition. Sound and picture excellent. 
Condition good. Complete £50. J. Balchin, Woodham 
Park Road, W. Byfleet. Byfleet 3144, 
Bell Howell 601—The Royal Soy hic ren | 
offers for sale its Bell and Howell mm. sound 
projector (Model 601), complete Fe transformer, 
amplifier, speaker, lamps and other accessories. 
Excellent condition. £125. Enquiries to the Secretary, 
at 16 Princes Gate, London S.W.7. Kensington 3334, 
Pathescope Son. Mint. Complete set spare valves, 
lamps, cell. Two lenses. 3,000 feet sound films, £60. 
Brighton 26631. 
Specto 500 9.5/16mm. Dual with case, £45. Cumber- 
lidge, 94 Breck Road, Liverpool 4. 
Bell & Howell 16mm. Arc projector. Model 609 in 
good condition. Worth £500. Hi eens offer accepted. 
Apply Film Department, 30 Bedford Place, W.C.1. 
Pathe H 9.5mm. projector with Sofil soundhead, less 
amplifier, spare cell, lamp. Perfect, £22. Le-Core, 
17 Howard Avenue, Rochester, Kent. 
Ampro Premier 20, excellent condition, speaker, 
a age s = £145. 259 Leigham Court Road, 
16. GI 


‘Specto seni i0ow. Book gate, cabinet, perfect, 


20. 2 Cranbourne Drive, Pinner. 
For Sale. Bell & Howell 601 sound projector, with 
monitor speaker, and also 12in, speaker, in practically 
— condition. Demonstration if required. Price 
£135 Box 422. 
inetechnic Debrie 16mm. sound/silent projector 
complete in lovely condition little used, £115 (Hove). 
Box 423. 
B. & H. 16mm. Sound Utility (separate speaker) 
excellent condition recently serviced and fitted latest 
type 601 take up and rewind with 48 x 40in. Actina 
White Folding Screen Self Erecting. £100 o.n.o. 
(owner going abroad), HEK. The Bice: Clacton on 
Sea. 


Complete Outfits 


Pathe Son sound outfit. As new, £46. 6 reels 
9.5mm. sound. No Limit. Good, £9. 4ft. bead Self- 
Recta screen. Excellent, £3 5s. 49a Bellegrove Road, 
Welling, Kent. 
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sound effects first, and then, after rewinding, 
and removing the film from its path through 
the erase head, recording the speech sep- 
arately, switching over to “record” just 
before speaking, when it will be found that 
the recording bias has automatically reduced 
the level of the music to the correct below- 
speech background level. 

To re-record from the optical track, the 
loudspeaker output from the projector 
amplifier is fed via the loudspeaker cable to 
the 15 ohm input on the remote control unit. 
By fading down and operating the gram 15- 
ohm switch, as much of the optical track can 
be used as may be required. In this way a 
commentary in a foreign language may be 
added to an existing s.o.f. track of music and 
effects. 

The performance of the pre-production 
model of the Ampro Silver Master Mk. III 
projector submitted for test was very satis- 
factory and satisfied in all major respects the 
claims the makers have made for it. The 
quality of speech and music recorded at full 
and half track was smooth and undistorted, 
and the tonal balance on speech gave a high 
Percentage articulation, both at 16 and 24 
frames/sec. Residual hum was at the com- 
mendably low figure of 1 milliwatt, but the 
makers have now lowered this to } milliwatt. 

The whole outfit is contained in four cases 
complete with travelling covers, the respec- 
tive units being projector, loudspeaker, 
remote control unit (including storage space 
for microphone and monitor ’phones) and 
mains transformer. The mains transformer 
is 1,250 watt 50/60 cycle and has a wide 
range of voltage tappings from 200 to 260 
volts and also incorporates a variable voltage 
contol and voltmeter so that exactly 115 
‘ yolts is supplied to the equipment. The 
projector finish is Dimenso Silver Grey 
enamel and chromium, and the cases have 
black and grey covering. 

Price is £429 10s. complete (travelling 
cases £6 16s. extra). It is also possible for 
owners of the Stylist Major projector to have 
this converted to magnetic sound. 


ON AND OFF THE TARGET 

(Continued from page 1215) 
close friend. His photograph is plain for all 
to see on the dining room wall. Better luck 
next time, Abbey, but do take more care ! 
A television set goes wrong, a ‘comic’ type 
tries to repair it, blows it up and gives the 
owners tickets for a Pinner C.S. show which 
turns out to be a very lame affair indeed. Yes, 
this is an amusing idea for a club publicity 
film but unhappily it is painfully slow ; and 
ee compels us to add that it is quite un- 
a Camerawork on A Good Show 
(350ft., 16mm.) is good enough but a film of 
this kind needs bounce and plenty of comic 
(Continued on page 1276) 


# 








OFFER THE CHEAPEST EASY TERMS 
for any item of Home Cine Equipment. 
15% deposic and only 5% interest on a 
12 months’ purchase. 

An example of an 18 months’ purchase : 
Cine camera or projector 

CASH PRICE . £45 0 
Less deposit of 3/- ‘in€ (15%) £6 15 


Pius interest for 18 months (7}°/,) u. rs 
41 

Making 18 monthly payments of @2 5 9 
Payments may be made into any local bank. 
—Write for leaflet containing full details to : 
A. G. EGGINTON & SON LTD. 
83 Washway Road, Sale, Cheshire 

Tel. : Sale 3352 








Ds 


EFFECTS in YOUR FILMS 


FADES, WIPES, BINOCULAR, Etc. 


by using 
BRUN EFFECTS BOX 


1954 Model is adjustable to any Cine Camera. 
Provides filter holder, sunshade and effects box 
4134 


DE LUXE TITLER 
All metal 6 15 O 
S.A.E. for lists Box A 
Obtainable from your local photographic dealer or 
BRUN EDUCATIONAL FILMSLTD 
15 Prestwich Street :: Burnley :: Lancs. 


GB L516 SOUND 
PROJECTORS 


GUARANTEED THREE MONTHS 


OUR PRICE £79 CASH 


£27 0 O Deposit me 12 months at £415 0 
r 4 o aes 3 91 
Hire Sound hepa at 30/- weekly 


Silent Film Service 
9.5mm. 1/6 three nights 
16mm. 2/6 three nights 
16mm. Colour from 5/- 
Send 6d. in stamps for list 


LAUREL CINE EXCHANGE 
624 Bath Road, Cranford, Middlesex 
"Phone : HAYES 0742 























16mm. Sound-Film Hire 


mcnee np rian ng “nip 1/- pose free 
Special terms for contracts 


WELLSTEAD & SONS LIBRARY 
A. G. FENNELL, m.P.s. 
147 HOLDENHURST ROAD 
BOURNEMOUTH (B’th 4032) 
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Recorders 


Almost new Grundig two-s ag Ae 
perfect condition. 5 oe x. t £65 
Myvod Road, Wednesbary, S ; 


poise 


e Lighting Unit, set any Ban bulbs, switch, 
bie £12 the lot. Addiscom 

l rsonal “Medici” vémnm. * titles from 

“Censor 


Kodak 8mm. animated viewer, ons “st. 
Cinephoto Fading Solution, 3/6 per 40z, Cine- 
ae Ltd., 172 owe Street, "Salfo ord, 3. 
ctor Model a projector case. 
Perfect for pw he bon on. Bargain £10 16mm. sound 
films for sale . exchange i foregoing. for any 16mm. 
odachrome. 


Stevens, resawls Avenue, 


ment for your silent films— 
the Champion Prin 3-speed electric record 
reproducer, complete with amplifier and speaker, at 
14 gns. Also the “Editor” tape recorder, with micro- 
phone, at 45 gns. Leaflets ly forw Large 
stock of valves, components, etc.—your sroblems 
and enquiries welcomed. (Cine is my hobby too !) 
| Cook, io Engineer, 2 Broadway, 
Andover, ‘Hants. 
Glass Beaded screen material. 3ft. x 3ft. 
=. x 3ft. 35/-. 5ft. x >. 63/-. Oft. x 6ft. £5. 
60 screens for sale Half Price. Clearing 2in. x 2in. 
“ae slides. 35mm. filmstrips 2/6. List ready. 
CW.§ es, 69 Fortis Green, N.2 
Zeiss 16mm., mint, spare lamp, 
Deanna Durbin Moviepak, £3. Box 
Tape-to-Film Sync hronisers. Complete 15/9. 
Post free. C.W.O., Lee, 140 Plumstead High Street, 


S.E.18. 

KR me. 16mm. ~~ t. Dated 1955. 100ft. 
65/-; 50ft. 35/-; Also 1952/3 100ft. 57/6; 50ft. 
30/-. Smith, 41(4) King’s Road, Brighton. 


WANTED 
Films 


8/9.5mm. Films and Equipment. 
F.L.E.S. 314 Garratt Lane, 
Wanted—16mm. “El Brendel!” 1 reel comedy sound 
films, state price. Porter, 30 College St., Worcester. 
8mm. Chaplin Kodagraphs wanted in 
condition. State title and price. 
Wanted. Westerns, Cartoons, features 
for outright purchase. Must be in good condition. 
Y Box 427. 
gf nl for —_ Bs ag. = of _—— 
Show er Metropolis, 
Varieté (9. Emin ic "Wa istedt, "Sollee, Sweden. 


Cameras 


Wanted. 8mm. Bolex or S 

f/1.9 lens. 23 Klea Avenue, 

A few 9.5mm. cameras wanted for cash or exch. Top 
offered. City Sale & Exchange, 63 Cheageldn, 


C2. 
Wanted. 8mm. cine camera and 8/l6mm. dual 
. Clares Close, Clares Green Lane, Spencers 


‘ood, 
Bolex Hi6 Movikon, under £100, with lens(es). 
fa nee Homefield —_ S.W.19. 
B. & H. Autoload ; also w.a. lens ; Leitz rangefinder, 
screen. 15 Moody Terrace, Congleton. 


25/-. 
Also 


Full details to 
S.W.18. 


ter, etc. Preferably 
S.W.4 





Bolex H16 or Kodak Royal. oe bye model. 
state details of 


Hake 2i'Ceamingen Ronde Cen 1, 85083 
() _ entry. e 
rices offered for 8 and 9.5mm. Cine Cameras. 
City Sale, o4 <aeepeans 5 E.C.2. 
Wented 16mm. camera H16, XKodak, Bell Howell, or 
other make with 2 or 3 lenses. Reasonable. 
Park Road, Sevenoaks. 


Projectors 


London private buyer wires M8R or other first 

y rojector with films. Box 409. 

to Co. Ltd. wish to purchase for cash 

G.B. Bell Howell models 601 and 621 pro- 

jectors. Send full details to 6 Norfolk Row (Fargate), 
Sheffield 1 


Accessories 


Maltese Cross and matching striking pin required 
for 35mm. Home Cinematograph projector Empire 
Model 3AB. Box 

Wanted. Pylon Proscenium largest size § x 6 picture 
also 16mm. sound films. Box 426, 


MISCELLANEOUS 


Sound for your ten-minute short on ten-inch 
disc side. Your own tape to disc, 78 and L.P. (Micro- 
roove). Recorders, Tape, Microphones. nts 
errograph, E.M.I., Vortexion. Excellent isc 
Recorder with Cueing and scrolling gear, surplus, 
reasonable. “Eroica” Recording Services, Peel. 
Street, Eccles, Manchester. ECCies 1624. Musical 
Director, Thurlow Smith, A.R.M.C.M. 


Processing Services 


Microfilms Ltd., St. Andrew’s 
Prompt service for all Cine film. 


Cine Film Proc . All makes and Sizes.—See 
Repair Services. Howells, Enfield. 


Repair Services 


Camera and Projector Repairs. ome 23 
Holtwhite Avenue, Middx. ENP. 


Books and Magazines 


American Mag zines. One year Movie Makers 
; Home Movies 35/-; American Cinematographer 

U.S. Camera 32/-; ; 5 Pepa) Photography 
_— copies 4/- each. Free booklet quoting 
others. are Ltd. (Dept. 18), 101 Fleet Street, 


American Cine Ma One years’ subscrip- 
tion American Cinematography 32/-; Bolex Reporter 
15/- ; Film World 36/-; Home Movies 35/- 3; Movie 
Makers 35/-. Send 14d. stamp for magazine price 
| Fountain Press, 46/47 Chancery Lane, London, 
Convert your projector for sound films ! Practical 
Sound Conversion for Amateurs 5/-; Adapting 200B 
3/-; Converting the Kodascope 3/6; Build Your Own 
Projector 12/6. Cineluxe, 1725A London Road, 
Leigh-on-Sea, Essex. 
All Photo ers and professional photographers 
should subscribe to the trade monthly ig = 
a Bulletin. One year en 2 years 25/-. Specimen 
y free on receipt of trade Sa Published at 
46/47 Chancery pane & 
Cine Re mona Simplified. 
A complete \ 
containing ‘ 
Rich in practical data tables. 3s. 9d. jon 
Aa as Cine World. 46/47 Chancery Lane 
> 


Street, Dundee. 


by i esid B. Abbott. 
ot the a manual on titling 
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incident. After all, it serves the same sort‘of 
purpose as a trailer, and you know how 
vigorous trailers are ! Still, a good mark for 
the theme. 

The two cameo films comprising Two 
Horns of a Dilemma (350ft., 16mm.) were 
made during a ten-day cinematography 
course at Wansfell Adult College. Both were 
designedly incomplete so that they could be 
used in schools and the children asked to 
write their own endings. Obviously they are 
‘test’ pieces for students, and although the 
camera set-ups are ‘correct’, neither bears 
examination for they are laboured and too 
obviously ‘acted’ and the incidents are very 
trivial. 

In inviting consideration for them for the 
ten best films of the year, the group instructor 
was doubtless joking. We leave him to 
wonder if we are joking when we say that 
most of the school films, actually produced 
by schoolchildren, which we have seen are 
much more adult in approach and assured in 
execution. 


TWO SORTS OF TIME 


Two films about two different sorts of time : 
Time Gentlemen Please (500ft., 16mm.) and 
Playing for Time (340ft., 16mm.). The first 
is much the best film Wanstead & Woodford 
C.C. have yet done. Syd Martin shows a 
surprising turn for comedy as the harassed 
bridegroom and his stooge is amusing, too. 
After breathlessly contriving, against all 
obstacles, to be ready in time, they arrive at 
the church an hour too soon, having forgotten 
to put the clock back. 

Some good timing—something of @ rarity 
in amateur comedies and a number of 
delicious scenes (notably the one in which 
they stealthily approach the church door and, 
believing themselves to be late, listen fear- 
fully}—but it is not consistently funny 
because some of the gags are not fully ex- 
ploited. Trimming would help to give the 
faster pace required, but the club is to be 
congratulated on a good effort—a comedy 
that really does amuse. 

Playing for Time by the Sutton Coldfield 
C.S. is based on the O. Henry story about 
the workshy man who unsuccessfully tries 
to get himself arrested in order to spend a 
comfortable week or so in gaol, and then when 
he thinks better of it, is hauled in against his 
will. His character is inadequately estab- 
lished so that one is not sympathetically 
amused by the failure of his efforts ; hence, 
too, his sudden change of heart does not ring 
true. Further, the climax of each incident is 
much too hurried and there are too few 
reaction shots. Good performance by the 
woman diner in the restaurant who frustrates 
his effort at getting into gaol by standing the 
cost of the meal he himself was unable to pay 
for. 





SLOW MOTION 


Loop Films 
16mm. SILENT 


FOR SPORTS COACHING 


Athletics, Football, Cricket, Rugby, Swimming, 
Table Tennis, Tennis, etc. Ask for free catalogue 
of over 400 loop films and special leaflet on loop 
films for the amateur cine man. 


CRATER 6-WAY PLUG ... 19s. 6d. incl. postage 
16mm. and 8mm. Colour Films now available 
Dept. CW 


SCOTTISH INSTRUCTIONAL FILMS 


Eaglesham ss: Glasgow 











USED 16mm. SOUND FILMS 


FROM £100 PER REEL 
Stamps for Lists Please 


CLIVE PATMORE FILMS 


76 GROVE AVENUE, MUSWELL HILL, 
LONDON, N.10 TUDOR 7859 



































ADD REAL SOUND ©¢o0 your films with the 
CINESMITH SOUND SYSTEM 
We ‘‘marry’’ a Grundig to any projector; the 
result islip synch. of picture to perfect sound ! 
Stamp please illustrated brochure 


CINESMITH PRODUCTS 
Regent Street, Barnsley. Phone 4445 





SELLING ? 
THE BEST CASH BUYERS 
CAMERAS PROJECTORS FILMS 
AND ALL CINE APPARATUS 


PENROSE (CINE) LTD 
69 STREATHAM HILL, LONDON, S.W.2 
Phones : Tulse Hill 5602 /3 
qua SOUND ON STRIPE gu 


%&e MAY WE FORWARD YOU THE LATEST GEN 
ON EKCO CONVERSION FOR VICTOR SS5gns. 
%& BELL-HOWELL “GAUMONT, 630 £350 


ome enes TAPE RECORDERS o ae aoa 
. @ G.B. Bell Howell portable... 

i @ Grundig portable 

i @ Baird Soundmaster 

Le Baird Model Il... 


HIRE PURCHASE TERMS 
IN STRICTEST CONFIDENCE 


Film Library in all sizes 


Midland Camera Co. Ltd. 
106 GRANBY ST., LEICESTER} 


ee ee 
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Sprockets, Flywheels, Idlers, etc., etc. 
All types of small gear cutting. Involute, 
Helicals, Worms, etc. S.A.E. for lists. 


J. S. INSTRUMENTS 
Towngate, Hipperholme, Halifax, 
Yorks. 


The Merseyside Cine Centre =m 
CAMERAS, PROJECTORS, 
LAMPS, EXPOSURE METERS, 
REELS, CANS, SPLICERS, 


REWINDS, FILM LIBRARY, 
In fact, 








f ae 


Spi 


recording... 


2 DAS TAPE 


1,200ft. £2 4 PVC base—smoother, stronger 
600ft. £1 4s. ye Economical—low recording speed 
Trade % Fits all leading makes 
Enquiries to 
CLEMENT WAIN ‘*.TD 
Newcastle Staffs. 





EVERYTHING FOR THE 
CINE ENTHUSIAST 


J. ALLEN JONES—— 


122 SOUTH ROAD, WATERLOO, 
LIVERPOOL 22 
Telephone Waterloo 3/23 and 3904 











LOOKING FOR TROUBLE 


and other outstanding 8mm. films available for sale 
and hire. 

Note: Of our Nature films ‘Kingfisher’ and ‘Heron’ 

(16mm. and 8mm.) Film User has said: ‘*. . . these 

exemplify bird photography at its best.'’ 

Catalogue free 

THE CARLIN ENTERPRISE :: (Dept. A) 

Caversham Road, Reading, Berkshire 














16mm. SOUND 
Charges & Quality 
UNBEATABLE 


Cat. & Mem. Form FREE on request 


Young Folk’s Film Library 


10 Woodbourne Rd., New Mills, Stockport 
Telephone : New Millis 3193 








This Illustrated 
List is 





CINEPHOTO EQUIPMENT LTD. 
The Victor 16mm. Sound Projector complete 
with Ekco-SOUND Magnetic equipment £295 

(Available from stock) 
Ekco-SOUND Magnetic adapter for converting 
existing Victor projectors. British and American 
models. £5715 0 
Demonstrations arranged H.P. Terms available 
172 CHAPEL STREET, SALFORD 3, 
MANCHESTER. BLAckfriars 6287 


Send |4. postage stamp to 
THE FOUNTAIN PRESS 
46-47 CHANCERY LANE - LONDON W.C.2 














A SOUND BARGAIN 


Can be obtained from 


The CINE SHOP 


WINNER STREET . PAIGNTON 
Annual reorganisation sale—a few examples below 
9.5mm. Sound : 
Swiss Family Robinson (9) ... --- £12 10 
Things Happen at Night (9) -. £13 0 
Land Without Music (6)... -» £8 10 


16mm. Sound : 
Thrills On Wheels ... ane i 
Lion-Tiger Fight... oss oe Oo § 
Winter Paradise rae a on ta So 

And hundreds of other titles. 
nd S.A.E. for full lists. 
9.5mm. Sound Library 1/6 per reel per 
week-end. 





MID-CHES 
Film Library 


8mm., 9.5mm., a SILENT LIBRARY 
st . 
16mm. SOUND LIBRARY List 1/- 
ALL CINE & PHOTOGRAPHIC 
SUPPLIES IN STOCK FOR 
CASH & EASY PAYMENTS 
NEW & mented 3 PROJECTORS 
B.T.H. PROJECTOR SERVICE 
40 HIGH ST., Grams & Phone Northwich 
NORTHWICH, Ches. 2506 
hc rR SS Sega RR 
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attention and a speedy 
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enquiries to our adver- 
tisers” announce- 
ments, it helps to 
mention you saw their 
advertisement in the 


AMATEUR 
CINE WORLD 











Glos. 
Salanson Led. 


Hants. 
Pinedene Films 
Wellstead & Son Led. 


Kent 
Associated Cine Equipments 

Led. a oes oe 
Lancs. 
Brun Educational Films Led. 1274 
Cinephoto Equip. Led. aon ee 
Hayhurst, J. ... ae eee Eee 


Holdings Fidelity Films 
Jones, J. Alien one on 
Kirkham Film Service Ltd.... 
Proffitt, R. W., Led. 
Ranelagh Cine Services 


Leics. 
Jessop, F. E. ... Sie ais 
Midland Camera Co. Ltd. ... 


Middx. 

Bird, S. S., & Sons Ltd. 
Burgess Lane & Co.Ltd. . 
Laurel Cine Exchange 
Pullin Optical Co. Led. 


Notts. 

Briggs, D. 

Cariton Cine Service 
Heathcote 


Staffordshire 
Wain, Clement, Ltd. 


Survey 
Croydon Cine Exchange ... 1184 


Harris, Ron, Cinema 
Services Led. bee 


P. J. Equipments Ltd. ibs. Nae 
Pyke, T. eee eos - Se 


... Cover 


Sussex 
John King (Films) Led. .... 1202 


Warwickshire 


Birmingham Commercial 
Films Led. ... one oes 


Cine Equip. Led... ws» 1202 
N.E.A.L. Acoustics Ltd. ... 1262 


Yorks. 

Cinesmith ... ae i- va 
Jay Scientific Instruments ... 1277 
Saville John, & Sons 1208 , 1209 
Sheffield Photo Co.Ltd. ... 1199 
Simmonds... wes oo 


SCOTLAND 


Butterworth (Edinburgh) 
Led. aps oes ons Ware 
Scottish Instructional Films 1276 
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If it’s CINE and GOOD— it’s at ‘202’ sraNncuHes in STRAND & SHREWSBURY 








SECOND-HAND l6mm. LENSES 

lin. f 1.5 Taylor, Taylor Hobson 

Kinic £20 
3in. f 4 Taylor, Taylor Hobson 

Kinic ‘ 
Zin. f 1.4 ctd. click stops Taylor, 

Taylor Hobson 
20mm. f 1.5 Dallmeyer 

g “ver ¥ 
bag coment SECOND-HAND PAILLARD BOLEX EQUIPMENT 
2in. f 1.9 Dallmeyer Paillard Bolex Hi6, lin. f 1.4 etd. Switar, 3in 2.5 
lin. f 1.5 Hugo Meyer . 2 etd. Yvar, 1Smm. f 2.8 ctd. Yvar, trifocal finder, 
f 1.5 Hugo Meyer 6 built-in frame counter, etc. inc. case 
t Paillard Bolex H16, lin. f 1.8 Hugo Meyer Kino 

Plasmat, 2in. f.1.5 Hugo Meyer Kino Plasmat, 

trifocal finder ; 6 £118 0 
Paillard Bolex Titler, complete with all accessories, 

very Slightly shop soiled, reduced from £107 to .. £92 10 
3in. f /2.5 Yvar, ctd. click-stops £33 12 

OTHER SECOND- HAND l6mm. CAMERAS 

G.B. Bell & Howell 603T Autoload, f /1.9 ctd. Taylor, 

Taylor Hobson Ivotal, 16-64 f.p.s., single shots, 

twin lens turret, continuous run, inc. filter rings and 

sun shades for both lenses, 2in. f 1.4 T.T.H. Ivotal£13¢, 
Bell & Howell Automaster, lin. f 1.5 ctd. Kinic, 16-24 

f.p.s., single shot, continuous run, 3 lens turret £115 
Bell & Howell Automaster, lin. f 2.8 Trioplan and 

2in. f 2.8 Meyer Trioplan, otherwise as above £100 
Bell & Howell Autoload, lin. interchangeable f 1.5 


‘ ctd. Cooke Kinic , £67 
. Bell & Howell 141A black model, lin. f 1.5 Cooke 
LtZz0O Kinic, 8-32 f.p.s., single shot, continuous run £59 


Kodak Royal 16mm. Magazine, lin. f 1.9 ctd. Ektar 
16-64 f.p.s., single shot, continuous run, inter- 
changeable lens ‘ £85 

Kodak 16mm. magazine loading camera, specitication 
as above, with lin. f, 1.9 Cine Kodak Ektar, very 
good condition 

Pathe Webo Super lomm., lin. f 1.9 and 3in ctd 
Berthiot lenses, fadematic shutter, backwind frame 
counter, single shot, continuous run, still picture, 
8-80 f.p.s., reflex focusing finder, inc. case 

Kodak BB Junior, tin. f 1.9 Kodak anastigmat, 
single speeds, SOft. spool loading, mint post-war 
model .. oe - oa oe . .. £39910 0 


2in 
2in 3.5 Kodak 
lin. f 2.7 Tessar, c-mount, fixed 
focus 
3in. f 4 Sonnar, for Movikon, un- 
coupled 
lin. f 1.4 Kern Paillard Switar, 
. click stops 
f 2.8 Kern Paillard Yvar, 
. click stops £31 10 
SEC OND-HAND 8mm. L ENSES 
15mm. f 3.5 Cinor for Camex .. £9 10 
sin. f 1.9 Hyper Cinor for Berthiot 
Cinor £9 10 
jin. f 1.4 Taylor, Taylor Hobson 
Ivotal for Sportster... .. £25 12 


a occ acca 


The Nizo Heliomatic 8mm. camera is packed with features which are mostly 
automatically controlled. A photo-electric exposure governor can be adapted 
for the diaphragm or the frame movement and while filming under varying 
conditions the camera stays correctly adjusted. Speeds are for 8 to 64 f.p.s., 
with single frame release, rewind attachment for fade-ins, dissolves and double 
exposures. The viewfinder is both straight telescopic and right angled. It also 
automatically adjusts itself when changing lenses. 


NEW 16mm. CAMERAS G.B. Bell & Howell 603T twin turret Auto- 
Paillard Bolex H16, lin. f 1.4 ctd. Switar, load, ee as above £107 6 8 
3in. f 2.8 ctd. Yvar, lomm. f 2.8 ctd. NEW 8mm. CAMERAS 
Yvar, multifocal viewfinder, 8-64 f.p.s., G.B. Bell & Howell Sportster, interchange- 
backwind, forward cranking, visual fo- able jin. f 1.4 Taylor, Taylor Hobson 
cuser, single shot, continuous run, etc. .. £266 6 Ivotal, 16-64 f.p.s., single picture £67 
Paillard Bolex H16, lin. f 1.9 Pizar, same G.B. Bell & Howell Sportster, as above with 
specification as above : .. £277 18 "2.5 Universal Focus T.T.H. Mytal 
Stereo Attachment for above cameras com- Paillard Bolex B8, twin turret, gin. f/1.9 
plete with stereo projection lens £153 § Yvar, 8-64 f.p.s., single shot, continuous 
Close-up Stereo Attachment for distances run, telescopic viewfinder, cable release, 
14-4ft £27 16 etc ; ; 
Telephoto lenses for Paillard Bolex H16 cameras : Paillard Bolex L8, }in. f /2.8 focusing Yvar, 
3in. f 2.8 Yvar coated, click stops, leather 12-64 f.p.s., continuous run 
; .. £47 14 
3.3 Yvar. coated, ciick stops, SPECIAL ITEMS 


case 
100mm. f 
leather case . £51 13 l6mm. Cine Kodak Special Mk. I outfit, 


or f ‘iy Y var. coated click stops, leather inc. 1Smm. f/2.7, lin. f/1.9 and 2$in 
£71 11 f 2.7 lenses, with case, masks and tripod 
G.B Rell & Howell 603 Autoload, lin.  /1.9 in very good condition .. £311 
ctd. Taylor, Taylor Hobson lens, inter- Weston Master I in case, very good cond. £7 10 
changeable, 16-64 f.p.s., single shot, con- New improved Paillard Bolex Tripod, anti- 
tinuous run , ; 5% ~~ slip feet, aluminium /wood construction £28 19 





rer chsarid ahe pe a SES Si gh ae cae sat 





COMPLETE 
- 5 REEL £37.10 £35.0 
EDITION SOUND SILENT 





REELS 
a) 


SEPARATELY SOUND 


£8 
EACH 





as 


SILENT 


£7.10 
EACH 
SILENT 


